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Trim with Trapunto 
(It’s Easier than 
You Think!) 






Faster, Simpler 
Bindings 


The Serger Stitch, — 
Right and Wrong 


Make a Slim 
Skirt Really Fit 


$6.00 CAN $7.00 
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Husqvarna Viking—Where imagination reaches infinity. 


For heavenly results, reach for 
Husqvarna Viking’s line of 
sewing and embroidery 
machines. Our top-of-the-line 
#1+ has more stitches than the 
galaxy has stars—utility, stretch, 
heirloom, quilting, and 
decorative stitches, plus 1] 
buttonhole styles, many 
alphabets, Pictogram” elements, 
Omnigram” designs, and more. 
The Rose, our mid-priced sewing 
and embroidery system, comes 
with 40 of the most popular 
utility and decorative stitches, 
plus two alphabets. 








Slide on the embroidery unit to 
sew beautiful designs with the 
touch of a button. Both the #1+ 
and the Rose come with an 
Embroidery Library featuring 
over 4,000 optional designs 
available on embroidery cards 
that insert into either machine. 
And, new designs are always In 


the making. Sew each and every 


one with or without 
a computer! 





Olio pereirima line hetair 
Embroidery Customizing System 
and your PC will expand your 
embroidery capabilities. Select 
up to nine designs at a time 
including lettering for unique 
combinations. Enjoy exclusives 
such as nearest point joining and 
automatic kerning for lettering— 
features found only on top 
commercial systems. 












Create your own designs when 
you install our optional 
Husqvarna Embroidery 
Digitizing System on your PC, 
Anything you can draw or scan, 


you can sew. Choose from six 
types of fill stitches and satin 
stitches. Circles and 
double-stitch outlines are 
automatic. 
change your designs until 
you're satisfied. Now you 
can realize your own 
special creativity! 
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Purchase any of the thousands of 


. designs in our Embroidery 
Library on the internet. You can 
shop anytime with the optional 
Husqvarna Embroidery Shop™ 
On-Line Catalog and Editor. It 
features a powerful editing 
program allowing you to change 
designs—copy, cut, and paste. 
Together with the cataloging 
feature and 25 free designs, this 
is aCD-ROM you simply must 
have. 


" 800-358-0001 for eon FREE* video aia brochure! ($4.00 shipping and_ handling) 
_ http://www. husqvarnaviking.com 
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So reach for the stars. Your 
unlimited Husqvarna Viking 
sewing and embroidery system 
will take you there with ease. 

sD sever inwilimecalthiave 
Sewing Advisor® feature that 
presets the machine according to 
your choice of technique and 
fabric. Preview your decorative 
stitch combinations with the 
exclusive Programdisplay” 
window. Sew eight-way straight 
stitching, four-way mending, and 
Omnigrams with the exclusive 
Omni-Motion® side-feed system. 

Both the #1+ and the Rose 
feature our exclusive Info- 
display® window telling you all 
you need to know to sew, truly 
automatic self-adjusting tension, 
and much, much more. 
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Interesting found 54 
and natural objects 

like those above 

can have a second 

life on the fashion 

runway. To see 

how, turn to p. 58. 


details 28 


58 





The object above ts: 

(a) a can opener; (b) New Age 
guitar pick; (c) ages-old hair 
curler; (d) none of the above. 
The answer is on p. 32. 


Quilted Landscapes 
from Straight Stitches 


Simple straight, zigzag, and darning stitches create 
textured pictures 


by DOTTIE MOORE 


Adventures with Ultrasuede 


A new generation of designers loosens up a classic fabric 


by ANNETTE AMES 


Make Buddies with Your Binder 


Look at the variety of jobs the binder foot can simplify— 
and speed up! 


by ANDREA MOORE 


Demystifying the Serger 
This tool only looks complicated—it's really a snap to use 


by MILLIE SCHWANDT 


Add Texture with Trapunto 


Borrow a vintage technique to create beautiful lines 
on a simple garment 


by JANE CONLON 


Discovered Buttons 


Look again at the small objects around you. 
They might be buttons in disguise. 


by NANCY NEHRING 


Dyeing with a Pleater 


Shibori-inspired textures and patterns from 
a smocking machine 


by ANA LISA HEDSTROM 


february/march 1997 number 69 





on the cover: 

Trapunto embellishment elevates an 
ordinary garment to the extraordinary, 
For how-to details, head for p. 28, 
Cover photo by Jack Deutsch; hair 

and makeup by Craig Vandenbrulle. 





The remarkable fabric in the vests 


above has two entirely different sides, 
and needs no facings, interfacing, or 
lining. Take a closer look at how to 
work with double cloth on p. 60. 







The exquisite patterns and 
textures on these scarves 
all issue from an unlikely 
source: the smocking pleater! 
Intrigued? Turn to p. 64. 


fit & fabric 42 Draft a Slim Skirt That Fits! 


man It's faster and easier to draw up your own skirt pattern 
| than to alter a commercial one 





by KAREN HOWLAND 


46 A New Hemline for an Old Jacket 


Revive a jacket by shortening the existing hem or entirely 
changing its shape 


by MARY SMITH 


60 The Cloth with No Wrong Side 


Double cloth doesn't need facings, interfacings, or linings, 
and it’s naturally reversible. Here's how to sew with it. 


by MARY ELLIOTT 
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14 Tips 
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Exhibits, tours, special 
events, workshops 
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Test your sewing skills 


Bias strips made easy 
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Fitting a bodybuilder Leather appliques 
by Paul Poiret 
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Letters 


We welcome your 


comments, criticisms, 


advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 
Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506. 
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Stability and the freezer 
Regarding the article “Machine- 
Embroidery Stabilizers” in Threads 
No. 66 (pp. 63-65), here are a few 
more tips from the world of com- 
mercial machine embroidery to 
add to author Millie Schwandt’s 
considerable wisdom on the sub- 
ject: (1) Heat-dissolving backings, 
such as Thermogaze, respond 
faster to heat if they’ve been stored 
at cool temperatures, such as in a 
freezer. (2) Water-soluble gel or 
film stabilizers, such as Solvy, can 
also be dissolved with a steamer, 
which is particularly helpful if your 
garment would suffer from being 
fully immersed in water. A travel- 
size steamer won't cut it, though; 
use a large-capacity steamer. Tear 
off as much excess Solvy as you 
can, then fully steam the area. 
Swiping it witha terry-cloth towel 
often helps remove any residue or 
bits of undissolved Solvy. 


—Melissa Thompson Maher, Editor, 
Stitches Magazine, Englewood, CO 


So where’s the pattern? 
Whenever I get Threads in the mail, 
I always turn to the back cover first 
for the great photo. But I wish you 
would publish an address where 
these wonderful, unique items can 
be purchased, or tell us whether 
patterns are available. 

—Patricia DeLeeuw, Charlotte, Ml 


The editor replies: We’re delighted 
by readers’ interest in the garments 
on our back covers, which are usu- 
ally drawn from museum, vintage, 
or ready-to-wear collections. Un- 
fortunately, there are no patterns 
available for these garments, and 
we don’t include purchasing infor- 
mation for ready-to-wear since 
Threads focuses on making your 


own garments (though we'll hap- 
pily give any such information we 
have to readers who call). In any 
case, our back cover is intended to 
inspire and provide design and em- 
bellishment ideas rather than tech- 
nical information, since you'll find 
that throughout the magazine. 


Posture, erect and slouchy 
Kathy Illian writes in No. 67 (pp. 
6-8) that my tip for moving the 
shoulder seam slightly to the back 
would be uncomfortable for all but 
the most erect postured, since the 
garment would feel as if it were 
falling to the back. Although I’ve 
not found this to be so, a sewer 
might opt for this easy adjustment 
for purely aesthetic reasons. In mak- 
ing a vest with a brightly patterned 
front and a plain back, for example, 
moving the seam | in. to the back 
would avoid the sudden break at 
the top of the shoulder. The point 
is, seamlines need not be static, 
but can be moved around the body, 
as in the best designer clothes, to 
create different shapes and effects. 
And while I agree that we've be- 
come a round-shouldered society, 
I suspect cultural influences have 
also come into play. The vintage 
dresses I’ve examined weren't worn 
by field workers but by aristocrat- 
ic ladies who did little more than 
chat. Their erect posture was due to 
those tightly laced corsets forcing 
rib cage up and shoulders back— 
the antithesis of the “slouch look” 

favored by runway models today. 
—Gail Manning, Don Mills, ON 


More cowperson 

details, please 

In “Updating the Cowboy Shirt” in 
No. 67 (pp. 63-67), author David 
Page Coffin states that arrowhead 
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The comprehensive program for all sewing machines! 





For coarse knitwear ~-<~ — 
and curtain te 
material 









BALL POINT 
Medium ball 
point for use on Se 
knitted materials. Sizes: 10/70 ater 
16/100, and Assorted. 


For highly elastic 
synthetic 
knitwear 









STRETCH 
For synthetic | 
suedes and ahaite: : 
knitwear. Special con- 
struction prevents skipped stitches. 
Sizes: 11/75 and 14/90. 


For the majority of 
fabrics, also 
jerseys, 
synthetics, etc. 









UNIVERSAL 
For all general 
sewing of most 
woven and knit 
materials. For use in all 
household sewing machine 
brands and types for which 
needles with a flat shank are 
required. Sizes: 

8/60 through 19/1 20, 

and Assorted. 


SCHMETZ 


Home Sewing-Machine 


NEEDLES 


For leather, 
imitation leather 
and similar 











| LEATHER 
Has a slight cutting 
point for leather and 
heavy non-woven synthetics. 
Sizes: 12/80 through 18/110. 


For quilting 
and 
patchwork 










QUILTING 
Special taper to 
point prevents damage 
to the sensitive, expensive 
materials used in quilting. 
Assorted sizes: solid pack 75, 90. 


For pintucking, 
ornamental 












DOUBLE 
Constructed with 
; two needles on a 
crossbar from a single shaft. Can be 
used with zig zag sewing machines 
that thread front to back. Sews two 
rows of stitching at the same time. 
Sizes: 1.6/70 through 8.0/100. 





TRIPLE NEEDLE — Three needles. 
Sizes: 25 and 3.0: 





For tightly woven 
fabrics, imitation 
leather, etc. 











JEANS 
Denim — For 
jeans and similar 
densely woven materials. 
Sizes: 10/70 through 18/110. 


For silk and 
microfiber 
fabrics 








MICROTEX/ 


SHARP NEEDLE 
Sharp point for 
perfectly straight 
stitches. For use in topstitching 
or edge stitching applications on 
silk and microfiber fabrics. 
Sizes: 60, 70, 80 and 90. 






For embroidering with 
metallic or 
decorative 
threads 









hasty EMBROIDERY 
an Machine 
’ ~ Embroidery Needle 

For use with rayon and 
specialty machine embroidery thread. 
Assorted sizes: 75, 90, solid pack 90. 


Metallica Needle — Provides trouble-free 
sewing with metallic threads. It has a large 
eye to make threading easier; also has a 
large groove to prevent shredding of the 
delicate metallic threads during stitch 
formation. Size: 12/80. 


For Information, please call 1-800-527-2408 
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pockets should be finished at each 
end with “large, matching, em- 
broidered or appliquéd triangles.” 
Can you provide a source for ap- 
pliquéd triangles and also tell me 
how to embroider them? 

—Susan Burnett, Falls Church, VA 


David Page Coffin replies: For the 
arrowheads on my shirt, I wanted 
very sharp points (and there were 
12 of ’em!), so I simply stuck down 
little Ultrasuede triangles with 
Steam-A-Seam fusible web (since 
this fusible requires a “cotton” set- 
ting, it can withstand ironing and 
dryer heat). Preformed, embroi- 
dered arrowhead appliqués come 
in a variety of colors (along with 
many other Western-flavored trims 
and snaps) from The Bee Lee Com- 
pany, PO Box 36108, Dallas, TX 
75235-1108; 800-527-5271. 

The traditional, handmade way to 
reinforce double-welt pocket ends 
is to make an arrowhead tack, as 
shown at left, using any thread ap- 
propriate to your intended cleaning 
method. Probably the best way to 
keep your arrowheads clearly de- 
fined and consistent is to make 
them over a tiny template of stiff pa- 
per (a manila folder, for example) 
cut to the exact outline you want, 
basted or glued in place, and left 


permanently inside the tack. Pack 
your stitches to cover the template 
completely, and your garment will 
be washable (after the paper has 
kept your stitches even, it won’t 
matter if it softens). 


Cobweb-lace concerns 
Regarding the instructions in Lau- 
rie Swim’s “Pointillist Quilting” 
(No. 66, pp. 46-49) to heat the plas- 
tic wrap between paper layers so it 
melts and adheres to the paper, re- 
leasing the lace, this is dangerous. 
Any time a plastic product is heat- 
ed to the point of softening or melt- 
ing, toxic fumes are emitted. (Mi- 
crowave cooking units are vented 
so the fumes that build up in them 
aren't released into the home.) 

After years of working in emer- 
gency rooms and trauma-care units, 
I want to warn readers that even 
the precaution of wearing a mask 
like dye artists use is inadequate 
where plastic fumes are concerned. 
Only the air-filtration systems that 
HAZ-MAT Emergency Teams wear 
provide enough protection from 
inhaled fumes, but there are still 
problems associated with skin con- 
tact. Why not use a water-soluble or 
iron-away stabilizer? 


—MairiKathleen MacHott, 
Riverside, CA 


The cobweb-lace technique that’s 
described in “Pointillist Quilting” 
may be a terrific use for fabric 
scraps, but italso generates a lot of 
waste paper with plastic stuck to it, 
which is neither recyclable nor 
biodegradable. Surely we can create 
beautiful things using other meth- 
ods that aren't so wasteful and eco- 
logically unsound. 

—Ann Miller, Hagstaff, AZ 


Threads—don't leave 
home without it! 


Going to Bora Bora? Pikes 
Peak? The Eiffel Tower? Then 
take along a recent copy of 
Threads and get a friend to 
snap a shot of you holding 
up Threads in front of your 
favorite monument or land- 
scape. Send us the shot and 
negative or slide, a note say- 
ing where the photo was tak- 
en, and your full name and 
address; and you just might 
make history in a “Closures” 
down the road. (Please send 
us only photos and negatives 
you do not need returned.) 
Deadline: July 15, 1997. 
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Pipe. 8200 


A Bigger advantage... 
with @ capital B 


iggest pattern area 


of any home machine! 
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Step up 
to the all-new 


for one-pass 
embroidery 
up to 5.1"x7.1" 
«Without 
repositioning! 


rilliant. The revolutionary new Pacesetter PC-8200 Personal 
Embroidery System gives you the biggest pattern area of any home 
machine. You can embroider larger patterns - up to 5.1"x7.1" —in 
just one pass, with no need to reposition your hoop or fabric. 

Our newest Touch Screen LCD display is also the biggest in the industry, with over 340 Help screens, special instruc- 
tional dialog boxes and powerful on-screen editing features. You work faster, more efficiently, more accurately. 

The PC-8200 also has exclusive embroidery patterns and “My Custom Stitch” feature that lets you create decorative 
or utility sewing stitches right on the large LCD Screen. 

See the newest in Personal embroidery and sewing today. *Now with no payments for six months! For a catalog or the 
dealer nearest you, call: 1-800-4-A-BROTHER.. And visit us on-line: http//www.brother.com 


Were at your side. 


a 





Brother International Corporation, 200 Cottontail Lane, Somerset, NJ 08875-6714/Brother Industries, Ltd. Nagoya, Japan 
©1996 Brother International Corporation/In Canada: 514-685-0604, ext. 233. 


* This program is available to qualified applicants through participating dealers using the Prelerred Customer Card. Purchase a PC-8200 by March 31, 1997 and your intitial payment can be deferred for 6 months, 
after which the minimum monthly payment is 3% of the unpaid balance, or $10.00, whichever is greater. Preferred Customer Card is a credit service of Bank One, Dayton, NA, Dayton, Ohio 45401. Offer differs in Canada. 


Letters... 


Spring 

sewing shows 
February and 
March bring several 
great sewing and 
needlework shows 
at which Threads 
will have a booth. 
In addition to see- 
ing what’s new in 
fabric, notions, 
machines, patterns, 
books, and tech- 
niques; taking a 


class with your 
favorite sewing 
expert; and getting 
lots of design and 
garment inspira- 
tion, you'll have a 

| chance at our booth 
to see some of the 
garments featured 
in Threads. If you 
come to one of 
these shows, please 
stop by to say hello. 


—Sewing & 
Stitchery ’97 
Western Washing- 
ton Fairgrounds 
Puyallup, WA 
206-840-4575 
Feb. 27-March 3 


—Creative Sewing 
& Needlework 
Festival 
Edmonton Con- 
vention Centre 
Edmonton, AB 
Canada 
905-709-0100 
March 15-16 
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Laurie Swim replies: 

When I began using cobweb lace, 
Sybil Rampen, the originator of 
this technique, informed me that 
Handi-Wrap was the best plastic 
wrap to use because it melts easily 
and doesn’t emit fumes. After hear- 
ing of your concerns, however, and 
on behalf of all Threads readers, | 
decided to do some research: Dow 
Brands, manufacturer of Handi- 
Wrap, told me that the wrap is 
made of polyethylene and begins to 
soften at 195 degrees Fahrenheit 
(90.6 degrees Celsius). Their only 
caution concerned its use to cover 
food heated in a microwave: keep a 
l-in. gap between wrap and food to 
prevent the plastic from melting 
onto the food. Otherwise, there’s 
no danger from toxins when the 
wrap is heated. 

To verify these comments, I also 
went to an independent lab, whose 
safety engineers researched the 
product. They reported that Handi- 
Wrap is safe in general use and 
that it shouldn’t produce haz- 
ardous chemicals when used as I 
described. They did, however, cau- 
tion against using plastic wraps 
that are made from polyvinylidene 
chloride, so I advise sticking to 
Handi-Wrap and using it in a well- 
ventilated area. 

To address the concern of the 
second reader, I don’t use printed 
paper because the ink does emit 
fumes when it’s heated. Instead, I 
use lightweight, track-fed comput- 
er paper, thin enough to heat up 
quickly and made of recycled fiber. 
I use the paper a second time by 
placing two used sheets together 
with the plastic adhered to the in- 
side. This way, the volume of paper 
used and the cost to the environ- 
ment is minimized. 





Stitch-and-slash, 
then and now 
In Kathleen Deneris’s article 
“Stitch-and-Slash Fabric” in No. 67 
(pp. 30-33), she referred to the use 
of this construction/embellishment 
technique in the 16th century. As a 
member of the Society for Creative 
Anachronism, a historical recre- 
ation group, I’d like to know more 
about the history of this technique. 
—Louise Sugiyama, Manteca, CA 


The editor replies: This Renaissance 
fashion technique is commonly 
claimed to have been started by 
Swiss soldiers, who, after their 1476 
victory over the Burgundians at 
Grandson, Switzerland, seized the 
coats of their defeated enemies and, 
finding them too tight, cut slits in 
them. However, according to cos- 
tume historian Edward Maeder, 
now director of the Bata Shoe Mu- 
seum in Toronto, the technique 
was, in fact, inspired by evolving 
fashion in Italy (then fashion’s 
undisputed leader) at the end of 
the 15th century, when extremely 
tight bodices were in vogue. For 
comfort, some of the seams in 
these bodices were partially opened 
and, for style, the chemise beneath 
was pulled through. Soon the 
“slashed” seams were echoed with- 


in the garment body by slashes 


made on the bias whose edges were 
left unfinished. For more informa- 
tion on this and other fashion his- 
tory of the period, consult your li- 
brary for The Dress of the Venetians, 
1479-1525 by Stella Mary Newton 
(Brookfield, VT: Scolar Press, Gow- 
er Publishing Co., 1988). 


Ooops! redux 

Well, let’s try again, this time with a 
heavier line that’s actually visible 
when printed.—The editor 


In my article “Edges Alive!,” which 
appeared in Threads No. 66, pp. 
36-40, the drawing on p. 39 incor- 
rectly indicated stitching around 
the perimeter of the vest to anchor 
the layers. To keep the layers from 
shifting, the stitching pattern needs 
to start at one shoulder, move from 
side to side, as shown in the illus- 
tration above, and end at the op- 
posite shoulder. 

—Rosemary Eichorn, Soquel, CA 


Illustration at top by Cyril Cabry 


You'll find us behind 


every successful sewing 
project. 


Janet Gibbons gives a whole 
new meaning to the phrase “Dress 
for success.” That’s because she 
not only enjoys sewing as a hobby 
— she actually makes the clothes 
that take her into the professional 
world. And HTC interfacings are 
behind her all the way. 

HTC interfacings are recognized 
and asked for industry-wide. We 
provide all types of interfacings 
and specialty items for sewing and 
crafts. Among our most popular items 
are weft insertions, wovens and 
nonwovens, Cool Fuse™ interfacings 
and fusible craft products. 

When you choose the interfacing 
for your next project, insist on the 
source that stands for quality and 
innovation. Insist on HTC. 







































HANDLER TEXTILE CORP. 24 Empire Boulevard Moonachie, NJ 07074 sewing fe hee 


For a free educational brochure send a self-addressed stamped envelope to Dept. 02 at above address. 
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Questions 


Tencel update 
What’s this new fabric Tencel that I 
see in fabric stores and dress shops? 


Have a question 

of general interest 
about sewing, quilt- 
ing, embellishing, or It feels great. Is it tricky to sew? 
a garment-related —ackie Mortinson, Sandpoint, 1D 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 


06470-5506. 


Claire Shaeffer replies: Tencel (ten- 
CEL) is a brand name for the new 
generic fiber lyocell; like rayon, it’s 
made from wood pulp, but using a 
different process. It’s been billed 
as an “environmentally friendly” 
fabric, largely because the chemi- 
cals used in its production can be 
recycled, so there’s very little waste. 

I've found Tencel easy to sew, 
since it has many of the same 
qualities as rayon. It’s machine- 
washable but does wrin- 
kle (like some rayons), 
which many who wear 
it find surprising. 
Tencel fabrics are 
given a variety of fin- 
ishes, often producing a 
luxurious, sueded feel. 

Many of the Tencel fabrics you 
see in stores come from garment- 
industry cutting rooms. Glick Tex- 
tiles of Houston, TX, however, mar- 
kets a Tencel fabric in 25 colors 
for the home-sewing market. 

Here are a few mail-order sources: 
Classic Cloth (34930 U.S. 19 N, 
Palm Harbor, FL 34684: 800-237- 
7739) sells a variety of Tencel fab- 
rics and blends from $12 to $20 
per yd.; swatches are $5. Cy Rud- 
nick’s Fabrics (2450 Grand Ave., 
Kansas City, MO 64108; 816-842- 
7808) stocks a Tencel/rayon blend 
in about six colors for $17.98 per 
yd. And G Street Fabrics Mail- 
Order Service (12240 Wilkins Ave., 
Rockville, MD 20852; 800-333- 
9191) has four different Tencel fab- 
rics. Chances are that all fabric 
stores will soon be offering Tencel. 
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Wider sewing- 

machine neck 

I want a sewing machine with a 
larger neck opening to accommodate 
bulky items. Most I’ve seen have 
only 7 in. of room. 


—Glendora Simonson, East Orange, N| 


John Giordano replies: Technology 
doesn’t stand in the way of giving 
you the space you need to the right 
of your sewing-machine needle, but 
there are some practical reasons 
why domestic models have only 
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7 or 8 in. of space in this area: 


they're designed to be small and 
portable, and are intended to sew 
relatively small items like dresses, 
shirts, and skirts, not tents, awn- 
ings, and king-size quilts. 

But somebody sews tents and 
awnings, so obviously there are 
machines with much larger open- 
ings (24 in. or more) available. 
These are industrial-strength, sta- 
tionary, single-task machines (usu- 
ally straight stitch) that lack the 
versatility of a domestic machine. 
Look in the Yellow Pages for an in- 
dustrial sewing-machine dealer and 
pay a visit. You'll see an astonishing 
array of specialty machines. 

While youre there, take a look 
at the Bernina 217N commercial 
model, which has a larger, 11-in. 
opening to the right of the needle 





(pictured in Threads No. 57, p. 52, 
along with more information on 
commercial machines). It also has 
8-mm zigzag capability and cams 
for decorative and utility stitches, 
so it’s more versatile than an in- 
dustrial machine. This may be the 
closest you'll get to your “dream” 
machine, with the balance of fea- 
tures and space you need. 
Meanwhile, no matter what the 
machine, here are a few Johnny G. 
tricks to help you sew large items: 
(1) Set your machine (free arm or 
flat bed) flushinto the largest table 
you have room for (this involves 
cutting a hole in the table 
| and building a frame to 
support the machine). 
Half the battle with 
large objects is support- 
ing them while you sew. 
(2) Do as much detail work 
as possible, like embroi- 
dery and sewing on pock- 
ets, on pieces before you 
assemble them. (3) Use the “flip- 
pattern” button on computerized 
machines to switch sewing sides. 
(4) Take the time to fold and roll 
quilts or garments (from which 
you've removed any straight pins) 
so they'll fit into the opening. (5) 
Don't ask your domestic machine 
to do an industrial-strength job. 
(6) Sew backwards! Put your ma- 
chine into permanent reverse and 
sit on the other side. A quilting 
guide inserted backwards will serve 
as a guide, if you can’t see the foot. 
Now you can sew as usual, but the 
fabric will be to your right, so you'll 
have all the space you need. 


Claire Shaeffer of Palm Springs, CA, is 
an authority on fabrics and fine sewing; 
John Giordano is a writer and sewing- 


machine expert in St. Paul, MN. 


Sewing 
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Now You Can Quilt, Embroider And Sew 
With This One Amazing Machine! 


No other machine can do so much, so beautifully and 
so easily as Janome-New Home’s Memory Craft 9000. 
Whether you choose to do exquisite patchwork-quilting, 
decorative sewing or magnificent Professional-Style 
Embroidery, now you can do them a//...and expand 
your creativity as never before. 
Visit your Janome-New Home dealer today 
for a free demonstration...and discover a 
whole new world of 
sewing pleasure. | 





NEW HOME 


NEW HOME SEWING MACHINE COMPANY 
10 INDUSTRIAL AVE., MAHWAH, NJ 07430 
201-825-3200 
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1996 New Home Sewing Machine Company 


lips 


Share a tip, a 
useful trick, or 

a great sewing 

or embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506. 

Be sure to include 
a phone number 
in case we have 

a question. We'll 
pay for each item 
we publish. 
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Polished piping 
No matter how carefully you sewa 
piped edge, it often ends up look- 
ing bulky (resulting from the six- 
layer fabric-and-piping sandwich) 
and stiff (the effect of the buildup 
of three rows of machine stitch- 
ing). Here’s my remedy (illustrated 
below) for these problems, and for 
creating a polished, delicate pip- 
ing for the finest of garments. 
First, pinch-pin a scrap of the 
piping fabric around cording to 
find the measurement for the wrap- 
around. For fine piping, this is usu- 
ally 4 in. Then add a #-in. seam al- 
lowance and cut the piping fabric 
into bias strips accordingly, in this 
case (and in most), 1 in. wide. In- 
sert the cording off-center, with %4 
in. of fabric on one side and 4% in. 
on the other side, effectively grad- 
ing the seams. Then hand-baste as 
close as possible to the cording. 
When stitching the piping to the 
garment, place the piping’s wider 


Garment, 
WS 


raw edge 4% in. from the edge of the 
fabric, which allows the zipper foot 
to follow the cording precisely 
along the garment’s %-in. seamline. 
After joining the piping and gar- 
ment, turn the piping to the outside 
of the garment. 

Before attaching the facing to 
the garment, machine-stitch along 
the facing’s %-in. seamline, trim it 
to 4in., and press under the seam 
allowance on the stitched line. 
Finally, slip-stitch the facing along 
this fold to the machine-stitched 
line at the base of the piping. The 
result is a smooth, supple, piped 
edge with enclosed seam allow- 
ances, all perfectly graded. 

—Gail Cooper, Don Mills, ON, Canada 


A clear solution 

for tangled thread 

Does your stored thread become a 
tangled mess of loose, unwound 
ends? Here’s an easy, inexpensive 
alternative to the commercially 
packaged vinyl strips (one version 
is called Thread-Wrap) that keeps 
any size spool of sewing or serger 
thread tidy. 

Buy a l-yd. length of clear vinyl at 
the fabric store. Using a rotary cut- 
ter or scissors, cut the vinyl into 
1- by 6-in. strips (for a custom fit, 
increase or decrease the dimen- 
sions of the strips to correspond to 
the height or circumference of the 
spools you frequently use). Simply 
wrap one strip around a spool and, 
as it clings to itself, the thread end 
is held in place. 

Commercially packaged strips 
cost about 50 cents apiece, com- 


_ pared to pennies when you cut 


them yourself. And 1 yd. of vinyl 
will probably provide you with all 
the securing strips you'll ever need. 


—Connie Quarré, Bellevue, WA 


Precision tools 
from surprising places 
Ordinary objects can bea big help 
in precision séwing. For instance, 
I use an ordinary wallpaper roller 
to “finger-press” seams. | also find 
many uses fora set of dental tools 
that my dental-hygienist niece gave 
me when the tools’ professional 
days were over. I use one tool like 
an awl to move fabric under the 
foot of the sewing machine, and 
another to help turn under the 
edges of appliques. 

—Anita Doroshevich, Prescott, AZ 


Buttons are a snap 

I like the convenience of snaps and 
the look of buttons, so I often com- 
bine the two on casual garments. 
I insert ring-style snaps, with the 
“female” side of the snap posi- 
tioned on the front facing beneath 
the spots where buttonholes would 
normally go, and install the “male” 
side in place of buttons on the oth- 
er front. Then, on the garment’s 
right side, I sewa button over each 
snap, directing the thread through 
the center of the female ring on the 
facing. If you use buttons that lie 
very flat against the fabric, the 
snaps virtually disappear. 


—V. Heckenthaler, Dortmund, Germany 


Leather needle pierces all 
Since I discovered leather needles 
for the sewing machine, my days of 
constantly breaking denim needles 
when I hem jeans are over at last. 
The leather needle pierces heavy 
fabrics so well, even over thick 
seams, that the problem I had with 
skipped stitches has been virtually 
eliminated. This needle is equally 
effective for sewing through Velcro 
or other hook-and-loop tapes. 


—Lauren Kramar, East Lansing, MI 


lilustration by Frank Habbas 


The flower is embroidered. The bee is confused. 
The machine is Elna. 





Incredible embroidery. Exquisite stitches. Perfect buttonholes. 

Sewer's heaven? No. Elna’s EnVision.” Computer technology makes it 

easy to use. With a display screen and touch stitch selection. 

Preprogrammed EnVision Cards“ make it fun to use. With an 

unlimited variety of stitch combinations at your fingertips. 
The updatable Elna EnVision, will allow 


your creativity to flower. 
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For a dealer near you, call 1-800-848-ELNA. 
In Canada, 1-800-263-2312. 


FABRICS 
BY MAIL 


The G Street Fabrics Portfolio 


A Monthly 


Fabric Collection 


¢60 SWATCHES EACH MONTH - 
OVER 700 A YEAR! 


¢12 MAILINGS A YEAR FOR $40 
¢ FREE CUSTOM SAMPLES 


-¢§5 COUPON IN EVERY ISSUE 
(SAVE $60 A YEAR) 





Ask about our Lining & Ultrasuede’ Charts | 


ORDER THE PorTFOLio Topay! 


CALL (800) 333-9191 


Enclosed is $40 for a one year subscrip- 
tion for the G Street Fabrics Portfolio. 
*ULS. only, please call for foreign rates. 


Name 





Business Name 





Street 





City 





otate Zip 





Daytime Phone ( ) 





LY Visa (YU MasterCard (LY Discover 


# Exp. 





G Street Fabrics Mail Order Service/Dept. T 


12240 Wilkins Ave., Rockville, MD 20852 


PHONE: (301) 231-8960 FAX: (301) 231-9155 
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a A Own your own sewing 
DYESana. Se center and join the 


PAINTS... AN REVOLUTIO Ni 





The Viking and White sewing 
machine company Is offering an 
unprecedented exclusive RETAIL 
START-UP program. No risk, no 





All kinds of Fabric Dyes & Paints 
for Cotton, Silk & Woo! 
173 Colors of Fabric Dyes 
17 Fabric Paint in 685 colors 


10 Silk Dyes in 253 shades cost, and you earn while you learn. 


We are searching many markets 
in the USA for the right person(s) 
who have a passion for sewing or 
crafting and a strong 
motivation to succeed in a retail 
business of selling, teaching and 
Servicing. _ 


Procion,. Deka, Senneller, Versatex, 
Lumiere, Setacolor, Spectralite, 
Jacquard, DyeNaFlow, GlowPaint, 

Dupont, Pebeo, Rocco, SilkPaint, _ 
_Inko, Presist, SuperTinfix,  _ 
TinfixDesign & Peintex to name a few! 


Complete Tools & Supplies for 
Tie-dye, Silk painting, Batik, 
Marbling, Printing, Wearable art, 
Stamping & Block printing 


Bulk Geemititics ° « Wide selection 
Deep discounts 


FREE.120 page CATALOG 
(800) 542-5227 
DHARMA TRADING CO. 


” San Rafael, California 





Cliff Story @ 
1-800-301-1110 Ext. 3899 


Develop a rewarding career 
while you Keep America Sewing! 


x OVERCOMING DOUBT, FEAR 
al AND PROCRASTINATION 


From Barbara Wright Sykes, author of The “Business” of Sewing, comes 
this new book, Overcoming Doubt, Fear and Procrastination for $24.95. 
SEWING PRODUCTS AVAILABLE 


The “Business” of Sewing Book $14.95 


lhe “Business: 
of Sey a. 


Audio’s: #1. The “Business” of Sewing ¢ #2. Taking the Fear Out of Pricing 
#3. Marketing Your Sewing Business for $16.95 each. * Buy All 3 tapes for $45.00 
Forms: The Complete Set (23 business forms} $30 
Forms On Computer Disk-$35.99 ¢ Ask for a free product list 





Shipping: up to $25 add $4.75; $26 to $50 add $6.50; $51 to $100 add $8.70; $150 plus add $12.70 
Canada add $2 ¢ International add $5 « US Funds Only « CA Res. add 8% Tax 


Collins Publications, 3233 Grand Ave., Ste. N294T, Chino Hills, CA 91709 or Call 800-795-8999 


Knit a perfect buttonhole. ..make a bobble with ease. 


yt Knitting Tips & Trade Secrets is filled with 
ILLUSTRATED! | the BEST techniques and trade secrets NEW! 
submitted to Threads popular TIPS column by our readers. 
Now you can use them to make your projects easier — 
and more fun! 










¢ Cast-on perfectly * Machine knit a tuck » Manage 
multi-colored yarns + Correct uneven crochet edges 

¢ Soften itchy sweaters + Reinforce shoulder seams 

* Make even joins and much more 

SOFTCOVER, 128 PAGES, 4 PHOTOS, 155 DRAWINGS, ITEM 070287, $14.95 


Call 1-800-888-8286 and ask for 
operator 366 to order your copy today! 
Taunton Direct, Inc., 63 S. Main St., P.O. Box 5507, Newtown, CT 06470-5507 


he Ultimate Sewing Retreat! 


4 A Weekend with Sandra at Baer’s 


March 8-9,1997 


Spend a weekend with sewing afficionado, Sandra 
Betzina at Baer Fabrics — one of the area's largest 
and most unique fabric stores with 3 floors of sewing 
materials. Enjoy two days of information packed 
seminars, personalized shopping assistance with 
Sandra and catered lunches. Dinner and a Burda 
fashion show hosted by Sandra will be provided 
Saturday evening at the Holiday Inn Select Ballroom. 
So gather your friends and plan to have fun. 

Call 1-800-769-7778 or write Baer Fabrics fora 
oo. Pac seminar brochure and registration information. 


Sandra Betzina—s “elt 
Host of TV's Sew Perfect a syndicated 
Sewing columnist and author of the 


ever-popular Power Sewing Books FABRICS 
and Videos. Baer Fabrics ¢ 515 East Market Street 
Louisville, Kentucky 40202 © 800-769-7778 
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SCRAPS 


Silk and Cotton Quilting 
Scraps: 


15lb bags $20.00 
Shipping $20.00 


ROBERT TALBOTT 
SHIRTS & HANDSEWN 
NECKWEAR 
Carmel Valley 
California 93924 
408-659-4540 
1-800-747-8778 


AX, Visa, and MC 


Fitting and Alterations 
For Men and Women 
~ [Illustrated ~ 


SOMETHING 
WONDERFUL IS 
ABOUT TO 
HAPPEN. 


A sates Work-at-home 


; Vocation or Prepare for 

: Emplovment in Alteration 
FREE sample chapter plus the table of : 
contents. Please call our 800 number. WORLD QUILT & TEXTILE 


235 descriptive photos and illustrations P asadena, California, USA 
explaining how to fit the garment April 10 - 13, 1997 
followed by a detailed explanation 

describing how to do the alteration. 


FULLER’S TAILORS 
143 South Wolcott 
Casper, WY 82601 
Single copy $15.95 
We pay postage For complete brochure send two dollars U.S. ($2) or International Postal Coupons to: 


Visa and Master Card World Quilt & Textile, Dept TH 
Phone 1-800-238-7875 c/o David M. & Peter J. Mancuso, Inc. 
P.O. Box 667, New Hope, PA 18938, USA 
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Basics 


We've set aside 
this space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by a casual instruc- 
tion to “clean-finish 
the edge” or “find 
the true bias,” this 
column should be a 
handy reference. 
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BIAS STRIPS 
MADE EASY 


by Karen Morris 


Regardless of the type of sewing 
you do, at one time or another 
youre likely to need strips of fabric 
for binding, trimming, or other- 
wise finishing an edge. Strips used 
for binding edges, especially curved 
edges (as well as strips used for 
trims), should be cut on the bias 
because fabric cut on the bias has 
some stretch and hence shapes well 
around curves. Bias strips have the 
advantage of not raveling along the 


edges. These strips are usually cut 





on the true bias, which is the exact 
45-degree diagonal of a fabric’s 
straight grain, while the bias grain 
is any diagonal line across the 
fabric (see also Threads No. 60, 
pp. 26-28). 

There are several ways to cut bias 
strips. I'll describe three of them 
here: with a rotary cutter; starting 
from a perfect square sewn in half; 
or cutting quantities of strips using 
a quick home-dec method. The best 
method for your project depends 
on your equipment, the length of 
the strip you need, and whether or 
not the placement of the seams 
that join the bias strips is impor- 
tant to the project. For the rotary- 


CUTTING BIAS STRIPS 


With a Rotary Cutter 


1. Establish fabric’s true bias by straightening fabric’s 


grain, measuring equal distances from one corner along 
both selvage and crossgrain, and connecting end points. , 





True bias 
~ (exact 45° 
diagonal) 


1. Cut fabric into 
perfect square, 
then cut on diagonal. 


2. Mark strips on one 
triangle, join both 
triangles along 
straight-grain 
edges, and extend 
strip marks onto 


C = Crossgrain 
S = Straight grain 


second triangle. 


cutter method, you'll also need a 
cutting mat and a transparent ruler 
to cut one strip al a time, as shown 
at top in the drawing below. This 
method gives you some choice 


over the length of each strip, so 
that when joining the strips, you 


can position the joins as desired 
along the edge being bound. (If 


you need to join strips cut this 


way, follow the instructions in the 
sidebar in the article on binding 


with bias strips on p. 33. 


Cutting a continuous strip from 
a perfect square, as shown at bot- 
tom, below, is a quick and accu- 


rate way to create bias strips. This 


method works well on medium- 





clear ruler to cut bias 


strips of desired width. — 


; es 
. LJ 


Desired 
width of strip 


3. Join opposite crossgrain 
edges offset by one strip 
width, and cut, following 
marked lines. 


ustrations by Carla Ruzicka 


[he ational Television Show por Quiltow 





Geil fae, 





! ! © 200 VENDORS 

) rs | ! © FREE 

3 a . e DEMONSTRATIONS 
| : pe a | @ STYLE SHOWS 
—— m tte ako ews yr os 

| 'Stenils¥ Templates Spy uilting |from the Heartland ine . | @ FREE PARK ING 

7 wil Rach lt Lookfor us on the Starbuck, MN 56381 @ HA NDS- ON 

! rite tase qhaegtieneléam alco ! * SEWING FOR KIDS 


ahcaetd Adee ON US FOR THE 
VACA 2 | APCEST SEWING 
SHOW IN THE 


a a a a a a a a — a a = a a = 


NATION 
) 3 3 
FEBRUARY 27, 28 
HEAR MARCH 4 & 2 
TOUCH WESTERN WASHINGTON 
FAIRGROUNDS 
| ) FEEL PUYALLUP WASHINGTON 
Procion MX Dyes v Professional Results EXPERIENCE presented by. 
70+ Silks, textile dyes, H series, acid dyes, | WASHINGTON STATE 
specialty dyes & dye systems, steamers, chemi- SAMPLE UNIVERSITY COOPERATIVE 
cals & accessories for fiber arts & surface design. EXTENSION IN PIERCE 
‘Tele T 5-2 ef Tete! SHOP & COUNTY 
Cision PC pe me Sl els yy. oe. < LEARN for more information call 
vot oak 206.840.4776 


vt Lumiere Metallic — — 


RUPERT 


GIBBON <> SPIDER 











STATE UNIVERSITY 
ri Yin PIFRCE COLNTY 


Cooperative Extension programs and employment are available to all without discrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 





february/march 1997 3919 


Basics 











= SSS 
Ss ] 


weight, fairly stable fabrics but 


| d tri ith t 

CUTTING BIAS STRIPS SS from ae 18) ee mie ia 
. evenly placed along the strip. 

Quick Home-Dec Method ESM The third and fastest method, 


1. Fold fabric RSs A 4 | ne shown at left, is borrowed from the 
together. For | a | 
true bias, start 
with fabric 

| that folds into 

| square. Sew 

| around three 
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home-dec industry, where quanti- 


ties of strips are often needed. 

3. Lay resulting tube on table Shared with us by Beverly Johnson 

and cut strips of desired width for 
three-quarters length of tube. 


of Beeton, ON, this technique elim- 
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inates wasted fabric but, like the 























open sides . 
WitincHORE 5 Neweemesanee JC | ; § 2 al second method, results in uneven- 
stitch (1 mm). ag PE Se ly spaced seams. The last two meth- 
Cut off cor- A cae Eide oes ; ; ad 
= i ae ge | ods are ideal for projects requiring 
ners to get \e tire ae on bj ere ee ee 
scissors blade ed Sp Re pe ee las strips in which the placement 
inside. Press WS See of seams in the strips won’t inter- 
peepee ee . Refold tube so uncut area is on top. Draw fere with the appearance of the 
oe line connecting first cut on one side to sec- finished product. 

to % in. 

ond cut on other side. Repeat for all cuts. 

Cut along lines. (27 in. of 54-in.-wide fabric 

2. Cut one layer from A to C, then cut other layer & K ei 
, er ee aren Morris is an associate editor 
Pan io BD cut in 1-in. strips yields 40 yd. of bias strips.) 
—— of Threads. 











sea Fabrics] 
“Renn re q N lj MI ITEC 


| Elegant fabrics from 
"e D Designer cutting rooms.. . si 0h Rote @r0)Ulaale)t: le nal <>) 
| Looking fabulous = =(BSCUS aires Arlington, Virginia 22204 


\ | doesn’t have to pi wools, —_ Washington, D.C. Area 
| . be an uphill battle. NET] elge(=lecmillicvep 703/671-0324 


Your Ideal Silhouette and Suit Yourself are computerized style | 
analysis programs that answer tough fashion questions to 

flatter your figure. Enhance your personal and professional 
image by learning the survivial skill of “illusion dressing.” ar: 
Tailoring, clothing design, retail, training, beauty, and fitness | 
are just a few of the markets for these time-tested programs. 
Your Ideal Silhouette and Suit Yourself will build your 
expertise, client base, and profits! | 








Ribbons and more ribbons ! Woven French jacquard, wired, 


All you need is a computer and a flair for hora ideal | I hand-dyed silk, grosgrain, satin, organdy and designer. 
fashion to start your engine today! Call Ideal Silhouetic Bi 9 Exquisite handmade bridal accessories 


Image for free information about the uscr- 
friendly software with the universal appeal. 


1-800-727-5507 


e-mail: meridian@dave-world.net 
Ideal Image is a division of Suit Yoursell i 
Meridian Education Corporation 


Flower and ornament ribbon kits 
Instructional videos of holiday ornaments and flowers 


sf 
S 














Free color informatioz brochure 
Me 


| 119 Louisiana Ave. Perrysburg, Ohio 43551 
Phone/Fax 419-872-0073 
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FIGER ARTS FIESTA 1997 


May 22-24 (hemor Weektno) 
STATE FAIRGROUNOS. 
ALBUQUERQUE. VIA 


Weavings * Garments 
Quilts « Beadwork * Lacework 
Embroidery « Wearable Art 

For Information: 
12500 Montgomery NE 


#119-002 
Albuquerque, NM 87111 


Vendor Mall *« Fashion Show 
Demonstrations * Fiber Puzzle 


“Make Sewing Your Art Form” 


ftnactor 


Margaret’s “System” Has Helped 
“Those Of People All Over The World | 


Get The Basic System 


¢ Industrial Shortcuts I & II 5 
¢ Shirts, Etc. I & Il 


hours and 20 minutes of super instructions! This basic system 
can help you get started Whether youre sewing for business or 
just for the business of having fun... Youll love these videos! 


EASY ORDER: 1-800-944-0215 
For information or a free brochure, call or write: 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 060 ¢ Grants Puss. OR 97526 © (541) 479-3906 


Margaret Islander, 


ia leading authority on 
“Today's Sewing” 


Founder, islander School of 
Fashion Arts. As seen on TV, Sew 
News, Vogue, Butterick, etc. 


NEW QUILTING CATALOG IN FULL COLOR! 
Over 2000 bolts of fabric! Over 500 books! 
Tools, Gifts, Ribbons, Threads, Patterns and more. 
lf you can’t find it... we may have it! 


For a FREE catalog call 800-835-4418 
or write: The Cotton Patch 
3405 Hall Lane, Dept TN, Lafayette, CA 94549 
E-mail to: CottonPa@aol.com 
Receive fabric swatches by sending $8 and get $5 off first order! 











Craft Design has never been easier 
Cochenille Design Studio : 


the innovator of Design Software & aids 
be = / 











P.O, Box 4276-t, Encinitas, CA 92023 
Asi) 259-1698 


nip rie 2 1 oeuvre ry "ry 


- Garment stuler for Mac & Ws 
Design on your ody shape for’ non- “fit 
garments and sweaters design. 
Prints paper patterns, $85.00 ($4.50 a" 
- Stitch Palnter, for Mac & windows 
Design for any gridded craft. 
Std/ $85,00, Gold $165.00 ($4.50 s/h) 
Other Products.... 
- Stitch EdltorforPC andamiga 
- Style &Chartshaping software 


-Design Librarles of Clip Art disks 








Designer Aids 
- Garment templates 
- yarn Inventory cards 
plus other aids 
New Books 
- Hand Scanning 
- Drawing & Iilustrat- 
lng Garments 
_» Designing Repeat 
Patterris 
Catalogue Avallable 
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Plus Shipping 
& Handling § 
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#1025 a 
New Swing Coat 


$8.00 


House af f Laird 


Make your own Ae 
wardrobe using the dazzling 
collection you'll find—designer 
wools, fine bouclés, silks in 
suitings, crepe de chines, 
charmeuse, and prints; and 
quality cottons gathered 
from the finest mills in 
Europe. Achieve just the 
look you desire where the 
tradition of elegance and 
quality still endure. 


This is the only collection 

of its kind in the U.S. 

For a preview of our 

fabrics visit our / | 
shopping cart on V 77 
the internet Le 
house of laird 
@coastalnet.com 

or call 1-800-338-4618 


When Only the Finest Will Do. 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fit, 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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Fitting a bodybuilder 
I’m a bodybuilder and find it hard 
to fitmy upper body well, because 
my back, chest, and shoulders are 
wider than usual. My 39-in. bust 
measurement reflects my back and 
chest, not my cup size. Everywhere 
else I’m pretty normal. Any sugges- 
tions besides “Stop lifting weights”? 
—Reader from North York, ON, Canada 
(name withheld by request) 


Building your body should ideal- 
ly improve your proportions, says 
fitting expert Sue Bennett, but 
some parts of your above-the-waist 
figure may be getting more devel- 
oped than others. Your best bet 
is to carefully fit an entire basic 
bodice, checking width measure- 
ments often. Even though your bust 
measurement may reflect chest and 
back width more than cup size, it’s 
still the simplest way to determine 
the pattern size you should start 
with. But your first task will be to 
take careful measurements. 

Mark your waist by pinning a 
thin strip of elastic around it, then 
bending side to side so the elastic 
finds your natural waistline. Next, 
pin or mark the side-seam location 
you prefer on both sides as a mea- 
suring reference. Then establish 
your bust level all around by ex- 
tending a pinned or marked hori- 
zontal line out from your bust apex. 
The top drawings at right show 
how to use these lines to take ver- 
tical measurements. Most basic 
bodice patterns show the bust lev- 
el on the back as well, but if yours 
doesn’t, draw one in on the back 
piece at the same level as the bust- 
line on the front. Measure your pat- 
tern in the same places and adjust 
back and front separately, both 
above and below the bust level, on 


BODICE MEASUREMENTS 


Lengthwise measurements 
Wear your usual underclothes when taking fitting measurements. 


| | Bustline 
transferred 
to back 


Bust apex 


1. Neck point to apex. 
2. Apex to waist. 


3. Neck point to bust level. 
4. Bust level to waist. 


Other bodice measurements 


Front measurements 
Measurements will include ease after additions listed below. 


. Shoulder length (neck point 
to shoulder tip). 
. Width across shoulders, 
divided by 2. 
. Neck point to arm-crease level 
(approximately mid-armhole ). 
8. Arm crease to arm crease, 
divided by 2. 
9. Chest (side seam to side seam, 
plus 1% in.), divided by 2. 
10. Full bust (side seam to side 
seam, plus 1% in.), divided by 2. 
11. Waist (side seam to side seam, 
plus % in.), divided by 2. 





Back measurements 
if arm-crease level isn’t widest part of upper back, use widest part for 
measurements 13 and 14, adding and dividing as specified. 


12. Shoulder width, divided by 2. 

13. Neck point to back-arm-crease 
level (approximately mid-back 
armhole). 

14. Arm crease to arm crease, plus 
1 in., divided by 2. 

15. Side seam to side seam across 
upper-back chest, plus 1% in. 
divided by 2. 

16. Side seam to side seam across 
back at bust level, plus 1% in., 
divided by 2. 

17. Back waist, plus % in., divided 
by 2. 








Illustrations by Carla Ruzicka 


IT’S OKAY TO TURN A FEW HEADS. 


You'll do your best sewing on a 


PFAFF 


PFAFF. THE LARGEST EUROPEAN 


Le 


MANUFACTURER OF SEWING MACHINES HINES ns 





There's nothing wrong 


with looking fabulous. 





And being recognized for 


your creativity. Let the 
Pfaff creative® 7570 
with its exciting features 
inspire that creativity. 
Let it transform your 
sewing skills into 
incredible fashions that 
light up the eyes of 


everyone around you! 


Pfatf's Creative Fantasy 
hoop system and 
PC-DESIGNER Software 
give you embroidery and 
stitch design possibilities 
that turn your ideas into 
reality. And, the 7570's 
advanced computerized 
features make it simple 
to create crafts, fashions 
and home decor projects 


that you'll be proud of. 


So, how about it? 
Isn't it time you 


turned a few heads? 


Pfaff creative® 7570 


Pfaff American Sales Corp. 
610 Winters Avenue 
Paramus, NJ 07653 


| | Yes! Please send me 
more information on the 
new Pfaff creative® 7570. 
Name 
A 


ddress 


See your local authorized Pfaff 
deaier, call 1-800-99-PFAFF 


(1-800-997-3233), mail this coupon 
or visit us at: http://www. pfaff.com 
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Fitting... 


the lines shown in the leftmost 
drawings below, before you make 
any width changes. 

Because your width dimensions 
from about the bust level up are 
going to be different from most 
people’s, and may change in places 
where theirs stay more or less the 
same, I suggest you measure across 
afew more points than usual. The 
lower drawings on p. 22 show my 
minimal suggestions both front and 
back, but you may have to mea- 
sure in afew other places to truly 
reflect your own figure. ’ve used 
the term arm crease in the draw- 
ings to indicate the measurement 
point for the area on the armhole 


near the notches. If this is different 
on your figure, adjust where you 
measure yourself. 

Assuming that you take mea- 
surements at these points, your 
pattern will need to be cut apart 
as shown directly below to adjust 
for them. The section across the 
bust, including the bust dart, 
shouldn't need to be changed if 
you used the correct pattern size, 
since your question suggests that 
you wear a B cup. 

True the adjusted patterns as 
shown at right, below, folding the 
side dart closed by placing the low- 
er leg of the dart onto the upper leg 
when you redraw the side seam. 


ADJUSTING THE BODICE PATTERN 


Lengthwise adjustments 


Widthwise adjustments 


This will extend the dart seam 
allowance properly. If the adjust- 
ed front and back side seams don’t 
match in length, don’t change the 
dart to compensate. Adjust at the 
waistline instead. Of course, you'll 
want to test the bodice in muslin 
after it’s been trued. Cut the muslin 
with l-in. shoulder and side-seam 
allowances so you'll have plenty of 
room to tweak! Styles in both pat- 
terns and ready-to-wear that may 
simplify fitting your figure include 
those with dropped shoulders and 
dolman sleeves. 


Sue Bennett is a patternmaker and 


dressmaker in Granby, MA. 


Truing armhole and side seams 


Slash and spread or overlap to change 
length both above and below bust. 
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Cut along lines 3 through 6 on front, True back as shown for front. 
and 7 through 10 on back. 

——~\ Cut along lines 
\. 3 through 6. 


— 


Front adjustment areas: 


Area A is for 
measurements 5 and 6. 








Area B is for 
measurements 7 and 8. 


Area C is for 
measurement 9. 


Area D is for 
measurement 117. 
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Back adjustment areas: 


Area Eis for 
measurements 5 and 12. 


_ Cut along lines 
_ 7 through 10. 


Area F is for 
measurements 13 and 
14. 


Area Gis for 
measurement 15. 


Area H is for 
measurement 17. 


ENTER THe NEW MILLENNIUM 


with the new Chenin Series 


from SINGER — America’s 






favorite sewing machines. 


* 


With several models 
to choose from and 
prices to fit any budget, 
SINGER has created 
these sewing machines 

for your ease of use. 

Fira ltre(cemetranctren 

features as front drop-in 
bobbin, automatic button- 
holer, lay-in threading 
and tension system, and 
eyerilestemorterel(amlare 


ACCCSSOTY storage. 


The CMennium Series 
is a quality gift for 
someone special... 
or for yourself. 
To find out how you can 
enjoy the simple elegance 
of the CUGllenniun Mberiess 
visit your nearest dealer for 


pi ircebelasslelekier-lalelee 


hte 


Your Family Company enaneisnps oe te UNI Socoaslr ets 


Loox ror tHE SINGER sweerstaxkes In NOVEMBER 1996 AND YOU CAN WIN AN ALL EXPENSE PAID TRIP FOR TWO TO PARIS, FRANCE AND OTHER GREAT 
PRIZES. NO PURCHASE NECESSARY. EMPLOYEES OF SINGER. MEMBERS OF THEIR FAMILIES, AND ANY AFFILIATES ARE NOT ELIGIBLE. VOID WHERE PROHIBITED. 





SILKS 


Largest 
Collection 
Velvets, 
Chittons, 
Satins, 

Suitings, 

Prints, 

and Much More. 


Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 
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Thai Silke! 


252(T) State Street * Los Altos, CA 94022 Join Our SILK FABRIC CLUB-$20 annually | 
(800) 722-SILK ¢ (800) 221-SILK in Calif. COMPLETE SAMPLE SET $20 


Tel: (415) 948-8611 * Fax: (415) 948-3426 Over 400 samples PLUS A FREE SILK SCARF 
Specials for Stores, Artists, Dressmakers Gai IFORNIA RESIDENTS PLEASE ADD SALES TAX 
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EDMONTON, Convention otel - April 16-19, 1997 
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FABULOUS FIT® 


THE LATEST IN DRESS FORM DESIGN 


_ MADE IN FRANCE WITH A CAST IRON BASE. 


INCLUDES 15 FOAM PADS AND A LYCRA 
BODY SUIT. | 


WILL DUPLICATE ANY BODY SHAPE, INCLUD- 
ING DOWAGERS HUMP, TUMMIES, HIPS, ETC. 
THE POSSIBILITIES ARE ENDLESS 

DRAPING HAS NEVER BEEN EASIER 

FOAM PADS ALSO SOLD SEPARATELY 








PATTERNS AVAILABLE IN ALL SIZES 
865 FLORIDA ST, #3 SAN FRANCISCO, CA 94110 
fax(415) 641-8704 Patented U.S. & Canada 









Supplement Your Income 
With Your Own Home-Based 
Monogramming & 
Embroidery Business! 





Pentium® Processor-based 
Computer Included 
Our computerized monogramming & embroi- 
dery system has enabled many individuals like 
yourself to start exciting full- or part-time busi- | 
nesses from their homes. No previous experi- | 
ence necessary—we provide step-by-step 
training. If you purchase our easy-to-use mar- 
keting & training materials, you will receive a 
Pentium®processor-based computer at no extra 
cost that can be used to run 40 other programs. 
We also provide free consultation with our pro- 
fessional staff of monogramming & embroidery 
experts for one year. We have prepared two 


FREE cassettes and color literature that will 


show you how you can start this fun, home- 


based business right away. Financing available. 


To receive free cassettes and color literature: 


1-800-343-8014, ext. 3742 


Computer Business Services, Inc. 





ThreadPro Phone: (214) 369-1614 
E-Mail: thredpro@airmail.net 


Beads-Beads | |) pRO 


Al Our (Nee ds in Ce ads f : Available Nationwide through: 
[ ° INTRODUCING: Brewer Sewing Supplies ......... 800-444-3111 
NWS ake apace etanceeanean 800-321-1262 
’ See d Pe ads Uncomplicate couching with ThreadApron” VDC cece, 54-73-4928 
fo the perfect device to tame unruly thread spools. Parsons Distributing .......... 813-323-5049 
one eads ‘a United Notions ......scsss0s 800-468-4209 
‘Glas Bea ee 
ass caas | Retail Catalogs 
‘2 = The Crowning Touch........... 800-729-0280 
x ojrade Beads | Mle E& Lich Koiloom SF Nancy's Notions 800-833-0690 
, ie a 3.2" by 225' mall of acid neutral stabilizer — ie 
— : i eae : a. otilde, Inc. 800-772-289 
x Crow (Reads > 7. a perfect for your most intricate projects. " 


International 

| Punch with Judy, NSW ........ 692-02238 (AU) 
SewMobileAustralia, Qld .. 610-733-960210 (AUKNZ) 
Sewing Machine Services ... 905-670-0073 (ON) 


. (Metal (Beads | u Cee - f “Thread? RO™ thread delivery system. 
Supplies Fee Stitch & Ditch Stabilizer” a 8.2" x 225' roll 





Shirley Adams' Sewing Connection| 


A SweetHeart 
of a Deal 
available for $4.00 


Shipwreck Beads February Only 


2727 SWestmoor Ct S°W 


; laa : You can't miss this! During the 
a a month of February only , take all 
14 series books for $125 - save $85 


off retail price. Take advantage now as some series 


FABRIC are going out of print. 


MiP Vit os (018K) dD 
Call for Call 1-800-237-4475 
SALE our FREE MasterCard or Visa D 


OPEN TO THE PUBLIC catalog! JUST $125 + 6 s/h ($131) 


every 


crull Color Catalog 





Saturday & Sunday 11am - 6pm 


/-OR Send Check or Money Order for $131 to: 


eh) The Sewing Connection 
100% Cotton prints 
SR Gnalie SweetHeart Deal 


Prints & Jacquards PO Box 688 « Plainfield IN 46168 


Poly Jacquards & Prints, 


Satins, Crepes, See Shirley Live! 
mace CLUE LS ete eKS | Call numbers below for information/reservations: 
Jan 18 Tampa/Clearwater FL American Sew Guild (813)595-7452 | 


All Prices Below 
WHOLESALE 














ve | 19 Jacksonville FL American Sew Guild (904)646-0972 

/ MUTUAL 23 Crestview FL Margie's Nylon & Lace (904)682-3655 

FABRICS _ \ Feb 20 Walnut Creek CA Sewing Machine Shop (510)937-7575 

——__—— aaa | 26 Lynwood WA Viking Sew & Vac (206)776-3733 
159 Parton a | 27-28 thru March 1-2 Tacoma WA Sew & Stitchery Expo 97 

Exit 20 N.Y.S. Thruway (206)841-3419 

Call for info March 6 thru April 6 - Australia 
(914) 247-8858 April 16-17 Mt.Pleasant MI Bishop Council (517)463-1703 


february/march 1997 3927 


[Nala vercaticonvalde 


Irapunto 





PIA, 


| 


Model photo by 


Borrow a vintage technique to create 
beautiful lines on a simple garment 


by Jane Conlon 


he age-old techniques of 
trapunto and corded quilt- 
ing look fresh and new 
when sewn in your late- 





20th-century wardrobe. 

Frequently lumped togeth- 
er under the phrase “Italian quilt- 
ing,” they work well alone or in 
combination to produce raised sur- 
face designs on fabric. 

First popularized in 17th- and 
18th-century Italy, where elaborate 
patterns were worked entirely by 
hand, Italian quilting fortunately 
adapts to machine work like a fish 
to water. Evena few corded lines or 
motifs, especially when combined 
with machine-stitched stippling to 
emphasize the texture, can trans- 
form an ordinary garment into a 
richly textured wardrobe favorite. 


No fussy patterns 

One of the beauties of Italian quilt- 
ing is its versatility. Designs can be 
simple or elaborate. Garments can 
be unstructured or tailored: and, 
according to taste, exude contem- 
porary chic, or vintage or ethnic 
flair. Because you'll use several lay- 
ers of fabric (my jacket on the fac- 
ing page includes fashion fabric, 
interfacing, underlining, and lin- 
ing), vests and jackets are perfect 
candidates for this treatment. 


Stitch a channeled line or shape, 
then stuff to make it three- 
dimensional. The author’s fluid 
wool-crepe jacket (Nikko pattern, 
The Sewing Workshop, 800-875- 
8824) combines straight-line and 
motif trapunto with machine- 
“stippled” bands. 


As a general rule, elaborate em- 
bellishment begs for simple lines, 
and corded quilting is easiest if you 
can avoid seam allowances and but- 
tonholes. Plan to complete motifs 
and cording in each section before 
you assemble the garment. 

Collarless vests and jackets that 
meet at center front provide a per- 
fect canvas for corded quilting. On 
raised, jewel, and kimono-style 
necklines, try adding borders at 
the front edges, echoing them on 
the sleeves or hem. Lining your gar- 
ment gives it a finished look, hiding 
the stitching and cord ends inside. 


Please, try wool crepe! 
My favorite fashion fabric for 
trapunto-embellished garments is 
wool crepe. Try it even if it isn’t 
your usual cup of tea. It’s soft and 
resilient, drapes well, resists wrin- 
kles, sews beautifully, responds to 
pressing, and, best of all, shows off 
this embellishment in an under- 
stated yet sophisticated way. Wool 
double knit gives a similar result, as 
will other soft, light- to medium- 
weight woolens. Loose-weave lin- 
ens, rayons, and silks also work 
well. But avoid stiff or heavy fab- 
rics, and stick with solid colors. 

You'll also need one or two skeins 
of three-ply acrylic baby yarn to 
cord your design, batiste or muslin 
for underlining, lining fabric, and 
a lightweight fusible tricot inter- 
facing, like Staples’ French Fuse or 
Stacy’s Easy Knit (see “Sources” on 
p. 31 for these and other notions 
mentioned), to add stability. 

The underlining provides a foun- 
dation for the trapunto. You'll work 
with underlining and fashion fab- 


ric wrong sides together, sewing 
through both layers to form the de- 
sign outlines, then stuffing them 
to create the raised designs. Muslin 
is good for underlining a struc- 
tured look, while batiste works best 
for fluid styles. Be sure to wash and 
dry the underlining, hand-wash 
and hang the interfacing to dry, 
and have a dry cleaner preshrink 
the wool, if needed. 


First, plan the design 
Working out a trapunto design is 
fun and easy once you've found the 
right pattern. Designs for corded 
quilting can be as effortless as 
working parallel rows of stitching 
along the front edge, collar, sleeve, 
pocket, or hem of a garment. Or 
youcan add new design lines, work 
a border in patterns, or combine 
simple motifs with cording. 

Whether you draw your own de- 
sign or consult a graphic design 
source like one of the many Dover 
books (Dover Publications, 31 E. 
2nd St., Mineola, NY 11501; 800- 
223-3130), look for shapes that 
have a distinct, easily recognizable 
outline. Comets, spirals, bamboo 
branches, dragonflies, and leafy, 
meandering vines all work well. 

To develop design ideas, I trace 
the garment from the pattern 
envelope, then photocopy and 
enlarge the traced design by 200 
percent, making several copies. 
This way, I can sketch directly on 
an image of the garment and com- 
pare a lot of design ideas. 


Testing, testing 
Before starting a garment, try out 
the techniques on a sample or two, 




















What is 
trapunto? 
Originated in the 
1600s, trapunto 
is a raised texture 
on fabric created 
by cording or 
stuffing a 

stitched area. 


What tools 

do | need? 

Helpful tools 

for trapunto 

and corded 

quilting include 

(from left) a: 

e Tapestry 
needle 

e Trapunto 
needle 

e Ballpoint 
bodkin / 

Stuffing 

tool 
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To cord a channel, 
thread a bodkin or 
needle with strands 

of yarn and pull it 
through the channel 
until it emerges at the 
other end (above). 

At a curve or corner 
(right), bring the needle 
and yarn through the 
underlining and clip it, 
leaving a tail. Reinsert 
the needle just in front 
of the exit point, and 
continue cording in 
the new direction. 
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and test the garment’s design and 
shape. Your samples, which don’t 
need to be elaborate, help you plan 
the design’s details: topstitching 
thread color; stitch length (begin 
by lengthening slightly); tension 
(loosen slightly, then test), width of 
channels for cording; type of cord- 
ing and number of strands; inter- 
facing choice; number of stabilizer 
layers; presser foot and stitching 
method for a motif; and the effect of 
decorative machine stitches. 


Make a design muslin—Once | 
find a design, I tweak it to perfec- 
tion using a muslin of the garment 
to check the fit and the placement 
and proportion of embellishment 
details. A water-soluble marker is 
good for locating and adjusting 
points on the muslin where tra- 
punto lines and motifs begin and 
end. Place motifs by photocopying 
the design in a range of sizes, then 
cut out the copies and experiment 
with them on the muslin, gluing 
or pinning your motifs in place. 


Get ready to quilt 

Next, cut the pattern pieces from 
the fashion fabric, and any pieces 
to be embellished from the under- 
lining fabric as well. Especially for 
an elaborate design, cut generous 


seam allowances to allowfor some 
takeup from the quilting. When 
cording is complete, recut the seam 
allowances to size. 

If your fabric ravels, serge around 
each cut garment piece, then ap- 
ply fusible interfacing to the entire 
front for a lightweight fabric, or, 
for one with more body, just in the 
areas you'll embellish. Next, place 
the underlining and fashion fabric 
wrong sides together and machine- 
baste around the edges of each sec- 
tion using a walking foot, if needed, 
so both layers feed evenly. 





able transfer paper between each 


section of the design muslin and 
garment, and mark the design with 
a nonserrated tracing wheel. For 
designs combining cording and 
motifs, stitch the rows for cording 
before transferring the motifs, so 
the chalked images will be distinct 
when youre ready to quilt them. 


Quick machine quilting—A few 
simple adjustments will help you 
achieve successful machine results. 
Try a topstitching or quilting nee- 
dle with all-cotton or silk thread 


Elaborate trapunto 
embellishment begs for simple 


garment designs 


Transfer the design—To transfer 
simple lines for cording to the fab- 
ric, use a ruler and Chakoner or 
other fine, removable chalk to mark 
the first line, then sew subsequent 
rows in relation to this one, using 
the presser foot’s edge as a guide. 
For individual motifs, complex 
corded patterns, and asymmetri- 
cal designs, transfer the design to 
the garment by placing Mark-B- 
Gone or another wax-free, remov- 


in the needle and cotton in the bob- 
bin. To reduce puckering and main- 
tain consistent stitch quality, add 
one to three layers of a tear-away 
stabilizer, like Stitch & Ditch by 
ThreadPRO, temporarily pinned or 
held in place with a glue stick. 

To stitch channels for corded quilt- 
ing, sew two rows of parallel stitch- 
ing in straight or curved lines % to 
4 in. apart. Rather than preplan- 
ning a measurement, find what 
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works with your presser foot of 
choice and the needle positions on 
your machine, lining up the press- 
er foot’s edge with the previous 
stitching line. I used a walking foot 
for even feeding and sewed rows 
about % in. apart. 

If the channel extends the full 
length or width of a garment 
piece—for example, from shoulder 
seam to hem—end it in the seam- 
line with a backstitch or two. For 
channels that begin or end on the 
garment’s face, pull the thread tails 
to the wrong side and tie them off. 

To quilt motifs for trapunto with 
the presser foot down, change to a 
foot that offers good visibility and 
works well on curves, like a leather 
roller foot (designed for topstitch- 
ing and outlining, and perfect for 
curves) or an appliqué or embroi- 
dery foot. The key to working with 
the foot down is to sew slowly. 
Reduce the stitch length to 1 mm 
to round tight curves, and break 
your line of stitching wherever the 
design isn’t continuous, leaving a 
tail to pull to the back and tie off. 

Or try outlining your design with 
the feed dog lowered, using a darn- 
ing or freehand-embroidery press- 
er foot. This gives you a greater 
range of motion but less control, so 
perfect your stitching on a sample. 





You may need additional stabi- 
lizer when sewing motifs. After 
stitching, check to see that the 
outlines are complete, with no 
missing stitches, then tie all threads 
securely on the inside of the work. 

For other textured ef fects, decora- 
tive machine stitching has the effect 
of stippling when used to flatten 
fabric around corded channels and 
motifs, accentuating the raised de- 
sign, as on my jacket. Sew the dec- 
orative stitching after quilting the 
channels and motifs, but before 
stuffing them with yarn or batting. 
Now your design is ready to rise! 


Stuff to perfection 

Stuffing channels and motifs is a 
whiz with a few simple tools. A 
ballpoint bodkin (see the photo on 
p. 29) makes quick work of chan- 
nels that extend from seam to 
seam. Try a trapunto needle for 
narrower channels, and a tapestry 
needle for stuffing short passages 
and motifs. These slim needles are 
easy to work through the under- 
lining for designs that begin or end 
on the face of the garment. 

Or use a tailor’s awl to make a 
larger opening in the underlining, 
so it’s easier to insert the filler and 
you're less likely to poke through 
the fashion fabric. For motifs, a 





After stuffing the design, poke the yarn ends into the underlining with a stuffing tool. At right, the finished design. 


tool like Stuff-It I] works yarn or 
batting into hard-to-reach corners. 

To stuff quilted channels and mo- 
tifs, I like three-ply, acrylic baby 
yarn, which produces a distinct de- 
sign without overstiffening the fab- 
ric. For the %.-in. channels on my 
jacket, six strands of yarn gave just 
the right fullness. You can also try 
other round braids or cords, but 
test on a sample. Don’t overstuff— 
a cord too large causes puckering, 
while one too small reduces the 
design’s impact. See the photos on 
these two pages for details on cord- 
ing straight and curved channels. 

After stuffing channels and mo- 
tifs, iron the sections, underlining 
face up, with a medium-weight 
press cloth. Use enoughsteam and 
pressure to eliminate wrinkles, but 
don’t flatten the design. 

Now that your garment pieces 
are quilted, corded, and pressed to 
perfection, it’s time to rethread your 
machine and assemble the gar- 
ment. But before you do, compare 
the embellished pieces to the orig- 
inal pattern, and trim them to size. 
Then sew away, and enjoy your 
20th-century masterpiece! 4 





Jane Conlon sews exquisite garments 
in Eugene, OR, where she teaches at 
27th Street Fabrics. 


Sources 


Clotilde 

2 Sew Smart Way B8031 
Stevens Point, W1 
54481-8031 
800-772-2891 

Stitch & Ditch, French 
Fuse, Stuff-It tl, tailor’s 
awl; catalog, $2 


G Street Mail- 

Order Services 
12240 Wilkins Ave. 
Rockville, MD 20852 
800-333-9191 

French Fuse, Fusi-Knit, 
Stacy’s Easy Knit, Mark- 
B-Gone, awl, ballpoint 
bodkin, nonserrated 
tracing wheel, silk and 
cotton threads 


Nancy’s Notions 

PO Box 683 

Beaver Dam, WI 
53916-0683 
800-833-0690 
Mark-B-Gone, leather 
roller foot, ballpoint 
bodkin; free catalog 


Professional 

Sewing Supplies 

PO Box 14272 

Seattle, WA 98114-4272 
206-324-8823 
Chakoner chalk wheel; 
catalog, $1 


Quilting Books 
Unlimited 

1911 W. Wilson 
Batavia, IL 60510 
630-406-0237 
Tailor’s awl, nonser- 
rated tracing wheel, 
trapunto needle 
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urking in one of your sew- 
ing drawers, if youre lucky, 
is a mysterious but emi- 
nently useful tool called a 
binding attachment, or foot. 





A clunky-looking accessory 
that many sewers purchase with 
their machines but never learn to 
operate, this handy gizmo ingests 
a bias-cut strip, folds in the raw 
edges, and stitches it to another 
edge in one easy process. The uses 
for this foot are almost endless. If 
you don't own a binder, read on; 
youll no doubt order one after see- 
ing what this little jewel can do. 
Many sewers tend to avoid bind- 
ing an edge, because it can be a 
time-consuming process that often 
ends with disappointing results. 
Enter the time-saving, easy-to- 
master binding attachment. This 
tool can help you create stunning 
4-in.-wide bound edges and per- 
form practical sewing techniques, 
from a precision-bound edge on 
collars, pockets, and hems; to quick 
button and belt loops and other 
closures, like the innovative front 
band on the blouse on the facing 
page; to a bound placket at a sleeve 
or keyhole opening, sewn in only 
one pass with no pressing. You can 
also sew a seam, neatly enclosing it 
at the same time; bind the edges of 
a quilted vest; and give your next 
coat or jacket a couture touch by 
trimming the front facings and 
seam allowances with a narrow 


bound edge. 


Think the binding attachment 

is just for place mats? The blouse 
at left (Vogue 8447) features a 
bound button band constructed 
entirely with bias strips and the 
binder—no buttonhole stitches. 


So, why don’t we get started. 
With the information below and 
just a few minutes of practice, you'll 
soon be comfortable performing 
all kinds of advanced applications 
with your binder. 


Anatomy of a binder 

First, examine your own binding 
attachment or refer to the photo 
below and locate the scroll that 
tapers toward the needle area, the 


Knob for 
adjusting 
placement 












Slots for 
trims with 
finished 
edges 


Scroll for ; 

unfolded _— 

binding Slit for fabric 
to be bound 


é-in.-deep slitthat extends through 
the center of the scroll, and the 
knob that adjusts the binder from 
left to right. The edge of the fabric 
to be bound feeds through the slit, 
whilea flat bias strip feeds through 
the inside of the scroll, and pre- 
folded bias tape or ribbon feeds 
through a slot outside the scroll. 
You can adjust the binder or the 
position of the needle on your 
sewing machine so the stitches fall 
just inside the edge of the binding 
for a neat finish. 


Unlimited binding choices 
You can use an enormous variety 
of fabrics and trims in the binding 
attachment. Cut %- to l-in.-wide 
bias strips of matching or con- 
trasting fabric for custom bindings, 
or use purchased single-fold bias 
tape or 4-in.-wide braid or ribbon 
with finished edges. 


Fabric strips for binding—Any 
fabric that folds and feeds freely 
through the binding attachment 
and wraps neatly around the fabric 
edge works well as a binding. Start 
with bias strips cut on the true bias 
at an even width of % in. or less 
for a heavier fabric and 1 in. for a 
lighter-weight one. For information 
on several ways to cut bias strips, 
see Basics, which starts on p. 18. 
Always test a short bias strip 
in the binder on the fabric to be 
bound before cutting all the strips 
for a project. Based on the results, 
you may want to adjust the width 
of the strips or choose a different 
fabric to get the effect you want. 


Joining bias strips—A yard of 
36-in.-wide fabric will make 30 
or more yards of 1-in.-wide bias 
strips. The resulting binding is 
more attractive if it’s not pieced 
too frequently, so cut strips from a 
large piece of fabric. When piec- 
ing is necessary, join the ends ex- 
actly on the straight grain and taper 
the seam allowances, as shown in 
the drawing above. 

To thread a bias strip into the 
binder, begin by cutting it to a point 
as shown in the top drawing on p. 
34. Insert the pointed end into the 
scroll, working it through with a 
pin and a pair of long tweezers, as 
shown in the top photo on p. 34, 
until it comes out at the lower end. 


JOIN AND TRIM 
BIAS STRIP 


> o* 
y 






— 


. Trim ends of 
strips square, 
then place RSs 
together at right 
angles and mark 
diagonal at corner 
along fabric’s straight 
grain. Sew, using very 
short stitches (1mm). 
Don’t backstitch. 

% in. 


ee 






2. Press seam open, then 
trim seam allowance 
to % in. 





3. Taper seam edges to 
reduce bulk. 
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ANGLE CUT 
OF BIAS 
SNIP 


Fold bias 
strip in half 
and cut 
angled point 
so it’s easier 
to insert 
into binder. 








Fold bias cord twice to 


form point. Anchor at 
point with few stitches. 
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You may find it easier to start the 


strip in the binder before attach- 
ing the foot to the machine. 


Trims with finished edges— 
Because 4-in.-wide trims with fin- 
ished edges like single-fold bias 
tape, braid, and ribbon don’t need 
to have their edges turned under, 
feed them into a slot in the scroll of 
the binder. The binding attachment 
has several slots in graduated sizes 
for trims of various widths; use 
the first, widest slot and a pin and 
tweezers to thread it, as described 
earlier. While braided trims and 
bias strips generally shape easily 
around curves, most ribbons work 
best on straight edges. 

Join the ends of single-fold bias 
tape as for bias strips (see p. 33). 
Unfold the tape for 3 to 4 in., sew 








the join, trim, and refold the edges, 
pressing hard for a flat binding. 

To make aslippery or unruly flat 
bias strip easier to control while 
feeding it into the binder foot, you 
can use a 4-in. (1.2-cm) bias-tape 
maker (available by mail from Yo’s 
Needlecraft, PO Box 11033, Car- 
son, CA 90749; 310-515-6473; cat- 
alog, $3) to transform it into single- 
fold bias binding. Start inserting 
the fabric through the tape maker 
with a pin, and pull the tool along 
the bias strip, feeding itevenly and 
pressing the folded tape with the 
point of an iron. Avoid stretching 
the strip, which narrows it. 


Practice makes perfect 

Begin by raising the needle bar 
and attaching the binder to the 
machine. Turn the handwheel 


Bind a perfect edge 
effortlessly with the 
binding attachment. 
At top left, a pin helps 
in threading a single- 
fold bias tape into 

the widest slot in the 
binder’s scroll. To stitch 
(below left), the fabric 
edge passes through 
the slit at the scroll’s 
center, while the bias 
tape or strip flows 
through the scroll. 


slowly to check that it’s attached 
correctly and that the needle pass- 
es through the center hole. Before 
sewing, make sure you have enough 
top and bobbin thread to finish the 
stitching; it’s awkward to stop in 
mid-binding to wind a bobbin. 


Try one step at a time—When 
you bind an edge, several things 
happen at once, so I suggest prac- 
ticing each part before putting 
them together. First, insert the fab- 
ric to be bound in the binder’s cen- 
ter slit until it emerges under the 
needle, then lower the presser foot 
and begin to sew. Use your left 
hand to guide the fabric edge in 
the slit; if it slides out, the edge 
won't be caught securely. 

Next, practice with a single-fold 
bias binding, inserting it through 
the slot, lowering the presser foot, 
and sewing. Place the binding 
loosely in your lap or on the floor 
so it feeds freely. Check the dis- 
tance of your stitching from the 
edge of the binding and adjust the 
binder or needle position, if need- 
ed, so it falls near the edge. 

Now, remove the bias tape and 
insert an unfolded bias strip into 
the scroll of the binder. Lower the 
presser foot and begin sewing, feed- 
ing the strip through the scroll’s 
center with your right hand with- 
out pulling on the binding. 


4 at right by Gayle Kabaker 


it; Wwstrations by Michael Gellatly, except where noted; illustration 


Photos this page by Karen Morr 


When comfortable with these 
steps, you're ready to apply a single- 
fold bias binding and then an un- 
folded bias strip to a straight fabric 
edge, as shown in the lower photo 
on the facing page. Sew slowly and 
watch to see that everything is feed- 
ing properly. Then you're ready to 
try a real binding project. 


Perfect button loops—Practicing 
without any fabric in the slit re- 
sults in a useful product—belt or 
button loops, or a length of cord to 
use for embellishing. Custom-made 
fabric loops are quick, easy, and 
professional-looking when sewn 
with the binding attachment rather 
than tediously by hand. 

Try cotton, silk, or georgette to 
make perfect 4-in.-wide button 
loops. To form an elegant-looking 
point, fold the strip at a right angle 
and then make a second fold be- 
neath the first, as shown in the 
lower drawing on the facing page. 


For fine fabrics—To bind edges 
with a fine silk or other delicate 
fabric, use a size 60/8 needle and 
a fine machine-embroidery thread, 
and insert a strip cut from a news- 
paper edge between the feed dog 


and the attachment. The news- 
paper strip stabilizes soft fabrics, 
helping them feed through the 
binder and turn correctly within 
the foot. And the paper tears away 
cleanly after stitching. 


To bind curves and slits 
When youre binding curved and 
slit edges, it can be tricky to keep 
the fabric’s edge well within the 
scroll of the binder. Before bind- 
ing curves on soft fabrics that tend 
to stretch, stabilize the edge by 
stitching % in. from the edge with 
short, 1.5-mm machine stitches. 
When binding curves, you may 
need to adjust the needle position 
slightly to the right, that is, farther 
from the binding’s edge. 


Outside curves—In binding an 
outside curve, youll have excess 
fabric in the scroll’s slit. Don’t force 
the excess fabric in too fast, which 
causes puckering, or stretch the 
fabric edge, which distorts the 
curve’s shape. 

Since it’s impossible to hold the 
entire length of the fabric in the 
scroll, here’s a technique I use to 
ensure perfect results: as the fabric 
approaches the needle, | gently 


Wy, 


To stitch an outside curve, use a needle or awl to coax the fabric into 


the slit as it reaches the needle. 









IDEAS FOR 
BINDER-FOOT DETAILS 


Adapt commercial patterns with decorative details 
sewn with the binder. 








Try binding a 

scalloped hem 
ona Soft dress 
m™~ (Vogue 9452). 













, Use silk ribbon to add 
| rows of French folds 

/ and bind a lightweight 

jacket (Burda 3599). 















Trim a plain sleeve 
with a wide, “open- 
work” button 
band at center 
(Kwik-Sew 2265 ). 





Embellish a collar 

and cuffs with French 
folds (Great Copy 
880; to order, call | 

414-632-2660). 
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EASY BINDER-FOOT BUTTON BAND 


It’s easy to sew a buttonhole band entirely with the binder. First, adjust the pattern’s right front so the finished 
band’s outside edge will coincide with the pattern’s foldline (subtract the width of the band minus % in. for 


seams from the pattern foldline). 


1. Cut strip as wide as desired 
distance between buttons. 


Apply fusible interfacing and 
bind side edges. Measure 
button, add % in. and cut 
strip into slices this width. 
For example, for %-in. but- 
ton, cut slices 1% in. wide. 


work it into the slit with a pin or 
awl so it will be securely caught in- 
side the binding, as shown in the 
photo on p. 35. 


Inside curves—For an inside 
curve, gently straighten the fabric 
edge as it feeds into the binder, tak- 
ing care not to stretch the edge. 
Again, use a pin to keep the fabric 
properly positioned as it goes un- 
der the needle. 


Binding slits and plackets—A 
sleeve placket or slit like a keyhole 
opening presents a challenge sim- 
ilar to an inside curve. Begin bind- 
ing the placket’s edge, sewing slow- 
ly. As you reach the point, fold the 
fabric in a straight line, which caus- 
es the fabric to bunch up at the 


2. Lay slices with 


bound edges 
end to end 
and join with 
transparent 
tape; each 
join becomes 
buttonhole. 


front, and bind 
edges together. 


binder’s mouth. Guide the fullness 
through, keeping the edge smooth 
and well within the scroll’s slit as it 
approaches the needle. 


More original binding uses 
Try these variations on the basic 
binder techniques. Before you 
know it, you'll think of more ideas 
to try and use in your projects. 


Binding a scallop—A bound, scal- 
loped edge, like that in the top left 
sample on p. 37, looks striking at 
the hem of a jacket, tunic, or dress 
(see the top left drawing on p. 35), 
and can also add an attractive fin- 
ish to curtains and other home-dec 
items. Bind the point between each 
scallop exactly as you did for a 
placket. You may want to stabilize 


3. Place new strip WSs 
together with shirt 


. Open out band, press, 
and topstitch to anchor 
bound edge to shirt. 
Finally, bind front edge 
as desired. To continue 
binding around neck 
edge, first trim away 
seam allowance. 





the edge with a row of machine 
stitching before binding it. 


Binding seams—You can sew a 
strong, neat self-enclosed seam, like 
the one shown al top right on p. 37, 
with the binding attachment. Trim 
seam allowances to 4 in. and, with 
wrong or right sides together, sew 
the seam, binding the edges witha 
bias strip. Press the binding to one 
side and topstitch the free edge to 
the garment. For a decorative seam, 
join the layers wrong sides togeth- 
er and use a contrasting binding. 


The look of a tuck—Binder- 
applied French folds, like those 
at bottom left on p. 37, can add a 
beautiful tucked effect to the front, 
collar, or sleeves of a jacket or 


DECORATIVE BINDER-FOOT TRIMS 
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A French fold looks like an elegant tuck (bottom left), yet it’s so easy to sew. Just use the binding attachment to 








fold and stitch a bias strip along a line you’ve marked on the fabric. To get even more from your binder (bottom 


right), in just one pass of stitching, add ribbon, lace, rickrack, or braid while you bind an edge. Here we've added 


lace, a sheer, flat ribbon, and bias tape to the edge as it’s bound. 


dress, or at the hem of a skirt. Mak- 
ing French folds in matching or 
contrasting fabric or ribbon is 
easy—they’re formed and applied 
to the main fabric in one pass along 
a line marked with chalk or soap. 


More on ribbon edges—Binding 
with %-in. ribbon creates an ele- 
gant finish at the edges of many 
garment and home-dec projects. 
Not only does it work best on 
straight edges, ribbon is also thin- 
ner than a folded binding and may 
tend to pucker. When binding with 
lightweight and sheer ribbon, try 
feeding a stabilizer (newspaper 
edges work) between the foot and 
feed dog to help eliminate pucker- 
ing. Also try holding a sheer ribbon 
slightly taut during feeding. 


If the garment edge needs struc- 
ture—A hem usually needs no oth- 
er support than the binding itself. 
However, at necklines and front 
and back opening edges, you may 
still need to add a facing and/or 
interfacing before binding in order 
to support the edge. Construct the 
facing as usual, trimming away 
the seam allowances as you did for 
the garment, then lay the facing 
under the garment edge and stitch 
about % in. from the edge. Now 
you're ready to apply the binding. 
A gorgeous way to handle sheer 
fabric edges and avoid the show- 
through of facings is to apply a thin 
fabric binding to the edge. Elimi- 
nate gapping by placing buttons 
closer together, or closing bound 
edges with a lightweight zipper. 


Add another trim—You can fur- 
ther embellish a bound edge by 
applying lace, ribbon, piping, or 
another trim of any width along 
with the binding, as in the bottom 
right photo above. Just place the 
lace or trim in position at the fab- 
ric’s edge and guide the edges 
through the slit of the scroll as one. 
If needed, position the trim witha 
glue stick before sewing. 

I'm sure that these ideas and the 
sketches on p. 35 will help you fall 
in love with your binding attach- 
ment. And if you should discover 
an interesting new way to use bind- 
ing, please let me know. 4 





You can write to Andrea Moore of 
Spokane, WA, c/o Threads at 63 S. 
Main St., Newtown, CT 06470. 


For a bound scalloped 
edge, combine two 
easy techniques (top 
left): the method for an 
outside curve with that 
for a placket. To sewa 
neat, mock-flat-felled 
seam with no raw 
edges (top right), trim 
seam allowances to % 
in., place fabrics WSs 
together, and bind the 
edges with a bias strip 
of fabric. After pressing 
the binding to one side, 
add a single row of 
topstitching. At right 

in same photo, get an 
entirely different effect 
with contrasting fabrics. 
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QUILTED 
LANDSCAPES 


trom Straight Stitches 
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Simple straight, zigzag, and darning stitches 
create textured pictures 


‘ma quilt maker, and though 
I've never made a traditional 
patterned quilt, ’ve made doz- 
ens of highly textured quilt 
“pictures,” like the landscapes 
you see here. If, as you study 
these pieces, you assume you'd 
need an art degree (which I don’t 
have) to create a similar one, guess 
what? The techniques involved are 
basic and the tools affordable and 
easy to find; and, while the images 
look complex, I use only straight or 
zigzag stitches to create their tex- 
tures. (I sometimes feel guilty for 
not taking advantage of the com- 
plex embroideries on my comput- 
erized Bernina, but simple stitches 
are all I need for these quilts.) 
The simple process of making 
these quilted scenes is inspired by 
photographs of favorite subjects— 
mine are landscapes. You select 
fabrics that capture the subject’s 
colors, add a backing, machine- 
stitch textures into the piece, and 
hand-embroider a few details. 
Simple stitches. Basic tools. You 
don’t need to get complicated to 
produce a complex image. Just cel- 
ebrate the familiar. 


Simple tools 

you may already have 
Although you may eventually make 
large-format quilts (I’ve made quilts 
up to 6 by 12 f.), Pll show you how 
easy it is to start with a small, 15- 
in.-square textured picture. You'll 
need a sewing machine (any type), 
a satin-stitch foot, and a darning 
or machine-embroidery foot with 
an open toe so you can see where 


by Dottie Moore 


youre stitching. Install a new size 
11/80 needle in your machine. 
For thread, my first choice is 
Coats and Clark Dual Duty, which 
is available in a large spectrum of 
colors. As you quilt the piece, you'll 
use about 30 medium-size safety 
pins and a box of straight pins. 
For hand-embroidered details, 
use hand needles (sizes 1 to 5) with 
eyes large enough to hold three to 
six strands of embroidery thread, 
and select several colors of DMC 
embroidery floss. A thimble is 
useful for pushing hand stitches 
through thick machine stitches. 


Snippets of fabric—Once you’ve 
determined the subject for your 
quilt (see “Developing a landscape” 
below), collect several small pieces 
of fabric, ranging from 4 by 6 in. 
to 4 yd. Use solid cottons, prints, 
and even exotic fabrics like silk, 
brocade, or goldlamé. My favorites 





Developing a landscape 


Start with a scene that’s special to you, selecting photographs of five landscapes that you know 


are hand-painted cottons (whichI Any sewing machine 


paint myself, but if yowd prefer not can produce textured 


to, refer to the sources on p. 41). stitches like those in 


the author’s quilt 
“Apple Orchard” 

(54 by 65 in., 1995) 

on the facing page, and 
“Healing” (50 by 74 in., 
1995) below. 


Use a thin layer of bonded quilt 
batting, the type that can be sewn 
on without a stabilizer, like Warm 
& Natural (all-cotton with a poly- 
ester scrim), Quilter’s Cotton, Pel- 
lon Fleece (polyester-bonded), Fair- 
field Traditional (needle- 
punched polyester), or 
Hobb’s Heirloom 80/20 
batting. You'll also need a 












layer of medium-weight 
polyester batting, like Fair- 
field Low Loft or Hobbs 
Poly-down. Use simple 
tightly woven solid cot- 
tons for the backing. 


Start with 
freehand shapes 
Cut one piece of bonded 
batting the same size as 
the landscape (without 


visually or emotionally. Use childhood or vacation photos, or magazine images of places you enjoy. 


Study one photograph, and imagine yourself in the setting. Pick up a pen (no pencils) with your 


nondominant hand (if you’re right-handed, use your left) and draw ten versions of the landscape, 


spending less than 30 seconds on each. Concentrate on the image’s essence, not its details, then 


repeat this step with the other photographs. Looking over the many sketches, select various 


elements (for example, a cloud shape, a tree, or a pond) that appeal to you. Referring to these 


shapes frequently, freehand-cut the fabrics in shapes and colors that approximate the elements 


(see “Steps to a textured landscape” on p. 40). 


Don't be afraid of color. Start with one or two basic background fabrics for the sky, using blues, 


of course, but don’t forget that skies include the oranges and golds of a sunset, or the teal green 


of a western storm. And remember that the key to successful illusion of depth is to put lighter 


tones in the background and darker ones in the foreground.—D.M. 
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Techniques 
for textures 


One basic technique 
produces textured skies, 
trees, and fields: Set up 
machine with darning or 
machine-embroider y 
foot, and lower feed 
dogs for free-motion 
stitching. Start sewing 
freeform lines to outline 
appliquéd shapes. Then 
create texture by moving 
fabric back and forth 
with a slightly jerky 
motion as you stitch. Use 
wider patterns in fore- 
ground and progressively 
narrower ones behind to 
give sense of depth. 
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STEPS TO A TEXTURED LANDSCAPE 


The samples above, drawn from several similar demonstration sets, show the key steps in creating a textured 


landscape: Freehand-cut fabric shapes and pin to batting (1). Machine-baste shapes close to edge, then trim seam 


allowance to % in. on all layered fabrics. Add one or more fabric borders (2), and satin-stitch along maior lines, 


borders) and lay it on a flat sur- 
face. Prepare to freehand-cut the 
fabrics into the shapes of your com- 
position: in step 1 of my example 
above, the shapes to be cut are the 
sky, clouds, hills, and mountains. I 
call this freehand cutting because 
you cut the approximate shape and 
size of each element, adding | to 3 
in. to each dimension to allow for 
a margin of error. Yes, | know you 
don't have a pattern or plan yet, 
but trust yourself. This step needn't 
be scary. After all, we can’t dupli- 
cate nature anyway, so why fret? 
To recapture the sensation of dis- 
tant views, cut darker fabrics for 
the foreground and lighter ones for 
the background. Arrange the ele- 
ments on the batting in a pleasing 
composition, then pin them into 
place with straight pins, as shown 
in step 1. Transfer the pinned land- 
scape from the flat surface to a wall 
and take an objective look at the 
piece, squinting at it, taking your 
glasses off and studying it “through 
the fog,” or looking at it through 
curled fingers or a paper tube. 
These techniques help you “see” 
the perspective and color balances 
more clearly than by merely look- 
ing at the piece. Make adjustments, 
trimming shapes when necessary, 


and moving colors around so the 
depth perception makes sense. Pin 
the elements in their new positions. 


Machine-baste—Starting with the 
elements in the composition that 
appear farthest away, machine- 
baste 4 in. from the raw edge of 
each element (step 2), using the 
darning or embroidery foot with 
the feed dogs down, removing the 
straight pins as you baste. Position 
and baste the next “nearest” ele- 
ment on top of the one(s) already 
basted down and, to eliminate 
bulk, trim the excess fabric (from 
underneath) to a scant 4-in. seam. 
(For example, in step 2, I lifted the 


blue fabric in order to trim the pur- 
ple fabric.) On shapes like clouds 
in the sky, over which nothing else 
is layered, skip this trimming step. 


Select the border—Pin the basted 
piece to a wall, then try a few po- 
tential border fabrics next to it (for 
space reasons, this and step 2 are 
combined in the step 2 photo 
above). Study the effect as if it were 
a mat board and frame on a piece 
of art to determine the color and 
the width (usually 2 to 5 in.) for the 
border. (Sometimes I use two or 
even three separate border fabrics, 
as in the quilts on pp. 38 and 39.) 
Cut four lengths of border fabric to 


HAND-EMBROIDERED DETAILS 


To complete a textured, quilted scene, add a few final hand-embroidered 
details using the versatile French knot and lazy-daisy stitches. 


French knot 


Lazy-daisy stitch 
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directly over basting stitches (3). Add second layer of batting to back and a backing, and pin both in place; machine- 


sew along each side of satin stitching. Then pin all layers securely, using straight pins on major lines, and safety pins 


everywhere else (4). Using darning or embroidery foot, drop feed dogs and stitch with jerky, back-and-forth 


movement to create various textures (5). Add hand-embroidered details to complete quilted picture (6). 


match the dimensions of your 
piece, plus 2 in. for error. Stitch 
one length across the top and then 
the bottom edges of the quilt, right 
sides together. Then do the same 
along the left and right sides. 


Satin stitches 

anchor major lines 

Using your satin-stitch foot and 
thread colors that complement the 
colors of the shapes, stitch a thick 
row of satin stitches directly over 


“Every quilt goes through a 
period of chaos before it ‘works,’” 
says author Dottie Moore, shown 

in her studio, who has completed 


more than 400 quilts. 
Pac peptutrs — ' f 





the basting stitches, starting at the 
point where the border fabric 
touches the quilted composition 
(step 3). Sew slowly so that the 
stitches will be full and even. 


Pin, pin, and pin again—Next, 
cut a second batting piece and a 
backing to match the piece’s size. 
Stack the fabrics: backing on the 
bottom, batting in the middle, and 
the composition on top. To keep 
the shapes from shifting as you 
stitch the textures, put lots of pins 
in the piece (step 4), but tape or pin 
the edges to a flat surface before 
you pin so it’s perfectly square and 
flat. (1 tape my quilts directly into 
the compact commercial carpet on 
my studio floor.) Start in the mid- 
dle and work toward the edges, 
putting straight pins along each 
satin-stitched line. Next, pin safety 
pins through all layers throughout 
the remaining unpinned areas to 
hold everything tightly in place. 


Stitch, stipple, and darn 

Reinstall the darning or embroi- 
dery foot, study the stitching pat- 
terns at far left, drop the feed dogs, 
and prepare to stitch texture into 
your composition (step 5). Sew the 
first two rows of stitches along both 


edges of the satin stitching; they 
invisibly anchor the piece. Remove 
straight pins as you sew. 

Now stitch three or four sketch- 
like lines around the major shapes, 
then sew the details in furrowed 
fields, textured sky, or whatever 
other textures your image needs. I 
turn the composition upside down 
to stitch trees, stitching a few inch- 
es up and back, crisscrossing the 
limbs and trunk. 


Hand-embroidered finale 

The final step (6) involves hand- 
embroidering the subject’s details, 
and, again, simplicity rules. I’ve 
tried lots of stitches, and my all- 
time favorites are the lazy-daisy 
stitch and the French knot, illus- 
trated at left. After stitching leaves 
on the trees and flowers in the 
fields, hand-embroider your name 
and the date inconspicuously on 
the front, and add a 2-in. straight- 
grain band around the quilt’s 
edges. Finally, hand-stitch a rod 
pocket on the back, and your quilt- 
ed picture is ready for the wall. 


Dottie Moore is an award-winning quilt- 
er and speaker from Rock Hill, SC, 
whose work is collected as far away as 
Japan, Australia, and Nepal. 


Hand-painted 
fabric sources 


Batiks Etc. 

411 Pine St. 

Fort Mill, SC 29715 
800-228-4573 
803-547-4299 
Mail-order only. Owner 
Jan Smiley will help you 
select the right color 
mixes from among the 
hand-painted cotton 
yardage in stock. 


judi Burley 

1518 Siocan St. 

Nelson, BC VIL 1E9 
Canada 

Special orders only. Drop 
judi a note with your 
phone number, indicating 
the color blends that 
interest you. She'll send 
a price quote based on 
the size and complexity 
of the piece. 


Portsmouth 

Fabric Company 

112 Penhallow St. 
Portsmouth, NH 03801 
603-436-6343 

Fax: 603-430-2943 
E-mail: berninabin@ 
aol.com 

Order hand-painted fab- 
rics in multicolor “Fat- 
pacs,” each containing 
four “fat” quarter-yd. 
pieces (18 by 22 in.), 
priced from $15 to $28. 
Smaller fabric cuts range 
from $2.50 to $7.95. 


Skydyes 

PO Box 370116 

West Hartford, CT 
06137 

860-232-1429 

For a multicolor packet 
containing 12 pieces of 
Mickey Lawler’s water- 
color-style hand-painted 
cotton fabrics (9 by 11 
in.), send $26 (ppd.). 
For a brochure, send 
an LSASE. 
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It’s faster and easier to draw up 
your own skirt pattern than to 
alter a commercial one 


a 4 by Karen Howland attern drafting has a rep- 
| utation among home sew- 
ers as being for experts 
only, and nowhere is this 
less deserved than when 
the subject is skirts. The 
prospect of altering an existing 
pattern to correct the fit is mind- 
boggling to me when compared to 
the simplicity of drafting my own 
totally custom-fitted pattern from 
scratch. And once you have a fitted 
straight skirt, its easy to generate 
other basic styles without tamper- 
All you need is a big piece —_ing with the fit. 
of paper, a few rulers, and A basic straight skirt is nothing 
your measurements to draft more than a cylinder of fabric with 
an accurate basic skirt pattern. | acircumference wide enough to go 
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Photo by Scott Phillips; illustrations by Carla Ruricka 


around the body, and with darts 
to reduce that circumference to fit 
the waist measurement. The tilt of 
the waist, the placement of the side 
seams, and the depth and length of 
the darts are what customize the 
pattern to the individual. There’s 
no need to diagnose or label body 
types or problems—the measure- 
ments tell the story. So let’s gather 
afew tools and start measuring! 


Basic equipment 

For measuring, all you'll need is 
a tape measure, a yardstick, aroll of 
masking tape and a pen for mark- 
ing the figure, and something to 
define the waistline. Because string 


or narrow elastic can dig into the 
flesh too much, giving a false waist 
size, | prefer to define the waist 
by using a l-in.-wide strip of the 
interfacing intended for the new 
skirt’s waistband. 

For drafting, gather a few sharp- 
ened pencils and some large sheets 
of paper. I like to use newsprint 
because you can erase on it, see 
through it well enough, and buy it 
cheap. Gridded pattern paper is 
another option, but newsprint 
placed on a gridded rotary cutting 
mat works as well. Check with a 
local newspaper for end rolls of 
newsprint, they may even be will- 
ing to give them away. Architects 
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On drafting rulers 


Pattern drafters and tailors routinely need to use halves 


by! 


o 
© 


and quarters of body measurements. Rather than divide, 
they simply use a ruler with half- and quarter-scales. If they 
need to measure off half of, say, 7 in., they'll find 7 on the 
half-scale and measure with that. Quarter-scales work the 
same way. 


Half-scale Quarter-scale 
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POINTS TO 


M 


EASURE 


Have the person 
being measured 
wear pull-on slacks. 








1. Waist 


2. High hip 

3. Hip level 

4. Waist-to-floor 

5. CF waist-to-floor 
6. Hem-to-floor 

7. Back waist 

8. CB waist-to-floor 
9. Back hip 


10. Waist-to-hip 


11. Waist-to-abdomen 
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and engineers may also have end 
rolls of plotter paper. Freezer paper, 
medical examination paper, and 
caterer’s table covering are addi- 
tional possibilities. 

You'll also need a straightedge— 
metal is best—and some kind of 
drawing curve. You can use a hip 
curve, French curve, or flexible 
ruler, or even freehand the curves 
if you prefer. Flexible rulers can 
also help you transfer body con- 
tours to dart shapes, as shown at 
far right on the facing page. 

As youll see, drafting uses sim- 
ple divisions (mostly halves and 
quarters) of full body dimensions. 
I'm not trustworthy where arith- 
metic is concerned, so I avoid math 
altogether by using a specially 
marked ruler that “automates” 
making the divisions. A tailor’s 
square also has these scale mark- 
ings. Either of these rulers allows 
you to measure and divide in one 
step. Just use the half-scale to divide 
numbers in half and the quarter- 
scale to divide numbers by 4, as 
shown on the preceding page, and 
measure to the number you need. 
No math! 


Measuring made simple 

To keep the person whose mea- 
surements are being taken relaxed 
and standing normally, I prefer to 
take measurements over regular 
clothes. Pull-on pants and a soft, 
not-too-loose T-shirt or lightweight 
blouse over everyday underclothes 
are ideal—no leotards, sports bras, 
or sweatshirts, please! This prac- 
tice also builds an appropriate 
amount of ease into your results 
automatically—just be sure not to 
pull the tape tight. 

Start by positioning the waist- 
band interfacing around the waist 
on top of the T-shirt (you can do all 
this on yourself if you don’t have 
a friend handy). Adjust the band 
so it fits comfortably, loosening 


DRAFTING A SKIRT 


After measuring the points in the drawings at left, draft the skirt sideways, 
with waist to the right and CF on the forward edge of the paper. 


1. Lay out rectangular piece of paper longer than your skirt and about 4 in. 
wider than % your largest circumference. Label front edge CF. 

2. Draw waistline (no dimensions ) across right edge, perpendicular to CF 
and about 2 in. from edge. 


3. Draw CB line using 
half-scale, 4 hip mea- 
sure or 4 abdomen 
plus back hip plus 
dart loss, whichever 
is greater. Dart loss 
equals 0 if waist-to- 
hip measure is 4 in. 
or less, 4in. if 4 to 6 
in., 4 in. if 6 to 8 in, 
and 17 in. if over 8 in. 





4. Measure back length from waistline (subtract hem-to-floor from waist- 
to-floor, or use desired hem length) to create hemline. 


5. Position side seam using % back hip from CB. Draw seamline waist-to- 
hem parallel to CB line. 

6. Mark waist levels at CF 
and sides by comparing 
CB waist-to-floor with 
CF and side-seam waist- 
to-floor measures. Use 
higher side measure 
if sides are different, 
removing difference 
during construction. 

CB is reference level. 





7. Position hip level using 


= waist-to-hip from waistline. 
8. Position abdomen level using waist-to-abdomen 


from waistline. 









9. Establish waist 
lengths front and 
back using % back 


= 1 
waist from CB, and | z back 
4 front waist (back Y waist 
waist minus waist) | 
Total 
from CF. Excess | | 
waist dimension will | ae 
be taken out as darts v 
and side seam. ‘front 
waist 
Divide in s 
10. Divide waist excess into 


thirds; ———__ 
transfer one} 
third in front 


darts by first dividing 
back-waist excess from 


of side seam. mark to side seam into 
thirds. Transfer one third 
P 4 to front of side seam. 
M ee at ; Reduce each half of side- 
must be at — 
seam excess equally to 
least /4 in. Tee 


ensure remaining front- 
waist excess is at least /% in. 
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Divide back-dart excess 
into one slightly wider 
and one slightly narrow- 
er dart, positioning 
wider dart % distance 
from CB to % back-waist — 
mark, and smaller dart 
where you prefer in 
between. Positions are 
movable if desired to 
match bodice darts or 
body contours. Extend 
darts to hip level. 


Position front-dart excess as desired, 
ending at abdomen level. If excess is 
4 in., ease it instead. 


13. Mark 4 abdomen from CF at abdo- 


14. 


15. Fold waist darts 


16. 


men level. Transfer side-seam excess 
marks to side-seam waist level. To cre- 
ate dart, draw curve to join side seam 
at hip level to abdomen mark and onto 
waist-level mark. Trace and flip curve 
to repeat on back % of side seam. 


Cut pattern out 
partially at hem 
and CB. 


in place, and 
side-seam excess 
down about 3 in., 
pinning or taping 
to secure. Draw 
smooth waistline 
across dart folds, 
connecting CB 

to side and CF 
waist levels. 


Cut out pattern at 
waistline and side 
seams. Add grain- 
lines parallel to CF 
and CB. To complete 
pattern, add seam 
allowances and 
reshape darts based 
on your figure. Dart 
points must be 
shortened to be 17 

to 14 in. from apex 
of fullness. 








and folding over the pants waist- 
band if needed. Bend from side to 
side to allow the band to find the 
natural waistline. Also adjust the 
tilt: The body determines the waist- 
line in the back, but the front level 
is based on individual preferences. 
Since I’m short-waisted, for in- 
stance, I tug my skirts and pants 
down in front for the appearance of 
a longer waist. 

Next, visually locate and mark 
a few areas of greatest width on 
your figure. First, looking at the 
figure from the side, establish your 
side seams; ideally, you'll do this by 
simply using the side seams on the 
T-shirt. Shift any excess blousing 
that occurs toward the centers so 
that the side seams are smooth and 
continue in place as they extend 
down over the high hips. Alterna- 
tively, you can use masking tape 
to establish the side-seam lines 
you want. 

Next, looking from the front, 
locate and mark the widest hip 
level with horizontal strips of 
masking tape. Then, again from 
the side, locate and mark the full- 
est abdomen level in front and 
the widest back hip or derriére 
(whichever is greater) in back in 
the same way. The drawings at far 
left on the facing page show the 
approximate position of all these 
markings on a hypothetical figure. 
The list below those drawings con- 
sists of the measurements that 
you'll need to take using these 
points of reference. 

From here on out you'll be draft- 
ing, so the rest of the directions 
youll need are given in the draw- 
ings at left. Have fun! 4 
Dressmaker Karen Howland’s guide to 
drafting patterns, Cut to the Fit, as 
well as scale rulers, are available from 
her at 9557 Creekside Dr., Loveland, 
OH 45140; 513-683-2032; e-mail: 
KKHowland@aol.com. 





SHAPE DARTS 
TO MATCH 
BODY CURVES 


Use a flexible ruler to 
determine body contour, 
then place the ruler ona 
folded pattern to shape 
the dart. 


Body hollows curve 
darts out. 








Stitching line 





Flexible ruler 


_e— Dart end 


Body fullness curves 
darts in. 
see 3 _ Waist 











| an 


‘| ruler = 
\ ¢ “| 


Waist 


Stitching line 


Flexible ruler 


. Dart end 


Dart ends must always 
blend smoothly to 
nothing, never ending 
abruptly or at angle. 
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et’s say you’ve found the 
perfect vintage jacket at the 
thrift shop, but it’s too long, 
or the hem is frayed, and 
you're afraid that shorten- 
ME ing it will spoil its appear- 


ii 


ance. The secret to changing the 
jacket’s hemline without giving it a 
“chopped-off” look is to maintain 
the jacket’s overall proportions, as 
I'll explain below. 

Shortening a jacket is a two-step 
process: First, plan the jacket’s new 
hemline and create a pattern for it. 
You can simply shorten the hem, 
maintaining its original lines, or 





Hie 
ih ae, 


i 
SSthe aN 
= qe if 1 ae 
= LE 4) 
‘" i ‘2 1 =| 
¥ 2 att 
J | ' Bad | | a 
f | ' 
PP we ilhe 
t toes We , 
a peINE en 
f r nih - Ne ‘i 
} | lee 
dp fe, See 
are) a 





redesign it, as I did with the jacket 


MN 





at left. Second, take the jacket apart, 
cut the new hem, and reconstruct 
the garment. This project may not 
be appropriate for a beginner, but 
if you have some sewing experi- 
ence under your belt, give it a try. 


Planning a new hemline 

You'll be pleased with your short- 
ened jacket if you consider in your 
plans the original garment’s pro- 





Presto! Inspired by portions, or the balanced relation- 


a fashi6m photo, the — ship between its overall style, or 


author shortened and | silhouette (for example, fitted, 
reshaped the hem on boxy, or flared); its general length; 
' an ordinary purchased and the size and placement of its 
jacket, transforming it design details (including collar, 
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iftte a stylish cutaway. ee lapel, pockets, cuffs, and buttons). 


How will design details look 
with the new hemline?—Examine 
the style of the jacket, the size and 
placement of its design details, as 
well as the sleeve style and shoul- 
der pads to see how each might be 
affected by a shortened hemline: 
Will the size of the collar and lapel 
be in proportion with a new hem- 
line (a large collar and wide lapel, 
for example, would make a very 
short jacket look top-heavy)? Will 
changing the hemline require a 
major overhaul of the sleeves, cuffs, 
and shoulders (an undertaking 
you'd most likely want to avoid) 
to keep them in proportion with 
the rest of the garment? On a jack- 
et with one or more buttonholes, 
will the last one be at least 3 in. 
above the new hemline? If not, can 
you raise the hemline enough to 
cut off the last buttonhole? Will 
the new hemline leave the pockets 
at least 5 in. deep or, if not, can 
they be eliminated? Is the back vent 
deep enough to remain 3 to 5 in. 
when the hem is shortened? Oth- 
erwise, can the vent be sewn shut 
and the excess trimmed from the 
new seam allowance? Be sure to 
take notes on all your observations; 
they'll be useful later. 


Consider the fabric—Another 
design element that affects the 
jacket’s proportions is the fabric 
it's made from. Most garments are 
designed with a specific fabric in 
mind, one that will complement 
its lines. For example, a small 
houndstooth check may be used 
in a fitted jacket, while a large plaid 
would be more in keeping with a 
long, loose-fitting jacket. In the case 
of a plaid, keep the redesigned jack- 
et in proportion with the plaid’s 
size (for instance, a large plaid 
might look chopped off if the jack- 
etis shortened too much). As well, 
observe where the original hem- 


line is placed on the plaid, and con- 
sider a similar placement for the 
new hemline. The drawing on p. 
48 illustrates how I integrated the 
plaid of the jacket on the facing 
page into the proportions of the 
redesigned hemline. 

Since there are no hard and fast 
rules governing proportion, you 
have to learn to trust your eye, and 
keep in mind that shortening the 
hem a small amount (as little as 
1 to 2 in.) makes a significant 
difference in the appearance of 
the garment. I took only 1% in. off 
the hem of my jacket, though the 
changes to the front curve were 
more dramatic. 

If youre unsure of an appropriate 
length for the jacket, consult fash- 
ion magazines and pattern books 
for ideas and information (a clip- 
ping from a designer’s ad was the 
inspiration for the cutaway hem- 
line on my redesigned jacket). Test 
your plan for a new hemline by 
pinning the hem to the desired 
length and trying on the jacket 
to study the overall effect of the 
change. Once you're satisfied with 
your plan, you're ready to proceed 
to the next step. 


A pattern 

for a new hemline 

Before you do anything to the jack- 
et, make a pattern of its original 
hem. To do this, trace the hemline 
and its curves from the center front 
to the back vent onto a large sheet 
of freezer or pattern paper. If the 
center-front overlap is asymmetri- 
cal, make a note of this on your 
pattern. Before you can add the 
new hemline and its hem allow- 
ances to the pattern, you'll need to 
gather some information about the 
construction details in the jacket’s 
original hemline by taking apart 
the lower part of the jacket, as 
described below. 


Take notes while dismantling— 
As I dismantle a jacket, I exam- 
ine its construction to see how 
it’s sewn together so I'll know how 
to sew it back together later (to 
reconstruct the jacket, I just reverse 
the steps followed in taking it 
apart). Take precise notes on all 
the construction details, paying 
particular attention to the front 
curve and back vent, if any. 

First, detach the lining at the 
hemline, starting at the front and 
working toward the back. Note how 
the lining was attached to the front 
facing and the jacket’s hem allow- 
ance. Detach the lining at the front 
facing to 4 in. above the new hem- 
line (don’t undo any more of a gar- 
ment than necessary to gain access 
to the inside). Working from the 
wrong side, remove any topstitch- 
ing on the jacket front and open 
the seam that attaches the front 
facing to the jacket front for 1 
in. above the new hemline. Next, 
record the hem allowance and 
any variations inits depth. Detach 
the hem allowance, then remove 
the hem’s interfacing after making 


Hard pressing 


Hard pressing a fabric 
permanently shapes 

or flattens it. To hard- 
press, lightly moisten a 
press cloth, lay it over 
the fabric, and, with an 
iron set to the appro- 
priate temperature 

for the fashion fabric, 
press until the cloth is 
dry. For best results, 
allow the fabric to cool 
before moving it. 


The hem’s new length 
and dramatic angle 
were thread-traced 

SO a pattern of the 
new hemline could 

be drawn and hem 
allowances added. 
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Thread tracing 


Thread tracing is one 
method of marking a 
line on fashion fabric. 
To thread-trace 

a hemline, use a 
lightweight thread 
and hand-sew along 
the hemline with long 
and short stitches, 


as below. 
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a note of how it was positioned 
and attached in the hem. If a fusi- 
ble interfacing was used, don’t try 
to remove it. 

Once you've dismantled the hem, 
note how the garment’s raw edges 
were finished. Finally, take the back 
vent apart, paying careful attention 
to its construction, as this may be 
one of the more complicated parts 
of the garment to reconstruct. 


A clean hemline, inside and 
out—Remove any lint from inside 
the hem and seam allowances with 
a soft toothbrush. A cotton ball 
very lightly moistened with white 
vinegar helps remove the dirty fold 
mark on the jacket’s right side (but 
vinegar won’t remove a foldline 
that’s faded). Blot the hemline to 
remove the excess moisture, and 
when the fabric is dry, hard-press 


DESIGN DETAILS 
INFLUENCE NEW HEMLINE 


Welt pockets, a single button, and plaid fabric influenced the placement 
and front countours of the new hemline of the jacket on p. 46. 


- | .a\~ Bold 
Buttonhole | Y button 
ends at ies AS, echoes 
plaid’s pe } | Asan 
vertical ae | of new 
edge. hemline. 
| 
Welt : KM Buttonhole 
pocket c a ! | is centered 
ends | ‘a ae: ll between 
at plaid’s a“ | 4 | | bottom of 
vertical a J = | lapel and 
edge. f ‘ U hemline 
A ‘ye . curve. 
Author ee 4 
rounded B 
corner at 
hemline to 2 
repeat curve New hemline is parallel Original hemline 
in lapel to imaginary line drawn (dotted line) and new 
and collar between buttonhole hemline were placed along 
corners. and welt. plaid’s horizontal edge. 


(see the instructions in the side- 
bar on p. 47) the hem and lining 
flat from the garment’s right side. If 
the original hemline will be lost, 
mark it with thread tracing (see 
sidebar at left) before pressing. 


Try it on, check it out—Carefully 
pin or tack the new hemline and 
any curve that you’ve planned, 
try the jacket on to see the effect, 
and make any adjustments that 
are needed. Once youre satisfied 
with the appearance of the jacket, 
thread-trace the new hemline as 
shown in the photo on p. 47, let 
the new hem down, and measure 
the distance between the old and 
new hemlines. Mark this distance 
on your paper pattern above the 
original hemline, and draw the new 
hemline onto the pattern, adding 
the front curve from the original 








hemline, or draw a new curve or 
shape of your own invention. Next, 
add the hem allowance, consult- 
ing your notes for the correct depth 
and variations, if any. 

Adjust the hem allowances for 
the lining, and draw them onto the 
pattern. Finally, trim the pattern 
along the old hemline. 


The point of no return: 
cutting the new hem 
Working first on one side of the 
jacket, then the other, pin the pat- 
tern in place, matching the old 
hemline on the pattern with the 
jacket’s original hem (don’t con- 
fuse the old hemline with the hem’s 
raw edge!). Take a deep breath, 
then cut the jacket’s newraw edge. 
Finally, position your pattern on 
the lining and cut it. 


Now, redo what you undid— 
After cutting the new raw edge, 
you're ready to finish the new hem 
and reconstruct the jacket. Work- 
ing each step on both fronts as you 
go, begin by resewing the interfac- 
ing to the front facing, or add more 
fusible interfacing to duplicate its 
placement in the original garment. 
Then, with the right sides together, 
restitch the facing to the jacket 
front. Replace the hem-allowance 
interfacing, apply an edge finish to 
the raw edge, and steam-press the 
new hemline into the jacket with a 
press cloth. Resew the back-vent 
facing and hem allowance, then 
stitch the hem to the jacket and 
reattach the lining. Finally, replace 
the topstitching, and you're done. 

Does the idea of reviving an old 
jacket appeal to you? Then don’t 
be timid. Ifit’s a vintage garment of 
quality, taking it apart to redo the 
hem is a great opportunity to learn 
from the masters of the past. 


Mary Smith of Santa Fe, NM, is a con- 
tributing editor to Threads. 
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following two pages). To be hon- 
est, | wasn't a fan of Ultrasuede 
(it’s too stiff for my taste) until a 
client asked me to make a pair of 
trousers from a drapier version of 
the fabric called Ultrasuede Light 
(formerly Facile). A year later, when 
she asked for a second pair, I de- 
cided to test-drive the fabric my- 


self, and made some unusually 
styled shorts a la Japanese design- 


er Issey Miyake. They wore like 
iron, didn’t wrinkle, and were a 





A new generation of designers 
loosens up a classic fabric 


by Annette Ames 


Ultrasuede clothes were almost 
always made in styles that were 
serious and traditional. 

Well, guess what? Ultrasuede is 
hot again with a new generation of 
New York designers. But, this time 
around, it’s not your mother’s UI- 
trasuede! Today, designers shape, 
construct, and combine Ultrasuede 


__ (which is made from all-polyester 
_ fibers and nonfibrous polyure- 


thane, and manufactured only by 






ings Industries) with other ele- 
-xtremely inventive ways. 





where I come in. I’m a de- 
. rf ot ; a " = 
signer who loves seeking new ways 
to create clothing (as you can see 
from my designs on this and the 


cinch to machine-wash and -dry. 
So, when | next needed to design 
a new collection of garments for 
a major show, | thought of Ultra- 
suede Light for these and other rea- 
sons: This fabric doesn’t fray, so I 
could eliminate time-consuming 
edge finishes and hems. It also 
doesn’t stiffen, pill, crack, or water- 
spot. And garments can be simul- 
taneously casual yet elegant, and 
practical enough for normal life. 

lf you, too, admire the lush feel, 
great colors, and practicality of Ul- 
trasuede Light, why not test-drive it 
yourself? And, if you're game to try 
an unconventional approach, let’s 
get started. 











It’s no surprise that 


Ultrasuede makes 
beautiful classic blazers, 
but this terrific, buttery 
fabric also fashions into 
exciting new silhouettes. 
The author’s original 
design above features 
slashed shaping and steel 
spiral stays as trim. 


What’s it all about? 

This new age of Ultrasuede uses 
the fabric in unheard-of ways. And 
while this fashionable attitude may 
seem irreverent to the traditional 
Ultrasuede-lover, the fabric is un- 
deniably successful when used in 
casual, fresh designs as well as in 
classic garments. 

In my new styles, I might leave 
the hemlines totally unhemmed or 
suspend a raw edge of cotton net- 
ting from the hemline. Sometimes 
I shape the garment, not with darts, 
but by slashing the fabric. I often 
design garments with asymmetrical 
details and silhouettes that are 
somewhat exaggerated, sometimes 
historical, or occasionally whim- 
sical. | also combine Ultrasuede 
Light with unusual fabrics, from 
power net (which is generally used 
for girdles, and, like synthetic 
suede, doesn’t ravel or need to be 
finished on every edge) to cotton 


Combine Ultrasuede 
with unusual fabrics 
and dye them to 
match. The author’s 
imaginative designs 
(below) demonstrate 
how effectively Ultra- 
suede Light pairs with 
cotton/Lycra jersey, 
cotton bobbinet, and 
power net. She uses 
Rit and Tintex dyes for 
nylon fabrics and fiber- 
reactive dyes for cotton 
fabrics, even tinting the 
A-in. nylon snaps in Rit 
dye to match. 


jersey. “Rules” are broken on a reg- 
ular basis (see “This is not your 
mother’s Ultrasuede” on p. 52), 
but the results are comfortable, 
washable, hard-wearing clothes 
that look elegant and feel wonder- 
ful to the touch. And that’s exactly 
what Utrasuede’s been about since 
its beginning, isn’t it? 


Patterns with possibilities 

When considering commercial pat- 
terns for this new chapter of the 
Ultrasuede Light story (or adapting 
er designing your own), follow 
these general guidelines: Look for 
necklines without collars, or, if you 
must have a collar, choose a shawl 
collar instead of a notched one. 
Raglan or dropped shoulders are 
easier to sew in place because they 
don’t require as much ease (which 
Ultrasuede Light doesn’t provide), 
and they have a more casual look 
than set-in sleeves. Avoid any pat- 


tern that has more than a couple 
of darts. The new approach elimi- 
nates traditional darts, and instead 
shapes the garment with draped 
panels of fabric, a limited number 
of lapped-construction darts, and 
slashed fabric. Skirt patterns that 
feature draping (like a sarong skirt’s 
front wrap) work beautifully, but 
fitted skirts can also be attractive in 
Ultrasuede Light. 

Among the commercial patterns 
that meet these criteria and feature 
interesting angles, layers of fabric, 
or asymmetrical shapes are Burda 
3363, Neue Mode 522100, and 
Vogue 1592, 1606, 1649, 1687, and 
1695. For further suggestions, see 
“Tweaking the patterns” on p. 53. 


Tips on designing original pat- 
terns—Perhaps, like me, you want 
to design original patterns. The gar- 
ments below and on p. 49 were 
designed in my admittedly not-so- 
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simple process, which involves 
sketching (see one of my sketches 
on p. 5), then making a pattern on 
a flat surface, draping that pattern 
ona dress form, making a muslin 
test garment, then altering the 
muslin, making more sketches, 
adjusting the pattern, and, finally, 
completing the garment. 

Since I look at designing clothing 
as a process that focuses on solving 
problems, I suggest you make a list 
of the “problems” you want your 
garment to address: Where will the 
garment be worn (for instance, at 
work, on travel, around kids, at 
social events, etc.). What other gar- 
ments, if any, does it need to coor- 
dinate with? And which silhouettes 
and lengths (tops and bottoms) are 
your most flattering? Is washabil- 
ity important? Identifying such 
issues beforehand enables you to 
select or design a pattern that will 
meet all your needs later. 





Don’t cut that fabric yet 
Before sewing on Ultrasuede Light, 
youll need to gather some supplies 
and tools. To prevent the fabric 
from stretching and to preserve the 
shape of the garment, I interface 
it, usually with a knit interfacing 
like French Fuse, all-bias Sof-Knit, 
or Easy Knit, which don’t pucker or 
bubble. And I use fusible bond, 
like Pellon’s Wonder-Under or 
Stitch Witchery, to permanently 
laminate two or more layers of Ul- 
trasuede Light to form strong edges 
(ona jacket’s front edge, for exam- 
ple). Before fusing interfacing to 
fabric, use pinking shears to cut 
the edges of fusibles that won't be 
sewn into a seam so that the edges 
won't show through to the outside. 
I underline Ultrasuede Light, 
whenever or wherever it needs 
additional body to hold a shape 
(for example, the pieced sleeves on 
the jackets on the facing page). 


> 





Sources for 
fabrics, patterns, 
and notions 


Baer Fabrics 

515 E. Market St. 
Louisville, KY 40202 
800-769-7776 

Fax: 502-582-2331 

100 ULS samples, $9.50, 
refunded with order. 


Curran Square Fabrics 
6823 Redmond Dr. 
McLean, VA 22101 
703-556-9292 

Fax: 703-556-9293 
Ultrasuede (ULS) and 
Ultrasuede Light (ULSL) 
in colors featured in 
article and many others; 
cotton-Lycra jersey, 
steel spiral stays; Burda 
and Vogue patterns; 
swatching available. 


G Street Fabrics 
12240 Wilkins Ave. 
Rockville, MD 20852 
800-333-9191 

Fax: 301-231-9155 
$10 ULS and ULSL 
swatch ring of 100 col- 
ors, refunded with $10 
order; also power net 
fabric, cotton-Lycra 
jersey, and spiral stays. 


Linda’s Specialty Fabrics 
24 Main St. W 
Norwich, ON NOJ 1P0 
Canada 

519-863-2887 

Fax: 519-424-2655 
E-mail: lindas@mailhost. 
oxford.net 

On line: http://www. 
oxford.net/ ~lindas 

135 ULS and ULSL 
swatches, $5, refunded 
with first order; books. 


Neue Mode Patterns 
Sullivans USA 

200 William St. 
Bensenville, IL 60106 
800-862-8586 

Fax: 708-238-8035 
23-page catalog, $9.95. 


Mostofthe time, if 1 underline one 
section, I’ll underline them all, be- 
cause the look and weight of the 
fabric need to be consistent from 
one section to another. For under- 
lining, I use a lightweight woven 
interfacing and sew it as one with 
the fashion fabric. 

I don’t automatically line every 
Ultrasuede Light garment I make, 
because I like the way the fabric 
feels against the skin. However, if a 
lining makes it easier to slip a jack- 
et on and off, or prevents a skirt 
fabric from sticking to hosiery, I 
do line the garment. My favorite 
lining fabric is Ambience rayon, 
which is cooler to wear than poly- 
ester lining fabric. 

If you wantto machine-wash and 
-dry the finished garment, prewash 
and dry all the fabrics, linings, and 
notions in the machine before you 
cut. (I know Ambience rayon’s label 
recommends dry cleaning, but I 
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This ts not your 
mother’s Ultrasuede 


In 1973, when Halston’s shirtdress and Bill Blass’s blazer 


became icons of Ultrasuede, a certain mystique was born: 
Ultrasuede garments must follow a timeless, conservative 
styling. That look remains classic, but it’s not the only way 
to sew this luscious fabric. Below is a comparison of time- 
less and timely approaches to sewing with Ultrasuede: 


For traditional Ultrasuede garments: 
. Select patterns for blazers, skirts, and shirtdresses 


= 


featuring only classic lines. 


NJ 


. Use set-in sleeves, and plan to alter them to 
accommodate Ultrasuede’s lack of ease. 


breed 


Use only prewashed all-polyester linings, so that the 

garment can be washed. 

4. Look to darts to get a good fit, but make sure they’re 
long and narrow. 

5. Make the entire outfit in one matching color. 

6. Notch all lapels. 

7. Fold and blindstitch a hem to make it most attractive. 

8. Use gathers to provide the ease needed. 


For a fun, new approach: 

1. Try some unusual effects: use angles, layers, and 
asymmetrical shapes for jackets, vests, tunics, and tops. 

2. Use patterns with dropped shoulders or raglan sleeves. 


WwW 


. Choose a rayon lining like Ambience, which can be 
washed and provides the comfort of a natural fiber. It 
needs a little pressing but is worth it. 

4. For shaping, lapped darts have a fresh look, but try 
slashes, layers, and careful draping to give the garment 
an even better fit. (Traditional darts often pucker at 
the tip and require special treatment.) 

5. Choose more than one color for the parts of an outfit, 
or combine a variety of textures and fabrics. 

6. Look for collarless patterns or those with a shawl collar. 

7. Leave the hems unfinished. Use the rotary cutter for 
perfectly straight hems and cuffs, period. 

8. Incorporate stretch fabrics into garments with 

Ultrasuede Light, and you may be able to eliminate 

the zipper, buttons, and other time-consuming closures. 

The stretchiness provides the fit.—A.A. 
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Mimic the look of “real” suede 
by piecing garments at interesting 
angles (bottom), and try playful 
combinations, which the author, 
shown in her studio (top), heartily 
endorses: At center, Ultrasuede 
Light mixes with cotton jersey and 
stretchy power net to give a flatter- 
ing shape to a simple dress (see full 
dress at far right on p. 51 and full 
jacket second from right on p. 50). 





regularly launder it. It wrinkles a 


bit, but needs only light pressing.) 
Prewash fusible interfacing by soak- 
ing it in a sink of very hot water, 
then line-dry it. 


Layout, cutting, and stitching 
sundries—Ultrasuede Light fabric 
has a directional nap, so refer to 
and use the pattern’s nap layout. 
Also use pattern weights, rather 
than pins, to hold the pattern 
down, because pins make perma- 
nent holes in the fabric. In fact, 
you'd be wise to use only new, 
sharp pins sparingly throughout 
the sewing process and to place 
them in the seam allowance, not 
the body of the garment. 

To cut the fabric, use a rotary cut- 
ter on large pattern pieces and 
shears on smaller ones. Since a ro- 
tary cutter makes perfectly straight 
cuts, use it on edges to be left un- 
hemmed or unfinished, for exam- 
ple, hems, cuffs, or pockets. After 
the fabric is cut, transfer pattern 
markings to the fabric with an 
erasable purple pen or chalk. 

Polyester thread is generally rec- 
ommended for Ultrasuede. Re- 
garding needles, install anew 70/9 
to 80/11 universal needle (I prefer 
those made by Schmetz) in your 
machine, and set your stitch length 
to 1l to 13 sts/in. (1.5 to 2.5 mm) 
for seams and 8 to 11 sts/in. (3 to 
5 mm) for topstitching. 





Top photo by Susan B. Allen; illustrations by Carla Ruzicka 


I use the walking presser foot that 
came with my machine. The stan- 
dard foot usually works fine, but if 
the fabric sticks and won’t move 
under the needle smoothly, try in- 
stalling a walking foot. 


Smooth seams— 
and how to get them 
Because Ultrasuede Light is some- 
what springy, you'll need to prac- 
tice sewing two types of seams, 
conventional %-in. seams and flat 
seams, to find which gives you the 
smoothest seams. Flat seams, 
which are lapped and topstitched, 
are less bulky, easier to press than 
conventional seams, and mimic the 
construction details of real suede 
garments. To makea flatseam, trim 
the top seam allowance entirely 
away. Lap this edge over the other 
seam allowance, using a basting 
tape (4-in. strips of fusible bond 
work well) to hold the two layers 
securely, then edgestitch along the 
raw edge, and topstitch 4 in. away. 
Conventional seams produce 
more-elegant garments than flat 
seams do, and this is what I usual- 
ly use. For this seam, place right 
sides together, sew a plain %-in. 
seam, and press it open carefully, as 
explained below. If a conventional 
seam doesn’t lie flat enough after 
pressing, insert a strip of fusible 
bond between the seam allowance 
and the fashion fabric to “glue” it 
flat. I routinely fuse the bottom 5 
in. of seams that are left unfinished 
at hemlines where the hem isn’t 
folded up and sewn, so that the 
seam allowances don’t flap, open 
up, and look unfinished. I also top- 
stitch almost every seam in an UI- 
trasuede Light garment. 


Press carefully, or it might be 
permanent—Pressing Ultrasuede 
Light can be tricky because it’s 
risky to apply heat directly to the 
face of the fabric. The polyester 


fibers will burn if the iron is too 
hot, causing press-through (that 
is, heat marks from the iron show- 
ing on the garment’s right side). 
So, as a general rule, it’s always 
wise to practice first on a sample. I 
set the iron at the lowest steam set- 
ting, and use a wool-flannel press- 
ing cloth. My pressing surface has 
a cotton cover over a thick wool 
pad. It’s a good idea to lay a wool- 
ly cloth or blanket on the ironing 
board to press on, and be sure not 
to press Ultrasuede on a shiny, 
reflective ironing-board cover, be- 
cause the increased heat can sear 
the fabric. 

If press marks do show through, 
lay the garment face down on the 
ironing board and press from the 
wrong side using the wool-flannel 
press cloth. Apply steam, then 
brush lightly with a suede brush. 
Finally, press from the right side, 
once again using the wool-flannel 
press cloth. 
Topstitching conventional 
seams—Because Ultrasuede Light 
is spongy, it’s a challenge to top- 
stitch. Test on a scrap and if the 
topstitching puckers, readjust the 
tension. Close edgestitching (/s in. 
from the seam) doesn’t work well, 
but you can get great results by 
topstitching a seam that’s pressed 
open on both sides (right side up, 
using the wool-flannel press cloth) 
about # in. from the seam. 

On curved conventional seams, 
clip the curve, then press the seam 
away from the curve, as explained 
above, and topstitch #2 in. from the 
seam. Trim the seam allowance as 
close as possible to the topstitching. 


Bon voyage! 

So what’s the point of this grand 
adventure with Ultrasuede Light? 
It’s to encourage you to think freely, 
stretch a few classic rules, and have 
something fun to wear. After all, a 


Tweaking the patterns 


Relax. You needn't be a patternmaker to create interesting 


looks with synthetic suede. For your own adventure in 


Ultrasuede, try some of the following suggestions: 


Minimal changes are needed for many patterns. For 


instance, make the tunic or top in Vogue 1592, but rotary- 


cut the hemline at various angles for a fresh look. Or make 


the layered skirt and vest in Vogue 1649, a Mariot Chanet 


design, facing the neckline and armholes with a double 


layer of the suede (using fusible bond) and leaving the hem 


unfinished. Construct the flounced bias skirt in Vogue 


1695 with layers of Ultrasuede Light and power net. 


For a bigger adventure, try the changes illustrated 


below.—A.A. 
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Loosen up an 
Ultrasuede Light 
jacket: Slash pattern, 
sew seam, topstitch. 
Eliminate buttons. 
Use odd pocket 
shape. Create 
jagged, unmatched 
front edges. 


Transform a simple 
sheath dress: Slash 
pattern, sew seam, 
topstitch. Cut hemline 
at obvious angle. 


Alter A-line skirts of any 
length: Slash pattern, add 
seam allowances, sew seam, 
and topstitch. 





wonderful, wearable fabric like 
this, with its drama and soft hand, 
deserves to be shown off between 
trips to the washer. 4 


Annette Ames is a designer in Wash- 
ington, DC, who teaches at Marymount 
University. Her designs have sold at 
Henri Bendel and Chivari in New York 
and Saks Jandel in Washington. 
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courage to take it out 


of the box and get ac- 
quainted with it. But 
despite all those knobs, loops, and 
gizmos on the machine, once you 


start to play with your serger, you'll 
discover that threading it and ad- 
justing the tensions aren’t so com- 


plicated after all. In fact, if you can This tool only 


thread a sewing machine, you can 


thread a serger—the only difference lo O k S CO mp lic a te i— 


is that you have to thread it three or 
four times. And if you can analyze It’s really a snap to use 
and adjust the tension on your 
sewing machine, you can easily 
understand and manipulate the by Millie Schwandt 
tensions On a serger. 
To take the mystery out of your 
serger and help it join the other 
UP CLOSE, amaze treasured tools in your sewing 


of metal parts cre- room, let’s look at the anatomy of 
ates a serger stitch, a serger stitch, how to recognize 
but color-coded what’s going on with the tension, 
tension knobs and including things that affect it, and 


threading guides on = how to determine what adjust- 


the front cover are ments are needed. Although some 
the first hint that a sergers offer special two- and five- 
serger might not be thread stitches, most sergers have . 
as formidable as it the basic three-thread stitch (us- = f= 2 
first appears. ing one needle) and four-thread - 
Tension «> 
<i, knobs 5 
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stitch (using two needles). Conse- 
quently, those are the stitches we'll 
examine here. 


Aids for happy serging 
Before diving into the technical- 
ities of serging, let’s talk about 
some notions that will make work- 
ing with your serger easier. Nee- 
dles: Refer to your serger’s instruc- 
tion manual for the correct size 
and type of needle to use—sizes 
70/10 to 90/14 standard machine 
needles, depending on the weight 
of the fabric (see Threads No. 68, 
p. 14), or 75/11 or 90/14 special 
serger needles. A slightly 
dull or damaged needle 
will cause a poor stitch, 
so change the needle reg- 
ularly. Tweezers: A pair of 
long-handled tweezers 
(see “Resources” on p. 
57) with curved tips is 
an indispensable tool 
for threading. 


Good stitches from 
quality thread— 
Since serging uses 
so much thread, 
especially in the loop- 
ers, serger thread is sold in 
1,000- to 3,000-yd. cones. Use the 
best-quality thread your budget 
allows (see “Resources ), because 
inexpensive threads have flat 
spots and slubs (areas where 
the thread thickens) that cause 
inconsistencies such as loose 
or tight spots in the stitch. 

It’s not necessary to have 
three or four cones of thread to 
match every fabric color you 
might use in your project. In- 
stead, consider mixing colors 

that blend with your fabric, or 
use neutral grays and beiges with 

a color value (lightness or dark- 
ness) similar to your fabric’s. For 
special projects that require a 
matching color, you can use three 


or four spools of regular polyester 
garment-construction thread. 


It’s not a sewing machine 
Here’s a “thread’s-eye” view of how 
a serger works: Unlike a sewing 
machine, a serger has no bobbin, 
and while a sewing-machine stitch 
is created when the needle and 
bobbin threads form a loop be- 
tween two layers of fabric, a serger 
stitch is formed with loops on the 
fabric’s top and bottom surfaces 
as well as its edge, as shown in the 
drawing at right. The four-thread 
stitch uses two needles and the 
upper and lower loopers, and the 
three-thread stitch uses just one 
needle and the two loopers. 


Keep these threading com- 
mandments—A serger must be 
properly threaded in order to form 
its stitch, so follow the manufac- 
turer's recommended sequence 
religiously, including the order 
in which the threads should be 
installed—usually the lower loop- 
er first, then the upper looper and 
needles. Remember, the individual 
threading paths aren't difficult, they 
just seem complicated because 
each path is different from the oth- 
ers. To help you with the process, 
a color-coded threading diagram 
is printed inside the front cover 
of most serger models. If you’re 
replacing or adding only one 
thread, the sequence still must 
be maintained in order to prevent 
the threads’ paths from crossing 
incorrectly (see “Threading tips 
and tricks” at right for a shortcut to 
changing looper threads). 

There are two rules about the 
needles that can create perplexing 
problems if forgotten. First, when 
changing looper threads, always 
clear the needle threads from the 
lower looper. You can pull the nee- 
dle threads free of the lower loop- 
er with serger tweezers, but un- 


threading and rethreading the nee- 
dle eyes is the best way to be sure 
you've cleared the needle threads. 
Second, when serging with one 
needle, remove the second one; 
otherwise the stitch will have loose 
loops where the unused needle has 
caught the looper threads, pre- 
venting them from pulling the 
stitch tight. 

The two most common thread- 
ing problems occur when a thread 
isn’t properly seated between the 
disks (nos. 2-5 on p. 56) and gets 
wrapped around a thread guide 
(nos. 6-8 on p. 56). To ensure prop- 
er seating, “floss” each thread 
between its disks, especially the 
needle threads. 


Fearless tension 
adjustments 

Adjusting thread tensions intimi- 
dates most new serger owners, so 
let’s knock this subject down to a 
manageable size by talking first 
about the two basic reasons you'd 
need to adjust the tension—to bal- 
ance the stitch, and to accommo- 
date changes you may make to 
the stitch length or other optional 
adjustments discussed below. Sur- 





Threading tips and tricks 





Stitch 
anatomy 


As the serger needles 
stitch in and out of the 
fabric (see the drawings 
on the facing page), they 
pass the loopers, which 
lay threads across the 
top (blue upper looper ) 
and bottom (red lower 
looper) of the fabric, 
interlocking the fabric’s 
edge and looping around 
the needle threads 
(green and yellow), 
creating stitches like 
those below. 








e Always thread your 
serger in the recommend- 
ed sequence. 

e When rethreading loop- 
ers, clear needle threads 
from lower looper. 

e To change looper threads 
quickly, cut the old thread 
near the top of the thread 
tree, tie the new thread to 
the old one, and trim the 
thread tails to 4 in. Now 
you have two choices for 
pulling the new threads 
through the threading 
sequence: (1) serge a scrap 


of fabric slowly as the old 
looper threads pull the new 
ones through the threading 
sequence; or (2) loosen 

the looper tensions to 0, 
raise the presser foot, 
grasp the old thread chain, 
and pull it until the new 
looper threads pass the 
presser foot, then reset 
the tensions. 

e To change the needle 
threads, start at the 
beginning of the 

threading sequence. 

—M_S. 
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prisingly, the fabric—its fiber con- 
tent, weave, and weight—has the 
least effect on tension, and thread 
quality has the greatest effect. Over 
time, you'll probably need to ad- 
just tensions more often for poor- 
quality thread or novelty and dec- 
orative threads than for fabric type. 


A tension-balancing act—To get 
acquainted with balancing the 
looper and needle tensions, try the 
experiments below, fine-tuning 
only one tension at a time. To re- 
duce the variables as much as pos- 
sible, do each experiment with 


your machine’s four-thread stitch 
on medium-weight, plain-weave 
cotton, with a good-quality serger 
thread (you'll learn to “read” your 
stitches faster if you practice with 
the four thread colors that corre- 
spond to your serger’s color cod- 
ing) and two new needles. 

Start by setting the stitch length, 
cutting width, and differential feed 
(if they’re adjustable on your ma- 
chine) at the “normal” settings, as 
recommended in your serger’s in- 
struction manual. Then set the four 
tension knobs at the recommended 
normal] settings. Grasp the threads 


THE WELL-BALANCED SERGER STITCH 


behind the presser foot (which is 
generally left down to begin and 
end a line of serging), and pull 
them gently while stitching out a 
short thread chain. Eventually 
youll become familiar with how 
this chain should look, and it will 
be your first clue when there’s a 
problem with your stitch. 

As a first experiment, serge a 6- to 
8-in. line, then inspect the stitch 
and compare it with the drawing 
of a well-balanced stitch (no. 1 be- 
low). Chances are your sample will 
look fine, but if there appears to 
be anything noticeably wrong with 


With threads to match your serger’s color-coded threading chart, adjust looper and needle tensions to achieve a balanced stitch like that shown 
inno. 1 below. (Upper looper thread is blue, lower looper red, left needle is yellow, and right needle green.) If your stitch doesn’t look balanced, 
study the drawings below to analyze and correct the balance. 


1. Well-balanced stitch 


Loopers (blue and red) lie flat on 
fabric and interlock just on its 

edge. Needle threads (yellow and 
green) lie flat on RS. Right-needle 
thread (green) makes dot on WS. 


2. Left-needle tension loose 






Left-needle thread (yellow) 


forms loose loops on both 

sides, and looper threads 
pucker fabric’s edge. To correct: 
(a) check that serger is properly 
threaded and that left-needle 
thread is seated in tension disks; 
(b) tighten left-needle tension. 


3. Right-needle tension 


Right-needle thread (green) forms 
loose loops on both sides, and 
looper threads pucker fabric’s 
edge. To correct: (a) check that 
serger is properly threaded and 
that right-needle thread is seated 
in tension disks; (b) tighten right- 


needle tension. 


THREADS 


. Upper-looper tension loose 
Lower looper (red) pulls upper 
looper (blue) to WS, and folds 
fabric’s edge toward WS. To cor- 
rect: (a) check that serger is prop- 
erly threaded and that upper 
looper is seated in tension disks; 
(b) tighten upper-looper tension. “ 


loose 


WS 


aah 












looper (red) to RS, and folds 
fabric’s edge toward RS. To 


correct: (a) check that serger 
is properly threaded and that 


lower looper is seated in 
tension disks; (b) tighten 
lower-looper tension. 


Tocorrect: (a) check that 
needle threads aren’t caught 
on thread guides; (b) loosen 
both needle tensions. 


Lower looper (red) pulled to 
RS, and fabric’s edge folded 
toward RS. To correct: 

(a) check that upper-looper 
threads aren’t caught on 
thread guides; (b) loosen 
lower-looper tension. 


WS, and fabric’s edge folded 
toward WS. To correct: (a) 
check that lower-looper 
threads aren’t caught on 
thread guides; (b) loosen 
lower-looper tension. 


5. Lower-looper tension loose 
Upper looper (blue) pulls lower 


6. Both needle tensions too tight 
Creates puckers between stitches. 


7. Upper-looper tension too tight 


. Lower-looper tension too tight 
Upper looper (blue) pulled to 








Christine Erikson 


by Scott Phillips; illustrations by 


*hoto 


it, check to see that the machine 
is properly threaded. This can be a 
maddening process since it only 
takes one threading glitch to ruin 
the stitch. Check to see that the 
threads are properly seated in the 
tension disks and the needles are 
properly installed; then try anoth- 
er sample. 

If the stitch looks reasonably 
good but not quite right, find the 
drawing at left that most closely 
resembles your sample and play 
with the recommended tension 
adjustment. If the stitch gets worse 
instead of better, return the ten- 
sion settings to normal and try 
again. Be patient, and just play with 
the adjustments for a while. When 
you're satisfied that you've achieved 
a well-balanced stitch, study draw- 
ings 2 through 8 at left, and try to 
create samples with the same prob- 
lems, then correct them. 


How do optional settings 
affect tensions? 

Your serger may be equipped with 
optional settings for stitch length, 
differential feed, and cutting width, 
which can require you to fine-tune 
the thread tensions. Stitch length 
affects thread tensions in a pre- 
dictable way: short stitches need 
less thread (tighter tensions), and 
long stitches need more thread 
(looser tensions). To experiment 
with the effects of stitch length, 
start with an average, 2- to 3-mm 
stitch, increase the length until the 
fabric’s edge begins to pucker 
(drawing 1 above), then loosen the 
tensions on all needles and loopers 
a little at a time until the stitch is 
balanced and the fabric doesn’t 
pucker. Next, return the tensions to 
normal, and shorten the stitch un- 
til you see excess thread at the fab- 
ric’s edge where the looper threads 
interlock. Then tighten the tensions 
until the stitch forms loops at the 
fabric’s edge again. 


WHAT ELSE AFFECTS 
THREAD TENSIONS? 


Stitch length and cutting width can be adjusted on most sergers for 
specialized tasks. These adjustments, in turn, can create an unbalanced 
stitch, or other effects that may be desirable (such as gathering fabric ), 


or undesirable (such as folded edges). 


Stitch length 


Puckers created by very long stitch 


length (drawing 1) or excess thread 
on fabric’s edge (drawing 2), created 


by very short stitch length, can be 
eliminated by adjusting thread ten- 
sions: loosen tensions to eliminate 
puckers from long stitches, and 
tighten tensions to eliminate excess 
thread from short stitches. 


Cutting width 


PAVAVAVAVAVAVA' 


ae eee ae eee 


RS Long stitches 
cause puckers. 


Barc 


RS Short stitches leave 
excess thread at 
fabric’s edge. 


Cutting blades can be adjusted to create special finishes, such as rolled 
hems, but will create unbalanced stitches if not reset to normal for 


pears ser gin & tasks. 
AAAI 


ivivinisiiniiy 
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Most new sergers are equipped 
with differential feed, which allows 
you to work with special fabrics, 
such as very stretchy knits or very 
lightweight wovens, by adjusting 
the way the fabric is fed into the 
stitch. Changing the differential- 
feed setting shouldn’t affect the 
stitch tension, so if the seam be- 
comes wavy or puckered, don’t try 
fine-tuning the thread tensions. In- 
stead, play with the differential- 
feed setting until the seam lies flat. 

Most sergers have an adjustable 
cutting width for specialty work 
such as rolled hems (which use a 
narrow setting), and to accommo- 
date very thick fabrics (set cutting 
width wider than normal). When 
the cutting width is set properly 
for the fabric, there should be little 
need to fiddle with the tensions. If 
the problems shown in drawings 


**) Maximum cutting width without tension 
.. adjustments causes fabric to buckle 
! toward WS. 


Minimum cutting width without tension 
adjustment results in loose looper loops 
on fabric’s edge. 





3 and 4 above occur, correct them 
by first readjusting the cutting 
width, then slightly fine-tuning ten- 
sions to balance the stitch (loosen 
for wide settings and tighten for 
narrow widths). Experiment with 
changing the cutting widths for dif- 
ferent fabrics and maintaining a 
balanced stitch. Always return the 
tensions to normal if things get too 
far out of kilter. 

Key to success is purchasing a 
serger from a reputable dealer who 
provides lessons with the machine. 
Then perform exercises like those 
illustrated above to build your 
confidence. Soon your serger will 
become more like an old friend in 
your sewing room than a myste- 
rious stranger. 4 





Millie Schwandt is a Bernina instructor 
in Eugene, OR. 


Resources 


Two excellent books on 
sergers are available 
from Nancy’s Notions 
(PO Box 683, Beaver 
Dam, WI 53916; 800- 
833-0690): 


ABC’s of Serging by 
Tammy Young and 
Lori Bottom (Radnor, 
PA: Chilton Book 
Co., 1992). 


The Ultimate Serging 
Answer Guide by Naomi 
Baker, Gail Brown, and 
Cindy Kacynski (Radnor, 
PA: Chilton Book 

Co., 1996). 


Also from Nancy’s 
Notions: 8-in. serger 
tweezers with curved 
tips that are serrated 
for a better grip; 
Metrocore and Maxilock 
good-quality polyester 
serger threads; and the 
Two-Needle Installer 
for sergers. 

—M.S. 


february/march 1997 57 





Buttons 





Look again at the small objects around you. 
They might be buttons in disguise. 


by Nancy Nehring 


guess you might say that I 

have a button obsession. Every- 

where I go-to fabric stores, 

clothing stores, or antique 

shops—I look at buttons. And I 

often discover buttons “hidden” 
in other objects. Ancient coins, 
seashells, game pieces, nuts, wood- 
en beads, and other interesting 
small objects are easy to convert 
into terrific-looking buttons, and 
make perfect closures for casual 
sweaters, blouses, jackets, vests, 
and other garments. 

Once | started transforming these 
discovered objects into buttons, 
they began to “sprout” from every- 
where. I pulled all the miscella- 
neous foreign coins left from over- 
seas trips out of a drawer. My kids 
found the black turban seashells 
they'd collected when beachcomb- 
ing the previous summer. When I 
noticed my neighbor thinning her 
bamboo hedge, I got the idea of 
slicing bamboo into lengths to 
make toggles. | found beer and 
soda bottles with great-looking 
caps. And what do you do with a 
domino set that’s missing five 
pieces? Easy—make buttons. 
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Turn a plain silk 
blouse into a walk 
on the beach (facing 
page). Seashells 

make easy, attractive 
buttons, as do foreign 
or antique coins, stray 
game pieces, and 
other interesting small 
objects. Read on to find 
out about the other 
“found” buttons on 
these pages and how 
to convert them into 
wonderful closures. 





Add a quick shank 


The quickest way to convert an 
object into a button is with a plas- 
tic, glue-on button shank (avail- 
able at bead or craft stores, or 
see “Sources” on p. 59), which I 
used on the “A” and “B” game 
pieces on the facing page. I sug- 
gest gluing with E6000 adhesive, 
which forms a strong bond on 
many surfaces, like metal, plastic, 
wood, and shell. Since it’s thick, it 
fills uneven surfaces and doesn’t 
run or slip. | haven’t found anoth- 
er adhesive that works, and I’ve 
tried nearly all of them. 


Fill hollow objects—Shapes with 
a hole or hollow at the back, like 
the seashell at left, above, and the 
bottle cap at center on the facing 
page, need to be filled first so you'll 
have a level surface on which to 
glue the shank. I 
fill the hollow 
with a plastic 
clay like Fimo 
or Sculpey. For 
Shells, stuff the 
clay down into the in- 
ternal spiral so it will be 


permanently wedged in after bak- 
ing. A bottle-capful of clay is too 
heavy fora button, so thin the clay 
at the edge of the cap and mound it 
up in the center. Bake the clay in 
the cap according to the manufac- 
turer’s instructions, then pry it out 
and glue it back in with E6000. . 
You can create a shank, if you 
like, by bending a paper clip or 
a As- by %-in. cotter pin (available at 
hardware stores) into a small loop 
with arms and imbedding it in the 
clay before baking. Personally, | 
prefer the glue-on plastic shank. 


Bridge a center hole—A donut- 
shaped object, like the Japanese 
coin at center above, needs a dif- 
ferent solution. I wanted a shank 
that would bridge the center hole 
without detracting from the look 
of the coin, so I cut a piece of wire 
coat hanger slightly shorter than 
the width of the coin and glued it 
across the back with E6000. Blan- 
ket stitches sewn over the wire in 
thread matching the garment 
allow the shank to blend in. Sew 
the button to the garment, catching 
the blanket stitches. 


Photo of shirt by Peter Sakas; photos of buttons by Scott Phillips 








For a chunky wooden toggle— 
The toggle at bottom on the facing 
page is made from three wooden 
beads glued to a dowel the same 
size as the holes in the beads. You 
can also cut toggles from the fancy 
turned spindles used for plate rails 
(available in woodworking 
stores and catalogs). To 
finish the toggles, light- 
ly sand them and add a 
clear acrylic finish like 
Krylon fora natural look, 
enamel model paints like 
Testors for bright colors, or diluted 
acrylic paints and a Krylon topcoat 
for a stained or antique look. A ‘c- 
in. screw eye from the hardware 
store makes a great shank. 


Drill for a sew-through 

Some objects work better as sew- 
through buttons, like the domino at 
center, above. I use a e-in. drill bit 
to make two holes, spacing them 
from %- to %#-in. apart. My small X- 
acto hand drill works great on 
dominoes; to drill through coins, I 
use a Dremel or other small electric 
drill. Because coins are generally 
made of fairly soft metal, they drill 








easily. After drilling, use a small 
round file to smooth any sharp 
edges that could cut the thread. 
For drilling spherical or cylin- 
drical objects like a hazelnut or a 
length of bamboo (at top right on 
the facing page), drill just one hole 
that pierces from one side 
of the object to the other 
(if you drill from oppo- 
site sides, the holes 
won't match up). Posi- 
tion the hole near one 
edge of the object, but leave 
enough solid material in back so 
that the holes won't tear out. Sew 
these buttons on loosely to prevent 
any puckering around the button, 
and make buttonhole stitches over 
the loose thread to create a more 
stable thread shank. To avoid at- 
tracting weevils after drilling the 
nuts, bake them in a slow oven 
overnight in order to dehydrate 
the nutmeat (I learned this lesson 
the hard way!). 


Quick paper buttons 

A photo, playing card, stamp, or 
piece of Japanese rice paper can 
be converted into a unique button, 





Sources 


The tools | use are 
available at model- 
making, craft, and 
hardware stores. 
Many of my favorites 
are X-acto brand. 


River Gems & Findings 
7500 Bluewater Rd. NW 
Albuquerque, NM 87121 
800-443-6766 

Plastic button shank 
(item no. 680-809), 
E6000 (item no. 206- 
006); wholesale only 

(no minimum), or a 

local bead shop can 
order for you. 


Sweet Child of Mine 
139 E. Fremont Ave. 
Sunnyvale, CA 94087 
408-720-8426 
Rimmed button molds. 


U.S. Shell 

PO Box 1033 

Port Isabel, TX 78578 
210-943-1709 

Packages of matched 
seashells; wholesale only 
($75 minimum); retail 
outlets include A.C. 
Morris, Ben Franklin, MJ 
Designs, Pearl Arts and 
Crafts, Treasure Island. 


like the one at top right, by mount- 
ing the paper in a rimmed button 
mold (see “Sources”), with a plas- 
tic overlay to protect the paper from 
wear. Cut circles of pasteboard 
(from a cereal box), your paper, 
and plastic (from a blister pack), all 
the same diameter as the back of 
the button mold. Layer the plastic, 
paper, and pasteboard in the rim 
and snap on the button back, dis- 
carding the domed insert. Attach 
paper buttons to a garment with 
button pins so that they’re easy to 
remove for washing. 

The point is to open your eyes 
and see every small object as a 
potential button. Hmmm... just 
started to toss the three-day-old 
mini-bagels in my breadbox. But 
now I’ve got a better idea! + 





Nancy Nehring of Sunnyvale, CA, is 
author of 50 Heirloom Buttons to 
Make, recently published by The 
Taunton Press (1996). 
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emember the old com- 

mercial jingle: “Double 

your pleasure, double your 

fun”? The fabric called 

double cloth fits this slo- 

gan almost to a T. Com- 
posed of two distinct textiles joined 
together by a binder thread (as 
shown in the photo below) in such 
a way that you can separate the 
layers at any pointto seweach fab- 
ric on its own, double cloth almost 
automatically makes up into com- 
pletely reversible garments, like 
the vests on pp. 62 and 4, that need 
neither linings nor interfacings. 
Such an unusual fabric definitely 
calls for unusual construction tech- 
niques, but first you have to find it! 
So let’s start by clarifying what it is 
youre looking for. 


It isn’t “double-faced” 

Once very elusive, double cloth is 
now relatively easy to find through 
mail-order fabric resources (in- 
cluding those listed on p. 63). But 
when you request double cloth, 
youll frequently be asked, “You 
mean double-faced?” Often used 
interchangeably, the two terms 
mean decidedly different things. 
Both types of fabric have two right 
sides, but only real double cloth is 
actually two layers that can be sep- 


Double cloth splits into two layers, 
revealing thin binder threads in 
between, which are easily clipped 
to allow the layers to fully separate. 


Double cloth 
doesnt need 
facings, 
interfacings, 
or linings, 
and it’s 
naturally 
reversible, 
Heres how 
to sew 

with It. 


by Mary Elliott 




















Slip-stitched 
Ideal for long, straight seams and bulky fabrics. 


1. Machine-baste 1% in. inside cut edge and split layers. 
Join machine-stitched layers; press seam open. 


14 In. 
—_ 


TA in 
- 


Basted 
separation 
guideline 





Flat-felled 
A good choice for less bulky fabrics and sporty styles. 


1. Baste 7 in. inside cut edges and split layers. 
Join machine-stitched layers; press seam open, 
then to one side; then trim to % in. 


ol ail 








%-in. seam 
allowance 


Lapped 


Flattest seam, good for bulky fabrics. Can’t be repositioned, so plan carefully. 








Trim to seamline. 1. Baste on . 2. Butt trimmed 
ee  seamlines edges on seamline, 
‘on and split layers. baste together, 
| stl Trim away ‘a Baste. then press under 
Baa inside face on % in. on both 
overlap side, remaining raw 
, and outside edges, baste in 
face on place, then slip- 
underlap or topstitch both 
side. folded edges 
to secure. 
Insertion 
Ideal for joining curved or eased seams to straight seams. Insert fuller seam into straight one. } 


# in. 
1. Machine-staystitch 

fuller piece 
% in. inside 
seamline on 
seam allowance; 
trim, don’t 
separate. Baste 
straighter piece 
14 in. from 
edge and split, 
then turn under 
raw edges on 
seamline and press. 


TAIN. = 





Fold 
under on | 
seamline. | 


to % in. 


\ 
| 


ms 


if 
i] 


if 
F 
i 
J 
{ 
] 
4 
bs, 


Seamline 


All examples assume %-in. seam allowances. Either side can face out. 


. Press under remaining layer’s seam 








2. Insert fuller piece 





Slip-stitch. 





allowances along seamline, then trim to 
4 in. Butt pressed edges, baste, then slip- 
stitch butted edges together by hand. 


- 
i 
i 
rt 


. Trim seam allowances of unstitched 
layers to % in. then align and baste one 
side’s seam allowance with those of 
stitched layers. Fold under last remaining 
allowance % in., baste over seamline, 
then slip- or topstitch to secure. 





between folded 
edges, just cover- f 
ing staystitching, f 
and baste. Slip- 
stitch each fold or 
topstitch to catch 
both folded edges. 


Machine- 
topstitch or 
slip-stitch. 
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~~ BUTTONHOLES IN DOUBLE CLOTH 


Bound buttonholes 


Buttonhole lips can be made from any fabric. Split double-cloth layers to make matching, one-layer lips. 


1. Draw button- 


fee So a aoe wee ee Oe 


oF 





s hole “window | window 
Ree sexe ti on garment, ' Pao +4] | — only, then 
bE acear then baste Pio Spare split layers 
” . 4 in. away jroo cte to basting, 
4 in. from window rts , turning 3. Slip welt lips between 
on all sides. ! slashed flaps layers, baste, then 
PN to inside. slip-stitch to secure. 


. 
ee cate ed a: gees ct low 


Simple slit buttonhole 


1. Mark length of opening, 
then baste “eye” 


through both layers. | ~Smee 


Slash on opening line 
and split to basting. Length of buttonhole 


ne Nig 





Look for patterns with simple lines and few seams when 


sewing double cloth. Simple color blocking adds interest, and 

a place for an in-seam buttonhole, on the vest above (Design & 
Sew vest #303, available from Lois Ericson, PO Box 5222, 
Salem, OR 97304). 
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2. Slash open 


2. Turn layer to inside, 


Reinforce. — 
om slip-stitch edges together, .— —\ A 


then reinforce ends with 
a few buttonhole stitches. 












Welts 





arated, so only double cloth can 
be used with the techniques that 
follow. Double-faced fabrics sim- 
ply have two usable sides, and are 
sewn using regular techniques. 

The easiest way to tell whether 
you've got real double cloth is to try 
to separate the layers. Slip a fin- 
gernail between the faces and try 
to peel apart the fabrics. Although 
some cloths separate much more 
easily than others do, the binder 
threads that hold the layers to- 
gether will be clearly visible on any 
double cloth. 

Wool is the usual fiber on both 
faces (some exceptions are shown 
on the previous pages), as it can 
hold up easily to the addition of 
the binder threads. Consequently, 
double cloth is most often used 
for coats, suits, and other outer- 
wear; and when both layers are 
coatings, it can be extremely warm, 
and eliminate the need for addi- 
tional insulation. 


Think simple 

Having heard all this, you probably 
won't be surprised to learn that 
double cloth can be quite expen- 
sive—it’s two layers of high-quality 
stuff, after all—but it’s also very 


durable, and whatever you make 
from it will likely last for years. 
Double layers also call for double 
seams, one of which is usually fin- 
ished by hand, as you'll see below. 
All the more reason to carefully 
choose your double-cloth pattern 
for simplicity and timelessness. 
Minimal, straight seams and simple 
shapes work best. Details like darts, 
kick pleats, welt pockets, and set-in 
sleeves are best avoided. Look for 
raglan, kimono, square-set, or dol- 
man sleeves, and patch pockets. 
Don’t forget to preshrink the fab- 
ric. The dry cleaner is probably the 
best bet, especially if both faces are 
wool, because double cloth can 
absorb lots of steam, making it dif- 
ficult to press large areas evenly. 


Seams for double cloth 
When youre sewing double cloth, 
the seam and hem allowances in 
virtually every case will be hidden 
in some way between the layers, 
usually by turning them back on 
themselves. There are several good 
seam choices for doing this. The 
most typically useful ones are 
illustrated on p. 61. The one you 
choose will chiefly depend on the 
style and effect you're after, but the 
thickness of the layers makes a 
difference, too. You can, of course, 
use several seam types within the 
same garment, aS appropriate. 
Making small samples to test the 
methods you’re considering is 
really a must. 

Double cloth can be completely 
machine sewn, as when using the 
flat-felled seam, but more often 
than not you'll want to use a sim- 
pler, slip-stitched or insertion seam, 
both of which rely at least partial- 
ly on hand sewing. Usually, the 
side most frequently worn facing 
out gets machine-sewn while the 
inner layers are joined by hand, 
but other factors, like matching a 
plaid, may prove more significant. 


Diaz: lustrations by Caria Ruzicka 


on po. 60461 by Scott Philips; model photo by Jack Deutsch; hair and makeup by Antonio 


Protos 


Before you stitch, find the best 
method to separate the layers on 
your particular double cloth. Some 
fabrics come apart with a few scis- 
sors snips, while others will yield 
only to an X-acto knife or surgical 
scalpel. Be careful not to nick the 
outer layers! 

On the actual garment pieces, 
it’s always a good idea to machine- 
baste a guideline to indicate the 
exact extent of separation you'll 
require—I use twice the seam- 
allowance width plus % in. for a 
little leeway, which is 1% in. from 
the cut edge if I’m using %-in. seam 
allowances. This ensures that you 
split no more than you need and 
eliminates any wavy lines that are 
caused by haphazard splitting. Very 
spongy fabrics will be even harder 
to press flat if the allowances are 
too narrow, so don’t overtrim. 


Pockets, buttonholes, 

and hems 

Pockets in double cloth can be sim- 
ple or complex, reversible or not. 
Patch pockets are the simplest 
option. You can use a double-cloth 
patch without splitting it, or split 
away the unseen face entirely to 
reduce bulk (and provide a match- 
ing patch for the other garment 


face, if you need one). If you leave 
the faces intact, baste 14 in. away 
from all edges, split to the basting, 
and turn the layers to the inside, 
grading and mitering as needed. 
Slip-stitch the edges together to 
form a finished patch, baste, then 
slip-stitch the patch to the outer 
layer only, maintaining complete 
reversibility, or machine-stitch if 
you don’t mind seeing the seam- 
line on the wrong side. A split 
patchcan be lined and attached as 
you would any other patch pocket. 
Nonreversible pockets in double 
cloth take any of the usual forms, 
the limiting factor often being the 
amount of bulk you're willing to 
live with. I’ve developed a func- 
tional in-seam, inset pocket that’s 
completely reversible, virtually 
bulk-free, and accessible from both 
sides of the garment, its construc- 
tion is described in detail below. 
Hand-worked or machine-made 
buttonholes can be used on double 
cloth just as on any other fabric 
(samples are a must!), but the dual 
faces provide some interesting vari- 
ations on bound and other but- 
tonholes (you'll find directions for 
these on the facing page). If you 
have seams in the right places, 
perhaps from color blocking (as 




















IN-SEAM REVERSIBLE POCKETS 
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1. Mark desired pocket shape on garment; topstitch shape Z. 


through both layers, starting and stopping exactly at 
seamline; then split layers to topstitching. Press under 
seam allowances along seamline on both layers 

within pocket. 
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Cut two lining pieces 
in pocket shape, sew 
RSs together with raw 
edges folded back to 
WS at seamline. 





Double-cloth 
sources 


Each of the following 
mail-order fabric sources 
had a good selection of 
double cloth when we 
last called. 


Apple Annie Fabrics 
Coles Landing 

566 Wilbur Ave. 
(Rte. 103) 

Swansea, MA 02777 
508-678-5187 

Free swatches. 


Banksville 

Designer Fabrics 

115 New Canaan Ave. 
Norwalk, CT 06850 
203-846-1333 

For $10 (refundable) you 
can request swatches as 
often as you like until 
they’ve sent you 36, at 
which point they'll ask 
you to renew. For best 
results, be as specific as 
possible regarding colors, 
fibers, and other details 
of your intended project. 


Britex-By-Mail 

146 Geary St. 

San Francisco, CA 94108 
415-392-2910 

Swatches, $5. Prefers 
letters with as much 
detail as possible about 
colors, fibers, pattern, 
quantities, etc. 


Design any pocket shape you want, but make sure pocket-shape edges intercept seamline at right angles. 


3. Insert lining 





between split layers, 
slip-stitching lining edges 
just inside seamlines. 


on the vest at left), in-seam slots 
can provide a bulk-free and incon- 
Spicuous option. 

Hems and edges are very simply 
handled—just split the layers, turn 
the raw edges inside, and slip-stitch. 
An interesting option is to trim 
away the outer layer along the edge 
and bring the inner face to the out- 
side as a binding. I’ve extended 
this idea to create the false lapel 
on the vest at left on p. 4. I used 
light cardboard templates to ensure 
that the lapel-shaped bindings 
match right and left. 


Double your work? 

Perhaps youre thinking “Double 
your pleasure, maybe. But double 
your effort, too!” These techniques 
are a lot of extra work for some- 
thing as simple as a seam or hem. 
But balance this against the com- 
plete absence of facings, linings, 
and inner layers, and I hope you'll 
agree that double cloth can bring 
some exciting and very feasible pos- 
sibilities to your wardrobe and also 
to your sewing repertoire. + 


Mary Elliott is a costume historian 
and curator of the historic garment col- 
lection at Mount Mary College in Mil- 
waukee, WI. 


4. Join piece with pocket 
to adjoining piece. 
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Dyeing 
witha 
Pleater 


Shibori-inspired textures 
and patterns trom 
a smocking machine 


by Ana Lisa Hedstrom 
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All from a smocking pleater: texture, dye pattern, 
and simple embroidery. It’s the running stitches the 
pleater (above) makes that allow it to mimic shibori 
dyeing. The gathered pleats and stitched-resist 
patterns visible amid the ironed, dye-patterned 
fabrics and scarves (at right) are bonuses. 
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he Japanese art of shibori, 
in which fabric is intricately 
stitched and knotted to cre- 
ate complex resist patterns 
before being dyed, has been 
a major inspiration in my 
work as a fabric dyer and clothing 
designer. Shibori is capable of great 
subtlety, but usually at the expense 
of great effort, since the many rows 
of stitches required are invariably 
put in one at a time. So, when I saw 
a smocking pleater make multiple 
rows of running stitches in a single 
pass, I was immediately intrigued. 
Multiple rows of running stitches 
are characteristic of Mokume shi- 
bori, which is a tiny, fairly regular, 
wood-grain-like dye pattern (see 
the example at upper right) made 
by filling sections of fabric with 
parallel rows of running stitches, 
which are then tightly gathered 
to create the resist pattern. The 
pleater’s running stitches can be 
used the same way in dyeing. Its 
stitches are very even, compared 
with the meandering line of a hand 
stitch; but with a supple, shifting 
fabric, you can create an effect quite 
similar to handwork. 

I’ve since discovered a variety of 
other ways to use the smocking 
pleater that go beyond its intended, 
traditional function of pleating fab- 
ric for smocking. You can use it to 
create hand-dyed and pleated fab- 
rics, like the examples at near left, 
for trims, accessories, clothing, and 
quilts. Before we explore some of 
these uses in more detail, let’s take 
a quick look at the pleater itself. 


Pleater basics 

Smockers have used mechanical 
pleating devices, such as the one at 
far left, for decades. The machines, 
which retail for about $100, are 
made by a variety of manufacturers 
(see “Pleater and dye sources” on p. 
66) and come in 6-, 9-, and 12-in. 
widths. All work in the same way: 


specially curved needles fit into 
the notches on the geared rollers, 
pointing toward the back, so as 
fabric is rolled from back to front 
through the machine, it’s forced 
into folds by the gears and onto 
the individually threaded needles, 
which penetrate the tops of each 
fold. As you can see in the photo, 
the fabric comes out of the pleater 
loosely gathered onto the threads 
from each needle (I’ve pulled apart 
several gathered sections to make 
the stitches visible). ’m holding 
the unpleated fabric rolled onto a 
dowel behind the pleater in order 
to keep the tension even as it rolls 
forward. The pleater’s sides are 
open, so you can use fabric that’s 
wider than the area being pleated. 
Needle slots run the entire width 
of the pleater. The needles are in- 
serted curve-down into any slots 
you want threaded by removing 
the top-front roller, as shown below. 
The needles bend or break easily if 
the fabric is too heavy or stiff, or if 
they catch on a fold, hem, or other 
sudden change in thickness. 


Fabrics for pleating—Pleaters 
were designed for use with fabrics 
typically used in infant’s and chil- 
dren’s clothes, like cotton batiste. 
I want the widest possible range 
for my work, but I’ve learned (the 
hard way!) to stick with soft and 
loosely woven cloth. Sometimes 
what seems right, isn’t. China silk, 
for example, is a lightweight fabric, 
but it’s so tightly woven and spun 
that it feeds through a pleater with 
difficulty. But wool challis, with its 
soft fiber and loose weave, runs 
through like butter. ] recommend 
georgettes, chiffon, organza, hand- 
kerchief linen, gauze, and fabrics 
with floats, like silk charmeuse and 
crepe jacquard. If in doubt, try a 
swatch. Always cut away selvages, 
and avoid hems and seams, which 
inevitably jam the machine. 


To pleat a scarf 

Let’s go through a simple pleating- 
for-dyeing project, so you can see 
how I typically adapt the pleater 
to my needs. For a scarf, I cut a 
length of fabric to my desired size— 
usually about 54 to 80 in. long and 
10 to 15 in. wide—allowing a little 
extra for hems to be added. Hems 
on the edges that won't go through 
the rollers are OK. 

Next, I'll decide on an appropri- 
ate spacing for the needles, which 
is the easiest way to vary the tex- 
ture of the resist pattern. Leave in 
all needles for an even, allover pat- 
tern, like the blue-and-white sample 
at bottom in the near photo on 
the facing page. Removing evenly 
spaced needles, say, one or two 
after each group of two, three, or 
four, will make stripes, like those at 
center and top in the same photo. 
Gaps of 1 or 2 in. are about as 
much as | ever leave, but even a 
single line of thread, left by a single 
needle, will create a resist line if 
gathered and tied tightly enough. 

You don’t need to use more than 
12-in. doubled lengths of a good, 
strong sewing thread (content isn’t 


important) in each needle for basic 
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Parallel rows of 
running stitches form 
Mokume shibori’s 
characteristic wood- 
grain-like pattern 

(here it’s in the 
diamond-shaped grids). 





Curved needles, accessed with the top-front roller removed, catch the 


pleated fabric as it rolls forward. Removing some needles will alter the 


resist pattern created by the tied-off threads. 
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Pleater and 
dye sources 


The three companies 
below have free, 
informative catalogs, 
plus all the supplies for 
fiber-reactive dyeing 


described in this article. 


Dharma Trading 
Company 

PO Box 150916 

San Rafael, CA 94915 
800-542-5227 
415-456-7657 
http://www.dharma- 
trading.com 


Pro Chem 

PO Box 14, Dept THE 
Somerset, MA 02726 
800-228-9393 
508-676-3838 


Rupert, Gibbon, 

and Spider 

PO Box 425 
Healdsburg, CA 95448 
800-442-0455 
707-433-9577 


Both of the following 
companies sell ail the 
currently available 
pleaters and pleater 
needles, and offer free 
shipping and a free 
instructional video with 
any pleater purchase. 


Linda’s Silver Needle 
200 E. 5th Ave. 

Suite 125 

Naperville, IL 60563 
800-766-2548 


Tosca Company 
13503 Tosca Ln. 
Suite 200 

Houston, |X 77079 
800-290-8327 
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You can’t tie off the gathered 
rows too tightly! Dampen the 
fabric to compress it even more. 


resist dyeing, since you won't pull 
the fabric off the threads until 
you've dyed it. Use a needle thread- 
er so it goes more quickly. 


Feeding the pleater—Roll the fab- 
ric on a dowel, then catch its free 
end between the rollers in back, 
turning the handle and pulling the 
fabric off the needles and onto the 
thread as it comes out the front. 
Watch the fabric in back to be sure 
it's feeding evenly and staying flat; 
any bunching or twisting as the 
fabric goes in will break the nee- 
dles. If this happens, wiggle out 
the broken needle and continue; 
opening the pleater with fabric run- 
ning through it will be a nightmare! 
Sometimes you can catch a prob- 
lem as it starts and avoid a break by 
turning the roller backward a few 
turns (that’s all it will go) and 
straightening out the creases. 
When all of the fabric has run 
through, gather it as tightly as pos- 
sible by pulling up the doubled 
threads and tying them off on both 
ends, as I’ve started to do in the 
photo above. I tie several rows 
together to make the process go 
faster. Dampening the fabric helps 
you compress it even more. If you 
don’t tie off tightly enough, you 
wont get enough resistance to the 
dye penetration for a clear pattern. 


A primer on dyeing 

Dyeing is a huge topic, but you can 
get started with very little infor- 
mation, which is all ’m about to 
give you! But by all means, if you 
become interested, avail yourself 
of the vast resources on the subject. 
A good start is to get and read the 
catalogs from a few good dye sup- 
pliers, like those listed in “Pleater 
and dye sources” at left. Above all, 
treat dyes with caution! Protect 
yourself at every stage with the sim- 
ple tools described below, and 
don’t use any tools that you'll cook 
or eat with later. 

The easiest dye to start with is 
called Fiber-Reactive MX. It’s wide- 
ly available, works on all natural 
fibers, and requires no steaming 
or boiling to set. You'll also need a 
little table salt, some water soften- 
er (if your water is hard), soda ash, 
and a good, environmentally safe 
detergent, like Orvus. All these 
should be available where you get 
your dye. Other equipment you'l 
need includes a stainless-steel, 
enameled, or plastic bucket; a steel, 
wooden, or plastic spatula for stir- 
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Sending fabric through the pleater on the bias (examples at left) adds 


ring; rubber gloves; a few measur- 
ing cups and spoons; and a good 
dust mask. 

Fill your bucket with a gallon of 
warm (75-to 100-degree) tap water 
(enough to cover three or four 
average scarves), dissolving into it 
1 cup of iodized table salt and 1 
teaspoon of water softener (if your 
water needs it). Dissolve 2 to 4 tea- 
spoons of your dye (more for dark- 
er colors) in a small amount of 
warm water, then stir it into the 
bucket, and add your prewetted, 
gathered, and tied fabric. Stir oc- 
casionally, then remove the fabric 
after about 15 minutes. Add 1 
tablespoon of soda ash to the dye 
bath, dissolve it, then replace the 
fabric, leaving it in for about an 
hour and stirring it occasionally. 
Don’t let the fabric float. This sec- 
ond soaking sets the dye, via a 
chemical reaction with the soda 
ash, so the dye will be useless later; 
you can safely dispose of it down 
the drain. Because most of the set- 
ting takes place within the first 
20 minutes, you can cut this step 
a little short if you want to. 
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to the irregularity of the resist patterns. The examples at lower left were 


discharged to remove black, then overdyed. At right, fabric pleated on the 


Straight grain shows more-consistent patterning. 
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Skip the dye, and the pleater will fill your fabric with running-stitched 
rows. Go back through the pleater again for the crossing rows. 


Rinsing is as important as dye- 
ing. Rinse first in warm, running 
water. When the water runs clear, 
remove the threads (carefully!) with 
a seam ripper, and look at your pat- 
tern. Next, wash the piece in your 
hottest tap water using the deter- 
gent. Rinse again under running 
water until the water runs clear. 


Discharge patterns—Some of the 
examples at left use dye remover 
instead of dye, which, of course, 
removes color everywhere except 
where the stitching creates a resist. 
You can overdye later to give the 
lightened area another color. Dye 
remover (also called discharge) is 
more caustic than dye (but safer 
on fabric than bleach) and requires 
boiling, so be sure to use it only 
with good ventilation and a respi- 
rator; Rit Dye Remover works well. 
Follow the package instructions, 
and try a swatch sample before 
committing to a project. Discharge 
dyeing requires close watching 
since some dyes will come out in 
seconds, while others take much 
longer, or don’t discharge at all. 


Pleater variations 
Once you've got a pleater anda few 
dyes, it’s time to start experiment- 


ing. Here are a few other things 
that you can try: 

e If you use decorative threads as 
long as your fabric, you can forgo 
dyeing altogether and treat the 
threads as simple embroidery, leav- 
ing them in the finished piece, and 
even crossing them with threads 
inserted in a second pass through 
the pleater, as I’ve done above. 

e You can, of course, leave the 


threads in your piece in any case, if 


they’re long enough, whether you 
dye the piece, leave it pleated, or 
iron it later. 

e Fabric pleated on the bias reacts 
somewhat differently than when 
it’s pleated straight. Typically, the 
patterns are more erratic, less reg- 
ular, due to the more flexible fabric 
structure. You can see an example 
of the difference at bottom on the 
facing page. 
e When working with very sheer 
fabrics like organza and chiffon, 
you can fold the piece before run- 
ning it through the pleater. Folding 
the whole piece lengthwise (hold 


it with a little loose basting) gives {= 


you either two wide, patterned 

strips or a single, wider pattern, 
depending on whether the fold is 
caught in the pleater or not. Ex- 
periment with other folds to get 





more geometric variations, but pro- _ Plunge pleated 


ceed carefully to avoid bunching. polyester into boiling 
e Polyester fabrics aren't easy or __ water before releasing 
safe todye, buttheyhavethe very _ the threads, and you'll 
interesting property of being heat- create permanent, 
settable so you can make the pleats — washable pleats (two 
permanent. I’ve found beautifully | upper examples). 
colored polyester chiffons that pleat Natural fibers pleat 
well. Simply immerse the pleated __ well, too (three lower 
polyester in boiling water for a examples), but for 
minute or two. It doesn’t have tobe — permanence, you have 
tightly gathered or tied, unless it’s to leave the threads 
very slippery. Natural fibers will _ in, as in the yellow- 
set, too, but lose their pleats with — orange tube scarf 


washing or the first humidity. If] | at bottom right. 



















want to preserve the texture, I leave 
the threads in pleated, dyed, nat- 
ural fabrics (see the yellow-orange 
sample below). Too bad it’s so hard 
to dye polyester—but the texture is 
tempting enough! 4 


Ana Lisa Hedstrom has a video about a 


her extraordinary uses for the smock- * % ay 


ing pleater. It’s called Pleat, > 


Repleat, and is available x’ 5g an h 
from her at 142045th Ge “a 
Street, Emoryville, | \ 


CA 94608, 
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NEW. ..from the publishers of Threads 





Now...knit with gorgeous 
color and great style. 


Discover 42 lush and lovely sweater designs—entirely new— 
from well-known Australian knitwear designer Jo Sharp. Her 
vibrantly colored original designs for women, men and children 
are for knitters of all skill levels. 

> Complete, diagrammed patterns. 

> Brilliant color photos. 

> Choose your own colorways. 

> Create unique design variations. 

> Eye-catching designs. 
Knit gorgeous pullovers...cardigans...coats...vests. Every one a 
colorful classic that will be stylish for years to come. 
HARDCOVER, COLOR, 128 PAGES, 60 PHOTOS, 72 DRAWINGS, $27.95 


To order, use the coupon 


or call 1-800-888-8286 
and ask for hail W476. 


Taunton 


BOOKS & VIDEOS 


for fellow enthusiasts 


102736 
Yes,. please send me Knitted Sweater Style for $27.95 plus $3 postage 
and handling (CT residents add 6% sales tax, Canadian residents add 7% GST). If I'm not 
completely satisfied, I may return my order for a complete and immediate 
refund. ITEM 070309 





NAME 
ADDRESS APT. # 
CITY STATE ZIP 

' [_]MyY PAYMENT IS ENCLOSED, LJIMC [JVisa [JAMEx [| Discover 
CARD NO. 

EXP, DATE SIGNATURE 


Send to: Taunton Direct Inc., 63 South Main Street, P.O. Box 5507, Newtown, CT 06470-5507 
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Ambiance 100% Bemberg Rayon Lining 82 colors $4.95/yd(Reg$6.50) 
Hang Loose Anti-Static Polyester Lining 90 colors $3.25/yd(Reg$4.50) 
Ultrasuede Spring/97 $34.95/yd(Rcegs49 95) Silk Satin Georgette $6.95/yd 
Touch O Gold $4.50/yd(Reg$650) So Sheer $2.05/yd Sewin’ Sheer $2.75/yd 
Sofknit $2.70/yd(Reg$3.75) Easy Knit $1.90/yd Armo/Whisper Weft $2.30/yd 
Sulky Thread $2.15(Reg$3.19) MegaSheen 1094yd $4.15 (Reg$5 95)MaxiLock$2.56 
Gutermann Silk Thread $2.25(Rcg$3.25)Mettler Silk Finish 656yd$3.50(Reg$5 (0) 
YKK Invisible Zipper 9”$0.65 22”$1.00 XL-90 Stretch Ban-Rol $0.85/yd 
Schmetz Embroidery Needles $2.50(Reg$4.99) Microtex Sharp $2.30(Rcg$3.99) 
Metallica Needles $3.20(Rcg$5 79) Spring Embroidery Needle $3.20(Reg$4.99) 
Bonfit Patterners $41.95(Reg$49 95) Fasturn $20.95(Reg$29.95) Snap Tool$6.50 
Perfect Pleater$24.00(Re2$35.00) Olfa 60mm Rotary Cutter$15.95(Reg$22 95) 
Gingher Buttonhole Scissor $23.50(Rcg$34 50) Dritz Ham $9.50(Reg$14 35) 
Creative Feet - Pearls N Piping $15.95(Reg$23.95) Satinedge $18.95(Reg$27.95) 
High Quality Japanese Ruffler $12.95(Rceg$19 95) Little Foot $16.95(Reg$24.95) 
Bias Binder Foot $9.50(Rcg$ 12.95) Serger Beading Foot -Shank $15.50(Reg$25.00) 
Handbag Supplies - Frame $4.50 Twist Lock $6.50 40” Gold Chain $7.80 
Vario Plus Snap Kit $38.00(Rceg$55.00) ThreadBox 128/72 spoo! $13.95 Reg$19.95) 
Polder Deluxe Ironing Board $75.00(Rc2$95.00) Sussman Pro-Lite Iron $209 
Rowenta Superpress Steam Generator$209.00(Reg$299) Sew N Press $48.00 
Sew/Fit Table $39.95(Reg349 95) | Create-A-Space Table $229.00(Reg$329 00) 
Sew Steady Portable Table $49.95 (Rcg$69.95) Trolley Needle $5.50(Reg$7.50) 
Short Cut $20.95(Reg$29.95) Offray Deluxe E-Z Bow Maker $11.95(Reg$15.99) 
Swedish Tracing Paper $6.95(Reg$9.95) Stitch & Ditch $3.80(Rceg$4.99) 
Fairgate Designer Carryall Kit $75.00(Rceg$105.00) Vary Form Curve $12.95 
ThreadPRO $17.95(Reg$24.99) Thread Dispenser $19.50(Rcg$28.60) 
Hoop-It-All $89.95 Reg$ 124.95) Stick-It-All $11.95 (Rcg$ 19.95) Fiber-Etch $6.95 
Lub-A-Thread/Lube-It-All $7.20(Reg$9.75) Filmoplast Stic $4.50/yd(Reg$6.50) 
Magic Embroidery With Avalon $10.95(Rceg$1575) = Avalon $5.25(Reg$7 50) 
Tailoring Ladies Jackets $13.95(Reg$18.95) Looking Good $13.95(Reg$19 95) 
Creative Feet Technical Guide & Workbook Vol.1 $34.95(Reg$49.99) 
NEW! Sandra Betzina - No Time To Sew Includes Pattern = $20.95(Reg$29.95) 
NEW! Claire Shaeffer - Sewing For The Apparel Industry $38.95(Reg$49.95) 
- We curry the complete product lines/culurs/sizes from the manufacturers - 
Burda/Ghee’s Patterns--Madeira/Mettler/Pearl Crown/Wolly-Nylon/Candlelight Threads 
HTC/Pellon I nterfacings- Ykk/Coats/Taion Zippers/Bias Tapes/Elastics/Ban-Rol/Schmetz Needles 
Olfa/Fiskars Rotary Cutters-Gingher/Mundial/Wiss Scissors-Sussman/Naomoto/Rowenta Irons 


Alpfa-Numeric & Oak Tag Pattern Papers-Machine Parts(Bernina/Viking/Pfaff/New Home....) 
Books/Videos/Softwares-Hard-To-Find Sewing/Serging/Quilting Notions....AND MUCH MORE! 


All QUALITY PRODUCTS AT UNBEATABLE LOW PRICES!!! 
$3.00 for lining/fabric swatches & catalog (refundable with order) 
SoftWear Productions TOLL-FREE 1-800-297-9670 


4604 S PULASKI RD VISA/MASTERCARD/DISCOVER 
CHICAGO IL 60632-4038 
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Dos de Tejas Pattern Co, 


P. O. Box 1472. Dept. TH Sees } 
Sherman, TX, 75091 1-800-883-527 
eee eee eee ee eee eee eee 









Reserve your passes* now and SAVE 25% 


«IN STITCHES, 


America's favorite sewing, needlework, and crafts expo! 
Sign up with a friend before March 1, and you can each 
DEDUCT ANOTHER $72 FROM YOUR PASS PRICE! 







BUY A One day's admissio 
* One day’s admigsion 
FLEX-PASS . Three one-hour géminarg 
IN ADVANCE FOR « Priority seating 


* The luxury of deciding what to see 
Z. $29 and do when you get to the show! 





‘BUY as | ¢ A second 
POWER-PASS ss aau’s 
IN ADVANCE FOR admission 


JUST G49 * Two more 
AND ADD... gseminare! 



















Fashion Sewing * Embroidery & Needlework °* Quilting 
Crafts & Home Dec * Rug Hooking ° Yarncraft * Wearable Art 


Thanks to elna for generously sponsoring our shows last fall! 


Call 1-68&-CRAFTIN 


(1-888-272-3846) 


for a detailed brochure! 


Check out our web site at www.institches.com 
*Limited quantities are available. No refunds will apply, Reqular prices will be in effect at the door. 
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DYES for Fabric Design 









VTTOM =o Wan .« @nm N_V/} Oregon College of Art & Craft 
a | WL CAL QE a i ou ~\ FREE Zz 
SUIS = PANU SL ENGIL7 mt is a small yet vital community. Join 






LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 


other artists in a studio-based education 








designed to develop technical skills and 





creative vision. 





» Weare the PROfessional source! fk | fg D ° Call or write to find 
} SPECIALISTS IN FABRIC COLORATION CMICAO© LNCS Our programs 
' P.O. BOX 14, Dept.T (508) 676-3838 |{](7. 
Workshops! SOMERSET, MA 02726 Fax: (508) 676-3980 Sut morecabout out 






focus on busi- 


Technical Assistance Orders Only: 1-800-2-BUY-DYE 




























Orders: 800-291-6764 | 
Inquiries: 520-282-4971 | 


Sewing’s l'irst 
Cartoon Book 





= : -Money Back Guarantee- \ 
Check, Mo. Order, Visa, MC, Disc, AMEX 
Please add $2.50 P/H 1st item, $1 each add. | 


SS BFA, Certificate & 
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Sewing | anes | > 150 ves and innovation 
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Notes 


Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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EXHIBITS 


Christian Dior 

On exhibit at The Costume Insti- 
tute of The Metropolitan Museum 
of Art till March 23, Christian Dior 
celebrates the 50th anniversary of 
the House of Dior, focusing on its 
first ten years, from 1947 until the 
designer’s death in 1957. With no 
inkling of the considerable impact 
the showing of his 1947 collection 
would have, Dior revitalized in a 
single stroke the war-ravaged cou- 
ture garment industry in France. 
Dubbed the “New Look” by Harp- 
er’s Bazaar magazine, the collec- 
tion featured voluminous, ankle- 
length — skirts; 
padded hips; 
wasp-waisted 
jackets; and nar- 
row shoulders. 
Thename stuck, 
| and came to rep- 
resent the in- 
ventive, elegant, 
feminine de- 
signs that were 
Dior’s fashion 
signature. A full- 
color, 208-page 
catalog accom- 
panies the ex- 
| hibit ($35 soft- 


Christian Dior’s 
~ “New Look en- 
- semble” (1947) 
is part of The 
Costume Insti- 

— tute’s exhibit 
be ~ Christian Dior at 


The Metropolitan Museum of Art in 


New York City. His 1947 collection 
established Dior as one of the most 
influential designers in postwar 
haute couture. 


cover, $45 hardcover, SQH varies; 
The Metropolitan Museum of Art 
Bookstore, 1000 Fifth Ave., New 
York, NY 10028; 212-650-2911). 


Claire Shaeffer is the author of Couture 
Sewing Techniques (The Taunton Press, 
1993), which includes technical details 


and Dior construction techniques. 


WORKSHOPS 


Belgian lace 

The ten-day Belgian Lace Work- 
shop in Bruges, Belgium, arranged 
by Point Ground (1245 W. Irving- 
ton PL., 2nd fl., Denver, CO 80223: 
303-777-9701) offers daily indi- 
vidual instruction (in English) by 
expert teachers from the Bruges 
Kantcentrum (for centuries, the 
center of Belgium’s lace-making 
industry). Bobbin- and needle-lace 
lessons are tailored to each partic- 
ipant’s skill level, from beginner 
to advanced. The $995 workshop 
fee is well worth the price, and 
includes materials, area tours, com- 
fortable accommodations, and good 
meals. Contact Point Ground for 
information on their 1997 schedule 
of lace-making workshops. 


Jane Miller continues to practice lace 


making in Arlington, VA. 


Couture draping 

Couture Draping with Charles 
Kleibacker, a one-week class at the 
Shannon Rodgers and Jerry Silver- 
man School of Fashion Design and 
Merchandising ($750 tuition; PO 
Box 5190, Kent State University, 
Kent, OH 44242; 330-672-3010), 
is an advanced course on bias drap- 
ing. Designer and teacher Klei- 
backer, known as the “master of 
the bias,” is a superb instructor, 





Jane Miller’s first attempt at lace 
making began with the sampler 
above, on which she practiced each 
needle-lace stitch before applying 
the stitches to a flower. 


patient and exacting, whose bound- 
less knowledge and enthusiasm for 
the subject is infectious. Modest 
accommodations and a full sched- 
ule of additional activities, such as 
museum and fabric-store visits, are 
available to participants. Contact 
the Rodgers and Silverman School 
for a complete schedule of sum- 
mer 1997 workshops. 


Rita Showell of New South Wales, 
Australia, is owner of Fabric Fair in 
Aimdale, N.S.W. 


Pattern drafting 
Professionals and home sewers 
alike rave about Margaret Islander’s 
seven-day Pattern Drafting Semi- 
nar ($599 class fee includes daily 
continental breakfast and lunch: 
Islander School of Fashion Arts, 
PO Box 66, Grants Pass, OR 97526; 
800-944-0213). Personal fitting is 
integrated into each phase as par- 
ticipants learn to draft a skirt and 
pant sloper from their own mea- 
surements, drape a bodice sloper, 
and design garments from the slop- 
ers. Classes run from early morn- 
ing into the evening and receive 
unanimous praise from Islander’s 
students for her expertise, humor, 
and easy teaching style. 


Toni Toomey is an associate editor 
of Threads. 


Photo at left by Karen Willis; photo above by Toni Toomey 


Fuki tock Tome Sergers— 


for classic quality in home sewing 


for classic quality at an affordable price. 
If you are an expert sewer or a beginner just entering the exciting 
world of serging, there is a Pearl Line or Garnet Line model for 


you. With features such as built-in rolled hemming, adjustable 


stitch length, color-coded threading and adjustable knives, 





creating the latest apparel and home fashions has never been 
easier. 


The Juki Pearl and Garnet Lines consist of 2/3/4 thread 





convertible overlocks, with or without differential feed, and a 


single-needle 2/3 thread unit. All 





models have optional attachments 
available for all types of decorative 
sewing, with snap on/snap off presser foot replacement. They YES, PLEASE SEND ME MORE 


’ M UKI’ ME 
handle stylish fabrics and accessories with ease, and are safe and es Oe Se eoene 


; Name 
convenient to use. os 
Address 7 _ 
Le a Sa a City ee State Zip | 
If you are looking for a quality serger, with the latest My local sewing store is = 
Address — 


capabilities, within your price range...look no more! You can see 











3 P 2 Juki America, 14518 Best Avenue, Santa Fe Springs, CA 90670 
the Juki Lock Pearl Line and Garnet Line at a dealer near you. ey 


‘o.. Dae 
at Lit i’ 


Return this coupon for more details and 


Juki dealer information. 





CALIFORNIA DIVISION HEADQUARTERS OMEGA SEWMAC, INC. 
14518 Best Avenue 5 Haul Road 3445 Park Avenue 
Santa Fe Springs, California 90670 Wayne, New Jersey 07470 Montreal, Quebec H2X 2H6 


(310) 483-5355 (201) 633-7200 (514) 842-8691 


Notes... 
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NEW 
PRODUCTS 


“Fabric-aholics” alert 

If you love fabric, you'll love Julie 
Parker’s meticulously researched 
and prepared Fabric Reference Se- 
ries (Rain City Publishing, PO Box 
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You asked for it - a softer, more flexible genuine 
VELCRO*® brand fastener that’s easy to sew and 
easy to use - especially on lightweight fabrics. 





15378, Seattle, WA 98115-0378, 
206-527-8778). The series includes 
All About Silk (1992) and All About 
Cotton (1993; books and swatch- 
es $29.95 each plus SGH, also 
available without swatches); and 
the latest addition, All About Wool 
(1996; book and swatches $45, or 
$25 for the book only, plus S@H). 
Each book is thoroughly cross- 
referenced, making it easy to find 
information about a fabric’s char- 
acteristics, how it’s produced, and 
tips on its use for home sewers. 
The information is served up in 
small, easily digested bites, and 
combined with delicious swatch- 
es for each entry to give you a thor- 
ough understanding of the fabric 
category at hand. 


4 
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New from Vogue 

Sewing just got easier with the 
introduction of a new line of pat- 
terns. Vogue Elements, available 
at fabric stores that carry Vogue 
patterns, is a collection of eight 
garments—vests, skirts, pants, tops, 
and jackets—designed to mix and 
match for a complete basic ward- 
robe. Although the patterns will 
interest everyone, entry-level sew- 
ers especially will appreciate the 
beginning-level construction diffi- 
culty and the simplified guide 
sheets featuring abundant illustra- 
tions and minimal written instruc- 
tions. Vogue plans to expand the 
line in coming collections. 


Toni Toomey 
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We Know What’s Your Mind. 
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Our answer? Introducing Soft & Flexible Sew-On Tape, 
the soft and supple fastener ideal for everything from 
baby wear to costumes, jackets and skirts to curtains. 


Now at sewing and home goods stores everywhere - just ask! 


VELCRO’ Brand 
Soft & Flexible Sew-On Tape 


http://www.velcro.com 


VELCRO? is a registered trademark of the Velcro companies. ©Velcro USA Inc. 








WOou U can make 
LUUL WUTUL Gras 
with Baurttor:s! 


You can create bright, colorful | 


buttons and turn them into 
beautiful crafts quick and 
easy with Badge-A-Minit! 
With a little imagination, 
you can make button crafts 
for any occasion or holiday, 
for decoration or as special 
gifts for family and friends. 


Buttons are also big 
| sellers at flea markets 
and craft shows. 


The Starter Kit, for only 

$29.95, includes a hand- 

held button-making 

assembly press and 

| enough parts to make 

your first ten 2 1/4" : 
buttons. Additional parts Starter Kit 
can be found in the FREE Only 


color catalog. $29.95 
Call 1-800-223-4103 


For FREE Catalog! 


Badge-A-Minit, Dept. THR297 
P.O.Box 800, LaSalle, IL 61301 


To order: Send $29.95 plus $4.25 shipping 
(IL residents add $1.87 tax) 
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Art-to-Wear 
Fashion Show 
& Marketplace 


FRI. & SAT. HA) 
JUNE 6 & 7 
1997 


ENTRY 


Call or write for 
information: 


Alice Busse, 


fabrics 6 Cf 














_ A-sewing, quilting, & 
needleart extravaganza! 


~San Antonio 
Adan’ 23-25, 9% 


Oklahoma. city 
April -5, '97 * ”\ 


Greenville, SC 
May 15-17, '97 


Nashville, ™ | 


Sept. 11513, '97 “9 i; 
es 's 
PPeShow, Inco 

PO Box 60. Monroeyille,- PK 45146 


(800) 249-3154 





ANNE PowELL, LTD. 
German Solingen 
Rose Handle Scissors 
Gold plated handles,6" 
$48. Please include $3 
shppg. FL residents 
please add6% 
sales tax. 
Visa/MC orders: 
1(800)622-2646 
Colour catalogue 
of needletools, 
counted cross 
stitch, linen 
& gifts $5 














Post Office Box 3060 
Stuart, FL 34995 










. ees DIGEST BEST BUY MODELS INDICATED BELOW! 





OO 16 90% id a 
SEWIN 


_FREE VIDEO DEMOS & G EQUIP INSURED ME iN NT 
2 Ne tax Tho wits & LXES p 


ORDER ii “800-5 SEWSERG ( 739- 7 374) 
| =VIDEO AVAIL V =INCL OD DEMO \=<SAME AS 

7 £ 5 THREAD anaaran FEED oe a8 $349 UP 
| UBROTHER-R920D Buslt in Roll hemS779RV/B34Ror934Rw,BlindHem$ 249V 
CU SIMPLICTTVEOADFREEARM S249+9//4390Expert $369/SAVANT Progromoble LCD 
© DD Hitt FOVOTA St 40,1 SOOYS PIO /73405349V/19001834)5449, 2000 ATS Sage 
NELCO 928A Mimo Seiki Jopan{ PRAFF 776, Notional Necchi, Supreme) 799+ Foet 
CU SWMPLICITY 690K (8L8384478K)QTS, Kneelitt JAPAN $349/ 880017380) S799 | 
(Ty SINGER | 4244Freearm S299V,/'14U354V 454 $349 (PRAFF Hobbylock 7545399) 
@ Y JUKI644053596 ADES499 /634DEV $999/,455-5799/ 2000DE/ DEES 1499 
Dy SINGER 1 4U7BSBS3494y 1415995549 AUS 9S(PhoHAB70)7 | st 7994 
EMBROIDERY, sali CRAFT & PROFESSIONAL MACHINES 


C] TOYOTA POEM (Singer EU 19799 w (Digitizing 
C1 Embroidery Moch( each ters 199, Con) IBMSB99Scon $799 
* IED 9) Embronier Manogrom, Sew, Hetloom Hn Dex. Quit Applique. »-stich, Seng $1999 
Dow Fentrodety Sew Mach (Beatie)? Sd S"yomen & oc coenootite S979 BM SBS 
£7 MELCO EP! $4999/PremierS2999orEDS- SoftworeP(BS2499| 
SINGER GT716 6-Needle Auto Color, Trimmerw/Hat Frome®. Shr€D RomS) 9M. 
TOIT DSF Geneon rss 

Machine Up Gather 299 SP Order adr Orope Plate S399 


TMF Pw i twit 
MOF Sd aHGOCS TI TAC bye) ‘I rs he de 
NC ae otis or Rakes ath Pde food Handle & Coming Cose $1799 
TABLE MODEL COMMERCIAL AND INDUSTRIAL MACH 
ZZ-20UTACSEW $349 /SINGER 20u335899+K1311 PowerStondS249 
| BROTHERAS2S999 /PFAFFT 1851499 /BERNINA 95051299 /BERNINA?1 751999 
SS: TACSEW GC 6-'28S349/JUKI 5550 5699/37 16 5-Thread Serger $1999 
55 -SINGERS | 15$229R/ VISTI 4G, VS91S949), Mercury Saenger w ball 
UPHOL TACSEW G7 S849 /1M eta OR S43 9999/24 lor ( tal eogh 
















































hoa) | mre 1x8 hk 95 79509108 900 83) B30 TAM ADIAAI) PITDETOD F000 | I] 
FLA SOD POD OM ALi SO WT Sa) PO PA ae Pee Ph LEA O04 975 Xe 
@ VW HOME ANDMAPFONO. CARDSS99: | noe S979 8000 CMDS $7°9/5000 4000 3000 3) 73) 
© CDP 7570 Coe 99/7550/ 6770/4750) er ee 
of) wi. #11 100/790,7980,940,250,775/7 15/6570 /6460,/6440 6340/6010 
TIOOSH19 [58-7 3atitch 5429/ Jean MechanesS 199-5299 
Hit FARM 70) Stich, Aute Hoke 'S 149/404 1-255 179 
be SUAPLICITY DUI & CRAFTS! 69 Quilt Pro S199) PUD NZ 20S249 CCAR 149 
PD) TD SS Se SP a 

| NECCHISEWRSERG 33555199 NATIONAL NELCOMIRESSMUWKERSO0S 149 3005179 
| a Brother RL 20-22 Sich, ISTEP BUTTON HOLE AutoThwead 1498 
100 MILLION PEOPLE SEW EASIER WITH SINGER 
QUANTUM 1-100 CARDSSA9 On-4 19 NRL OR 997 R? AUTO 8OR 200) 000) 

40 Qventum LCDS4 So Carii san Baten ee 
ALE 7 SF 1653098 eae isyate 


ab i narinaiaae mae ui 
Snideslatneehndnent re ee ik 


BN SELL 721FATE GHT, aa 9199/1005 169/020, 6, 200,300 400,500,600's 


































ney: S149 0 H es599 es & Wie ~ 
SCISSOR PRO pee to) S16 2Diomondiion rosive NTE 
Sew Rite/PROCUTRechargeableCordlessRataryCutter$49/S71 9w/cord 
Electric Rotary 2” Cloth ( cries 149, /EASTMA Chickadee || USA $229 
EAE SEF Per ew 99 /Stemmberyor PAD 24°51 75/ MANDA 745121 /32row $149 
prs yao Iron a tT Paty Motor 5.179,/Smock Boords $29 
HORNIOL 1$649/75-56 99/76 SB29/3040S399/30725899 207551099 
PARSONS] 6FASO7FBS1 59,2 10 AF BS239 (7505949 /975-27755959 /B000 


ster Cut feaeyey RAFT T Vine TE Dawes 199/376) $9 


Lscincteasht Nty S09 / RERMIMAPG «S858 BAM) S117 E235) / De- 50 S79 
CU SINGERPRESS MP4, CSP1S199/MSP7$239/EUROPRO S299ELNA $499 
SUSAN fran, 3571 9rd $249, bb S779) Agu Excel 345. Pocific S109, /MY-WS $399 
| Professional's SFY STEAMER 32-5 149//13-$729/)4- $259-| SOOWATT 
| DAZOR 5"N 42° ium Roll Lop Metal SAS 179/45" m6 w/c te haps 
DRESS SHOP 2.0 IBNFFiog uses 100+-mensure 34+ pottemsS99 /CANADAS 

5109 DRESSFORMS: UNIQUELY YOU, DRITZ ATHENA, VENUS, MIL ARDIS, TWIN FIT 
WORLD'S BEST KNITTING MACHINE SALE $99 UP 
EV BROTHER KM 97051945) 770 ST7B6/260PC S875, /BA4PCS699 /AKQBPCS899] 
EISTUDION 60 S599/B40,860,S) 1099/8505) 299/EC 15699V/PES445 
ED PH ARS 807 29 AO KETO wei Fry 
CIDL1000 HectriclinkerS699V/ £100MotorDrive orAbove Mag 
GU INCREDIBLE Sweater MochineS129,/Dehme $169/ Hite & Ribber /LK1 505 

| KRESORLS449 KR2605549.Oenni, Garter ConmageS549,PPOX patt chm Autex Sy 
| EXPERT BRAND COMPARISONS, SHOP THE COMPETITION IN ONE CALL 


he ota sectegedr tt ettg ony taserts bp tet 
| PROCES SUBJECT TO CHANGE, 10%) GAYA WAY, TRADE INS EXCHANGE OF |e RESTOCEING FE 


All Brands Sew-Knit-Serg & Emahrokdeny 






































february/march 1997 3973 









SMALL PATTERN 
COMPANIES 


Fditor’s note: Continuing our ongoing 
review of small pattern companies 
(see Threads No. 55, pp. 72-74), 
we've selected five additional note- 
worthy entries to review. Below is 
the first of these; the remaining 
reviews will appear soon in Notes. 


Judy Bishop Designs (24603 Is- 
land Ave., Carson, CA 90745; 310- 
835-6022) offers a collection of 


Patterns from Judy Bishop 
Designs invite embellishment and 

| __ playful use of fabrics, but can also 
stand alone as plain garments with 





interesting lines. 


Considering Graduate Studies... 


M.S. in Textiles 


e Textile Design 


Concentrations in weave, knit, & print 


Textile Marketing 
Textile Engineering 
Fashion-Apparel Studies 


For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2907 


jacket, vest, coat, and tote-bag pat- 
terns. Designed to encourage cre- 
ative combinations of fabrics and 
wearable-art detailing, the styles 
are interesting enough to stand 
alone without embellishment. 

At $10 or $12 each (plus $1.50 
S&H), the patterns are well worth 
the price, but, unfortunately, you 
can’t see this in the photocopied 
catalog illustrations. The pattern 
envelopes include color photos of 
completed garments and precise 
line drawings that are much bet- 
ter indications of the garment 
styles. The envelopes also provide 
detailed fabric-yardage and notion 
requirements. Excellent illustra- 
tions on the guide sheets, accom- 
panied by comprehensive instruc- 


Choose from hand-painted porcelain 


polymer clay & 24K gold inlay. 


buttons set with garnets, amber, 
amethysts and moonstones. 


ig 
Bois 


reproductions of Victorian picture buttons 
to intriguing modern designs in sterling 
and brass. Or select from our delightful hand 
crafted birds, cats, frogs, angels, hearts, 
dolphins, eagles & roses in porcelain, pewter, 


We also have our own line of sterling silver 





tions, leave no details to chance. 
The patterns are well drafted and 
trued, so pieces match up as they 
should, though notches and dots 
are a bit smudged. The %-in. seam 
allowances are noted on the guide 
sheets but not on the patterns. 

Selecting the correct size is prob- 
lematic because, although the pat- 
terns are multisized from XS to 
XXL, no corresponding body mea- 
surements are given, so making a 
muslin is the only way to accurately 
fit yourself. A simple measurement 
chart or finished-garment length 
and width chart would eliminate 
the guesswork. 


Sue Bennett of Granby, MA, is a 


designer and dressmaker. 


tie Ca 
: Ye Button 
é: . 


Specializing in Studio Buttons 
by American Artists. = 


For a full-color 
— CATALOG — 


Send $2.00 to 
The Button Emporium | 
PO. Box 1628 
Portland, OR 97 207-1628 
(800) 717-1107 Orders Only | 
(503) 228-6372 


Visa & Mastercard Wa 
Accepted 


SI 


Office of Graduate Admissions 


———— 
a 


- Philadelphia 
College 


of Textiles&Science 


School House Lane and Henry Avenue 
Philadelphia 
Pennsylvania 19144-5497 


1 hink Textile 
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Personal Patterns 3+ 
S1 69 WITH OVER 400 PATTERNS FOR MEN & WOMEN 
JUST CLICK AND PRINT! 


CUSTOM FITTED FULL SIZE PATTERNS 
FROM YOUR COMPUTER IN MINUTES 


DESIGNER JACKETS AND SUITS $199 


Children's PATTERNS $50 FOR WINDOWS 3.1 


WATER FOUNTAIN SOFTWARE INC AND WINDOWS 75 
13 East 17th Street Dept. T1196 Add $5 S&H 
New York NY 10003 Demos: $10 each 
(800) 605-7460 - (212) 929-6204 Credit cards accepted | 


Web Site- http://www.wfsinc.com 


E-mail- wfsinc@wfsinc.com 


Weave, spin, quilt, tat, sew, knit | 

& crochet with great teachers | 
PAUL Mc Ehime MolcreMcshercmcaetsbeteem ne) 
jeCoColCs mm orchel(Ocmelemcmectolebeltcniel 
ject meeMmAorcNmer-morcciemeeCememaele 


world's most unusual jounc __ 

schools since 1925. AMEBE 

1-800- ae | 
— SCH 








e- ‘Shopie at i honte for beautiful cece andl iimniinas 

7e available from our catalog. 

x: Choose from a large selection of trims, braids, tassels, fringe, cords, 
ig edgings, metallics, pearls, frogs, buttons, ruffles, appliques, etc. 


“TRIM YOUR GARMENT AND MAKE IT GNIQUE” 
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ry | 
- Catalog contains hundreds of trims shown in full color - send or | 
>, call for your catalog today. $6 deposit - refunded on first order. | 
oe Visa (800) 929-2529 MasterCard r 
ig th St. * Dept. ew York, rae: 
9 GINSCO TRIMS 242 W38th St. Dept. TH * New York, NY 10018 
= ne i bee seis com 28 
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School of Arts and Crafts 
PO. Bow S67 » $56 Pkwy » Gatlinburg, TH JTT3S + 423-496-5060 + Fax 479-40044101 


FIBER-FABRIC - Susie Shie and jane a ‘abd Zoller, cna 
Erickson, Ann Johnston, Ann Schumacher, Gayle Fraas and Duncan Slade, 
Anita Mayer, Barb McKee /BEADING /MET L/ENAMELING / 
WOODTURNING /COOPERING/ STONE CARVING /CERAMICS / 
POLYMER CLAY/MIXED MEDIA /WATERCOLOR /MARBLING 


Groducte/Undergreducte Credit 
Assistantships / Scholarships /Residencies 
YeorRound Gallery Exhibitions /Librory /Bookstore - Open to Public 


Eldethostel /Community Classes /Conferences sein senienieat eal 


One Week Workshops MARCH 3-28, 1997 


EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers + Backings - Oxford Dress Shirts - Needles 


DT’s EMBROIDERY SUPPLY sss 


& P.O. Box 484, Macedon, NY 14502 = | 
PH (315) 986-8434 - FAX (315) 986-8436 
Write or call for a free catalog 






















LETTE RING Bi circte style desired above. 
2. — itl SM Circle choice. Not available with style E or F. 
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| Phone __ 


Creative 
sewin 

Needleart 
Expositions 


Seminars 

Workshops 

Fashion Presentations 
Creative Venue Demonstrations 

Exhibitors From Across America & Canada 


@ Denver, CO }# £¢ Ft. Lauderdale, FL 
Jan. 23-25, 1997 Mar. 20-22, 1997 


@ Arlington, TX 
Sept. 4-6, 1997 


¢ Pittsburgh, PA @¢ Denver, CO 
| Oct. 3-5, 1997 Jan. 22-24, 1998 


Youll be amazed at the size of the exhibit hall filled with exhibitors offering 
the newest in sewing supplies, services, trends, tips and techniques. 


For more information call (800) 325-1882 
or write to P.O. Box 8568, Medford, OR 97504 


Brochures are mailed six weeks in advance of the show. 


CU Cie 
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\ : 
By Dinaie Fallin Liteon 


COLORS HASTA PPICING. 


36 labels for $214.00 i. i 
= | 
72 labels for $27.50 


_ WHITE, CREAM, GREY, BLACK, 
GREEN, NAVY 


} | GREEN, YELLOW ON WHITE, CREAM, BLACK 144 labels for $40.00 | ——_ 


GREY, ROSE, SKY, LILAC, BLACK, 


WHITE, GOLD LUREX — GREEN, NAVY NJ Residents add 6% tax zi 
| BLUE, BROWN, BLACK, PINK ON WHITE, CREAM Postage and i Masli i 28. 


US currency only roan] $s 
PLEASE PRINT ; 
No shipments outside North Ame ica 
Allow 3-4 Weeks for delivery 


Line One 


Line Two 
MAXIMUM 24 letters and spaces per line 


“a CUSTOMER INFORMATION 


Send labels to: 


Mail to: HEIRLOOM WOVEN LABELS 
P.O. BOX 428 TH27 

Moorestown, N.J. 08057 

Prices guaranteed thorugh 1997 





| Name 


Phone Orders now accepted 
(609) 722-1618 
FAX (609) 722-8905 


| imam | 
= = 


february/march 1997 +75 


Address 





Quick to Make 


STITCH AN 
EASY BRA-SLIP 


by Connie Long 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 
Why wear two garments when a 
single one will do the job nicely? A 
bra-slip or -camisole combines two 
lingerie layers into one easy-to-wear 
piece, neatly eliminating a set of 


slippery straps that don’t align 
French-seam 


basics 

French seam encloses 
raw edges, perfect for 
slip’s side seams. WSs 
together, stitch seam at 
half seam-allowance 
width, then press, trim 
allowance to % in., fold 
RSs together, and stitch 
again 4 in. from fold. 


with your bra straps, and creating 
a smooth line under clothing. And 
you'll find it quick and easy to sew 
if you start with a purchased bra 
and sew the slip to complement it. 


Start with a bra you like 
First, select a well-fitting bra with a 
back opening. An underwire bra is 





fine, as long as the wire lies above 








the lower band (so you can zigzag \ 


First line 
of stitching along the edge without hitting the 
wire). If you'd like to add lace to the 
WS bottom of the slip or camisole, as 
Sar I did on the slip at right, you'll 
eamline 


probably want to choose a white, 
Trim. : : ) 
beige, or black bra, since you'll 
find a wider lace selection in these 
colors. Or you can make a turned- 


and-stitched hem at the lower edge, 
Second line 


bbs finished with straight, twin-needle, 
of stitching 


or decorative stitching. 

I prefer to eliminate the back 
opening of the bra so the slip will 
fit smoothly at the back, but you 
may need an opening, depending 
| on your shape and size and the bra 
\ style you select. Try the bra on to 

| see whether the band has enough 
} elasticity to slide on and off without 





= opening the back. Removing the 
hooks and eyes and joining the 


Sew a silky slip, add it to a bra 
you like, and presto—a useful 


piece of lingerie that com- 
bines two garments in one. 
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ends will make the band circum- 
ference | in. smaller than the tight- 
est hook closing, so be sure to se- 
lect the size accordingly. 

If you decide to retain the bra’s 
back opening, you'll need an open- 
ing in the slip as well. It can be a 
simple 4-in.-long slit with a bias 
binding, a narrow, stitched-down 
facing, or a narrow lace edge finish. 


Now, for the slip fabric 
Select a slip fabric that comple- 
ments the bra. Silk or polyester 
crepe de Chine, charmeuse, and 
jacquards are luxurious options, 
and nylon tricot is always a prac- 
tical choice. If you choose silk, pre- 
wash it, testing a swatch first 

to be sure that you like f] 

any changes in the 







color and texture 
of the fabric. 



























Make a simple slip pattern 
Draw an easy pattern for the slip on 
paper, as shown on p. 78. If you're 
using a woven fabric, cut the slip 
on the bias for a smooth drape and 
fit. Cut knits like tricot with the 
lengthwise grain along the center 
front and back. 

To calculate the pattern length, 
measure from the lower edge of 
the brato the desired length. Add 
2 in. or more for the upper seam 
allowance and hem. 


Easy, breezy construction 
Open the pattern and cut one front 
and one back panel, marking the 
top centers with tiny snips. Sew 
the side seams using French seams 
(see the drawings at left), an over- 
lock stitch, or a serger. If you want 
a back opening for the slip, com- 
plete it now. 

To eliminate the bra’s back open- 
ing, cut off the hooks and eyes, 
overlap the band ends about %in., 
and anchor the ends with two rows 
of zigzagging. Try on the bra and 
mark the location for the side 
seams on the bra band, then re- 
move it and divide the front and 

back sections in half to mark the 
center front and back. Don’t be 

surprised if the front and back 
aren't equal—bras are often 
more elastic at the back. 
Pin the bra to the slip, 
overlapping the cut edge 
about 1 in. Match side 
marks and centers and 
pin, distributing the ease 
evenly. Machine-baste, 
stretching the band 
just enough to fit the 
slip. If the front band 
of the bra has a contour 
edge, baste the back sec- 
tion only. Try on the slip 


Photo by Scott Phillips; illustrations by Carla Ruzicka 


IT TOOK THIS WORK OF ART 
TO CREATE THIS WORK OF ART. 


The fabric art on this page was created by a machine. The magnificent and 
| talented new Esanté ESe. The Esanté ESe can create this art with no tricks and no 
gimmicks. Just the right embroidery cards and Esanté's advanced technology. 
Just touch the screen to know what presser foot to use, which embroidery hoop to 
use, how long the embroidery will take to sew or how to do anything the Esanté can do. 
| Choose from seven built-in alphabets, including a new 4.75" x 5” letter alphabet, 
and 20 exclusive built-in embroidery designs that can be combined or mirrored 
before you sew. 
Expand your own creative talents by designing custom embroidery patterns using 
your PC and the new Paletté E-line Creative System. , 
And do all your embroidery on Esanté's new 
5.1" x 7.1" embroidery sewing field. The largest available on any machine today. 
Or, if all you want to do Is sew, depend on Esanté'’s built-in utility, heirloom, satin, applique, 
decorative and cross stitches to sew anything you want. This is the art of the exquisitely designed 
new Esanté ESe, a work of art that will make an artist out of you. 

















Visit your Baby Lock Dealer for a demonstration on the new Esanté ESe and receive a free, 18" x 24” print of the “Sometime Last 
May” fabric art you see on this page. For the Baby Lock Dealer nearest you, call 1-800-422-2952. In Canada, call 1-800-663-5964. Or, on 
the internet, http://Awww.babylock.com. 


“Sometime Last May” 


Because creativity is the essence of sewing. 
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“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


—— — CE 





DRAW A SIMPLE SLIP PATTERN 


To make full pattern (easier for cutting on bias), fold paper in half; 
foldline becomes center front and back. Draw line for top edge as shown. 
Measure rib cage and fullest hip, add 2 in. or more of ease, and divide 
each by 4; measure length from edge of bra to hip and mark points on 
pattern. Mark slip length and draw line for lower edge. 





Connect rib cage 

and hip dots as ae 
shown, continuing = 
A-shape tohem. = 
Add seam allow- 
ance by drawing 
parallel line % in. 
away. Mark length- 
wise grain (on bias 
for wovens, along 
fold for knits). 


he Length . 

















- 






and adjust the front overlap for 
a smooth fit. Run a chalk pencil or 
marker along the lower edge of 
thebrato mark the seamline, then 
baste to check the fit. Starting at the 
center back, sew along the lower 
edge of the bra band, using a zigzag 
stitch 2-mm wide and long. Stitch 
again 4 in. away, or press the seam 
toward the slip and stitch again 
over the first zigzag; either way, 
trim close to the stitching. 

Add lace at the lower edge, or 
turn the hem under twice and sew. 
And that’s it! In the time it takes to 
shop for lingerie, you’ve made your- 
self a custom-fitted bra-slip. 


Connie Long teaches sewing at G Street 
Fabrics in Rockville, MD. 


Jacquard Crepe 36" ............... $15.95 yd. Crepe de Chine 45" .............. $13.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. | Crepe de Chine Prints 45" ......... $16.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45".............0., $18.95 yd. 
Silk Georgette Chiffon 44°/45" ........ $ 9.95 yd. Metallic Stripe Chiffon 45" ......... $19.95 yd. 
Chinatilk 45°... 2. ca-- cece ess ean $6.95 yd. Charmeuse 19’4mm 45" .......... $17.95 yd. 
SiIK NOI35 86" . 64.4.2. 2405 2045.5 $6.95 yd. Jacquard Charmeuse 45" ......... $18.95 yd. 
SOUN 35/08) oe seo ie ee $10.95 yd. silk/Rayon Velvet 45" ............ $19.95 yd. 
Taffeta .......05 48" $19.95 yd/36" $16.95 yd. — Silk Knit Jersey, Tubular .......... $19.95 yd. 
BK Sata oat e eat ee arn oe $13.95 yd. 100% Wool Crepe 58" (Colors) ..... $18.95 yd. 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
100% Linen 32'/36" ............00. $10.95 yd. Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" .........00.. $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 


THREADS 








January 30-February 2, 1997 
Long Beach, California 
Aboard the Queen Mary 


April 24-27, 1997 
Milwaukee, Wisconsin 
The Wisconsin Center 


¥Classes ¥ Marketplace¥ Exhibits ¥ 


Treat yourself to new skills, supplies 
& ideas for ribbonwork, stitchery, 
quilting, tatting, needlepoint, 
lace making & more. 


¥Treat yourself to a trip to the Fair! 


For details and class registration brochure, send 





pay | a tong SASE (78¢) to the ILN Fair, Dept.T7, | 


836 B Southampton Rd., #285 Benicia, CA 94510 


pulled thread work ¥ silk ribbon embroidery 


SESS ES sae kee SS) 8 ee, 
Create the Garment 
It’s Easy on A Knitting 
Machine from brother 
Fashion any of these fabrics quickly- 
No knitting experience necessary! 


Create the Fabric ‘to j 


REDUCE EYE FATIGUE 


MAGNIFIER 


VISOR SWINGS OUT OF WAY 
WHEN NOT IN USE! 


S “FORALL THE WORLD TO SEE"® 


LIGHTWEIGHT AND 
COMFORTABLE 


WORKS WELL WITH or WITHOUT 
PRESCRIPTION GLASSES 


HANDS FREE HEAD MOUNTED 


OPTICAL QUALITY ACRYLIC LENS 
REDUCES EYE STRAIN 


2%2X AND 4X LENSES 


INTO FOCUS THAN REGULAR 
MAGNIFIER GLASSES 


¥ Lace % Jacquard EASILY INTERCHANGEABLE MAGNIFIER 
~ Knit Weave © Tuck Stitch A SLIP ON CUSHIONED HEAD ChE CRI OUR 
¥ Ribbing ¢¥ Intarsia BAND FITS ALL HEAD SIZES LOCAL STORE 


Wholesale Inquiries 


Welcome 


CALL 1-800-210-6662 
| MFD ENTERPRISES, Inc. /222 Sidney Baker South, Ste. 205 / Kerrville, TX 78028 
e-mail: Hege rere ac ares com 





Shown here-the KH970 jeanne the 


revolutionary CB-I control box 


For a free demonstration of how easily you can create your own, 
one of a kind fabric for cut and sew, call: 





e New York 

i Briarwood Alpha Workshop _—_ 718-291-0895 

i Deer Park Knit Witchery 516-667-8396 
Hudson Falls Knit Wits 518-747-4010 
Kingston Amazing Threads 914-336-5322 

\ Massapequa Stitch Itch 516-249-0462 
South Nyack The Art Garden 914-353-0007 
Stony Brook _Isabel’s Knittery 516-751-1830 
Scarsdale Knit Machines Etc. 914-472-8475 
W.Sand Lake Margaret’s Knits 518-674-5518 
Connecticut 

i Hamden The Knittery 203-281-1423 

Milford Nora’s Knits 203-878-2634 

Pennsyivania 

\ Narberth § Main Line 610-664-2654 


brother knitting machines distributed by: Knitting Machines Etc. 

4i Primrose Avenue, Scarsdale, NY 10583 
914-470-8475 

- Sa eee 


oD crue + 
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Brond New Machines * Major Brands at Major Savings 


SEWING MACHINES * SERGERS + PRESSES 
DRESS FORMS * ROWENTA IRONS 
Machine embroidery products 


2-3-4 thread overlock machine 
Mode! MO654DE 


Computerized 
Machines 
from $789 


84 CONCORD AVENUE 
ST. JOHNSBURY, VERMONT 05819 


1-800-451-5124 


Prices Subject to Change ¢ Prompt Shipping 





You’ve found it! The quality fabrics source for today’s dressmaker and 
for fabric aficionados everywhere. Featherweight woois, whispery pima 
cottons, iuxurious silks and performing blends. Easy coordination with 
abundant colors, print and textural variety. All at remarkably low prices. 


@ Oversized swatches #® Fast service 


@ Caring attention 


Reward yourself! Write or call toll-free for complete information. 
We welcome your inquiry about our quality, value and service. 


1-800-422 


JEWELRY 33 


BAG KIT 


It's easy to sew with leather, see for yourself! 
After you’ve made this suede pouch, you'll realize just how 
easy sewing leather is. You can even sew leather garments 
on your home sewing machine without using special attach- 
ments! Kit includes two pieces of suede, leather lace draw- 
string, metallic beads and instructions. 








Includes Postage & 
Handling — PLUS 
Special Bonus — 
Receive Free Sewing 
Machine Needles! 





Send $3.95 check or M.O. (no coupons please} to: Tandy Leather Company, 
Dept. T297, P.O. Box 791, Fort Worth, TX 76101. Offer ends 7/31/97. TX 
residents add 7.25% sales tax. Offer good in U.S. and U.S. possessions 
only. Not available in stores. Allow 4-6 weeks for delivery. For a FREE full- 
line leathercraft catalog, write to the address above. 


NEW BOOK by Mary £ 


Step-by-Step Instructions 
by Mary Ellen Flury 
(233 Illustrations) Only $18.95 


Video Sale (Limited Offer) 
Tailoring Men's Suit/Sport Coat 
Tailoring Ladies’ Jackets 

Men’s Pants and Vest 


USA $3.00 (1 book or 1 Video) 

$5 (2-3 Videos) I 
Canada $5 (1 book or 1 Video) 

$7 (2-3 Videos) V 


Internat’! $10 each Vi 


februa 


Shipping 2 
Annapolis, MD 21401 


FAX 410-798-1951 


Barbara Lolley Marilyn Herzog 
President 


Sales Director 


iNC-) 7689 Lakeville H'wy. Petaluma, Ca., 94954 


-4992 1-800-628-6561 
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# 
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Order today to get 
your FREE catalog fF 





lien Flury 


es 














Keg. Price Sale 

$39.95 $29.95 
$34.95 $24.95 
$34.95 $24.95 






315 B Forest Drive, Suite 50 







-800-355- 1137 






TSA aud MasterCard accepted 
ideos available on VHS and PAL 
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SEWING, 
SOURCES, 

AND HEADWEAR 
Do You Love 
What You Sew? 


Imagine that you've got a sewing 


Here’s our choice 

of the best of the 
latest books for 
sewers and embel- 
lishers. Check with 
your local bookstore 
or, if you want, 
order directly from friend who’s smart, funny, practi- 
the publisher or cal, well traveled, opinionated (but 
distributor, whose has good taste and a great eye for 
address is provided. fashion), sews skillfully and effi- 
ciently, and loves to share anything 
she knows on the subject. Sound 
intriguing? Reading Nancy Erick- 
son’s book Do You Love What You 
Sew? (Erickson Consulting, 21 W. 
Goethe, Suite 18E, Chicago, IL 
60610; 312-944-3135; 1995; soft- 
cover, $19.95 plus $3 S&H; 110 
pp.) made me feel as if I had just 
such a [riend, as easy to reach 
as my bookshelf. Erickson’s live 


ly, natural style 


‘The Whole 


brings her right 
| into the room 
as vou read, and 


Agen makes it easy 
af | 
lor her to estab- 


| — lish her priori- 


/ ues. From her 






- Opening state- 
ment (“I do not 
really love to 

_ sew. I love what 
I sew’), it’s 

clear that, for 

om twos | her, it’s the 
that 
| make sewing worth the effort. 


results 


in _ She’s interested only in 


adventure> 
jon sewink = at 
ah 

wid 4 

: 


7 kson 






_ clothes that are wonderful, 





la sh 
that you’d actually wear, and 


that haven’t the slightest 





by Nancy EF 


suggestion that they were 

made and not bought. It 
~ follows that her first topic 
isn’t how to sew anything, it’s what 
to sew, i.e., what to wear. 
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In an effort to make her analysis 
all-inclusive, Erickson comes up 
with three categories of contem- 
porary women’s style—urban, sub- 
urban, and artistic—and it’s here 
that she may lose you. But even if 
you don’t feel comfortable with cat- 
egories, or with these categories in 
particular (she’s included a little 
quiz you can take if you wonder 
which you fall into, despite your- 
self), part of the fun is simply tag- 
ging along while a practical sewer 
talks thoughtfully and usefully 
about her own “what-to-make” 
Strategy (in a nutshell, no matter 


b] ce 


what the style, it’s “fewer projects, 
higher quality”). It’s partly why this 
book seems more like a visit with a 
good friend than a reference work. 
Once she’s established what we 
need to make, we're off to the fab- 
ric store, where Erickson (who has 
lots of experience in fabric retail- 
ing) has some fascinating tips for 
getting the most from the store per- 
sonnel, as well as a few terrific lists 
of fabric by type: easy-to-sew, slim- 
ming, nonslimming, tricky-but- 
worth-it, and long-wearing. 

When we do get to Erickson’s 
how-to material, it comes as no sur- 
prise that the underlying theme is 
once again “What's essential?” Her 
four-interfacings-are-all-you-need 
chapter is a perfect, must-read ex- 
ample, and she gives the subject 
of sewing equipment and notions 
the same minimalist once-over. The 
last half of the book is devoted to 
paring down three challenging top- 
ics—jackets, pants, and pockets 
(with patterns)—to a handful of 
fundamental techniques that could 
virtually replace the pattern in- 
structions for these projects. It’s 
filled, as before, with thought- 
provoking pronouncements (for 


example, “The best pants fabric is 
dark, matte, and drapey”) that re- 
inforce the impression that you’ve 
stumbled into a fascinating, very 
personal, opinion-filled conversa- 
tion that will simplify the way you 
think about all aspects of garment 
making, whether you agree with 
everything that’s said or not. If 
making clothes is your favorite top- 
ic, how can you resist? 


The Whole Costumer’s 

Catalogue, 12th Edition 

Back in Threads No. 55 (pp. 82- 
84), we reviewed an extraordinar- 
ily fine resource guide for shop- 
pers of all things garment- and 
embellishment-related called The 
Whole Costumer’s Catalogue, 
11th Edition. Aimed primarily at 
those stitchers and crafters who 
create costumes primarily for their 
own amusement (as opposed to 
the rich 
variety of its listings as well as the 


theatrical costumers), 


detail of its commentary reflect the 
incredible zeal with which these 
folks pursue anything (from fur 
to glitter, from shoe buckles to cap 
feathers, and everything—includ- 
ing tons of basic and unusual fab- 
ric resources—in between) that will 
further their current projects. Well, 
the 12th Edition is upon us (CBTB 
Press, PO Box 207, 2860 Main St., 
Beallsville, PA 15313-0207; 412- 
632-3242, 1996; softcover, $18 
ppd.; 224 pp.), and it’s even big- 
ger and better—30 percent of its 
listings are new—but with the same 
admirable organization and “letter- 
from-a-friend” personality as be- 
fore. If you’re a serious hunter- 
gatherer, and love to scour the 
fringes for tools and materials you 
can bend to your own purposes, 
don’t even hesitate. 


CBA Humongous Sale for Collectors & Designers!!! 
"id OOO VINTAGE. 


KIMONO & OBI at great prices- $8- $150!!! 


A Few Wedding & Formal Kimono- $150 to $950 





Feb. 15 & 16- 10 to 5, Torrance Cultural Arts Center, 3350 Civic Center Dr. 
We open with over 4000 items on Saturday, and 2000 more items will be arriving on Sunday! 
FREE ADMISSION FREE PARKING a oe 

TEXUBA 


6 Maxella Ave., Box #342T, Marina del Rey, CA 90292 
Tel: (310) 827-8535, Fax: (310) 306-7145 

YO SHOWROOM, NO MAIL ORDER 

Please call, fax or write us 

to hop on our mailing list to 

receive our show and hotel info! 
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Next Sale: | 
Aug '97 | 








FINE FASHION FABRICS? 


“Elegance Fabrics”SAMPLE SALES SPRING 97 
Now Bringing Europe’s Finest Fabrics To A City Near You. 
Hundreds of Unique Fabrics For All Seasons — All Garment Length 


ALL 50% OFF / SALES 9 AM - 3 PM 


Sat. Jan. 25 - PALO ALTO, CA/ HYATT RICKEYS (415)493-8000 
4219 El Camino Real, Hwy. 101 Exit San Antonio b 
South to El Camino Real then right G reensporo NJ C 

Sat. Feb. 1 - IRVINE, CA/ HOLIDAY INN SELECT, (714)863-1999 Feb 13-14 { 5 1997 
17941 Von Karman Ave. Exit from 405 FWY Sey Ne Ny 


At MacArthur Blvd., Turn right on Main Street. | Chic ago , | [ 
April 4 - 5 - 6, 1997 





















Then 2 Blks turn right on Gillette into Plaza 


Sat. Feb. 22 - MONTEREY PARK, CA/ LINCOLN PLAZA HOTEL . ; 
123 S. Lincoln Ave. at Garvey (818)571-4005 Also coming up in 1997: 


Exit 10 FRWY at Garfield then South to MP. 


Sat. Mar. 8 - EMERYVILLE, CA/ HOLIDAY INN SE/ BAY BRIDGE Minneapolis, MN 
1800 Powell St. Emeryville (510)658-9300 Columbus, OH 


Sat. Apr. 5 - SEATTLE, WA/ THE MOUNTAINEERS BLDG. (206)281-7770 Washington DC 
300 Third Ave., West at Elliott Ave. | 
6 blocks west of the Space Needle | Orlando, FL 
OUR FALL 97 SCHEDULE WILL INCLUDE THE FOLLOWING CITIES 


DALLAS, TX/ HOUSTON, TX/ DENVER, CO/ SKOKIE, IL/ OAKBROOK, IL 
TROY, MI/ CLEVELAND, OH/ PARAMUS, NJ/ BOSTON, MA/ 





PHILADELPHIA, PA/ BELTSVILLE, MD - DATES & DETAILS TO FOLLOW VIKING 
EXTRA SAVINGS WHEN BUYING 3 OR MORE SAMPLES | — 
\ Elegance Fabrics, 8350 Beverly Blvd., Los Angeles, CA 90048 - (213) 852-6977 / http://www.sewncraftexpo.com 
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“| Do” Veils—So Can You! 
OK, so maybe youre not planning 
to be a bride anytime soon, but if 
you've ever been even mildly inter- 
ested in hats and headgear, take a 
| second look at Claudia 
on" _ Lynch’s “I Do” Veils—So 
, Can You! (Harpagon Pro- 
_ ductions, PO Box 161125, 
_ Rocky River, OH 44116; 
216-356-2535; 1996; 
| softcover, $19.95 plus 
$4.50 S&H; 122 pp.). Of 
course, good informa- 
tion on making hats 
and headpieces can be 
applied to any sort of headgear, 
not just bridal. And as an intro- 
ductory manual on the craft and 
materials of millinery, Lynch’s book 


Be eS ——" a 
a 


Home Embroidery Calis 


Oy 


YA GREAT NOTIONS 


Build Your Own Design Stash” 


We have many ways to build your 
embroidery design collections: 


® Designs of the month club 
Works like a magazine subscription 


© Value Packs 


Designs at a fraction of their original price 


e CD-ROM Collections 


Containing over 11,000 ready-to-sew designs 


¢ Custom Digitizing 
Fast, professional service 


° Lettering Pro Software for your PC 


Create personalized messages 
& combine them with your designs 


Ask for us at your local sewing machine dealer 
& check out our FREE designs on the Web at 
www.embroideryclubs.com 


1-800-998-3334 


— 
— 


THREADS 


— 


(214) 352-6940 


i — — —_ 
— 
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is admirable, since bridal headwear 
typically involves both the simplest 
millinery structures and the widest 
range of decorative materials and 
techniques. Indeed, most of the 
techniques Lynch discusses focus 
on covering and embellishing sim- 
ple frames, combs, barrettes, clips, 
and tapes, often using nothing 
more complex than a glue gun. 
Lynch’s aim to address brides 
who may never have sewed a stitch 
has presented her with a challenge 
she’s met well: how to present high 
standards of craftsmanship with 
simple, encouraging descriptions 
that inspire without daunting. In 
fact, after reading that as long as 
your final creation looks wonderful 
and stays together, you’ve done it 


right, you'll find the subsequent 
directions (for making bows and 
flowers, designing, decorating, and 
edging veils; working with pearls, 
beads, crystals, sequins, and floral 
trimmings; forming tiaras, crowns, 
headbands, caps, wreaths, halos, 
and cascades; covering and deco- 
rating pillbox, cocktail, and pic- 
ture hats; and, finally, preserving 
your creation for your children to 
covet) easygoing and fun, more like 
welcome suggestions than iron-clad 
instructions. Combine this with 
hundreds of clear line drawings 
and a long list of resources, and 
you've got a model how-to. 


David Page Coffin is an associate editor 
of Threads. 


\ Kas. FOREVER TIMELESS 


THIRD EDITION SEWING PATTERNS 
CATALOGUE Now AVAILABLE 


| SIN SMOKE AND FIRE, THE MANTUA MAKER, RICHARD THE THREAD, 
| —py| PERIOD PATTERNS, PAST PATTERNS, OLD WORLD ENTERPRISES, 
| ~ Th! Be ff PATTERNS OF HISTORY, MILL FARM, HEIDI MARSH PATTERNS, 
- < 600% Y i PERIOD IMPRESSIONS, D.L. DESIGNS, HARRIET’S PATTERNS, 
| —— ATTic COPIES, MISSOURI RIVER, AND EAGLE’S VIEW 


PROVIDING SEWING PATTERNS FROM SIMPLER TIMES 
| CATALOGUE $6.00 US or $7.00 CDN(INCLUDES POSTAGE) 


1 Df 


‘Fa vihe 


| 

FOREVER TIMELESS, RURAL ROUTE ONE, 
| HILLSBURGH, ONTARIO, DOMINION OF CANADA, NOB 1ZO 
\ PHONE (519) 855-6507 or FAX (519) 855-6037 


PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE TO FOREVER TIMELESS 





“Wish you were here! What a great learning vacation! 
Five days of creativity. Small classes. Talented instructors. 
Learned more here in 2 days than in the last 2 years! Good 
food, good people. Lovely campus. Should have done this | 


y ff 
years ago! Next summer, you'll have to come. Love, Susan” | 


Find out why CBS This Morning featured Fletcher Farm School in their 


recent Crafts Special Program. We offer beginner, intermediate and 


Sitites.. 





advanced level courses in 100 different skills. Write or 
call for our free catalog with detailed course descrip- | 
tions and complete boarding information. | 


FLETCHER FARM SCHOOL 
FOR THE ARTS AND CRAFTS 
611 Route 103 South D4, Ludlow, Vermont 05149 


(802) 228-8770 





From the publishers of Threads 


Let ‘Top Sewing ‘Teachers Show You How 


SEWing Lr 
SOMPA WON ‘ites 
ARY 


Be the creative sewer you've always wanted to be— Easy Guide 
and make beautiful things to wear while you learn. | ew > 
Two new Sewing Companion Library books show you the | Ing Blouses 


techniques to create exciting, stylish, customized clothes! 






Easy Guide to Sewing Blouses by Connie Long 

Clothing designer Connie Long gives you the confidence to create 
stylish blouses that flatter and fit. Learn how to: 

@ Tailor patterns perfectly. 

@ Work with difficult materials like silks and sheers. 
@ Select appropriate interfacings. 

@ Customize your creations...and much more. | 
Make something beautiful every time you sew...with designer- 
taught skills that take you to new creative heights. 





Ml 


BRARY 





SOFTCOVER, COLOR, 112 PAGES, 161 PHOTOS, 21 DRAWINGS, ITEM 070224, $17.95 





SEWING COMPANION ©! 





Easy Guide to Serging Fine Fabrics by Kitty Benton Easy Guide to ‘ 






Professional designer Kitty Benton shows you how to use a serger, 57 
even for fine and delicate sewing. Imagine being able to: Serging, Le 
Adjust your stitches for professional results. Fi ne Fabri US) 


@ Work with sheer fabrics and lace. 
@ Create ornamental braids and ribbons. 
@ Make fancy edges and hems...and much more. 


SOFTCOVER, COLOR, 112 PAGES, 148 PHOTOS, ITEM 070214, $17.95 





/ Save on the 2-book set: Item 07A024, $32.95 
..' 


To order, use the attached card or call 


1-800-888-8286 


and ask for operator W478. 
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KEEP YOUR SEWING GROWING! 


Add these books to your order 
and make your Sewing 
Companion Library complete. 


Easy Guide to Sewing Jackets 
by Cecelia Podolak 


SOFTCOVER, COLOR, !12 PAGES, 158 PHOTOS, 29 DRAWINGS, 
ITEM 070215, $17.95 


Easy Guide to Sewing Skirts 
by Marcy Tilton 


SOFTCOVER, COLOR, 112 PAGES, 134 PHOTOS, 31 DRAWINGS, 
ITEM 070217, $17.95 


















Taunton 


BOOKS & VIDEOS 





for fellow enthusiasts 


/ Save on the 2-book set: Item 07A245, $32.95 





PETERS VALLEY 


CRAFT CENTER 
19 Kuhn Road, Layton, NJ 07851 
201-948-5200 FAX: 201-948-0011 


Looking for hard to find notions 
or tailor’s supplies? 


Need small quantities? ... unusual length zippers? 
Then you’re in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you’re in luck. 
We will closely match swatches 


@ CLASSES FOR CHILDREN 
@ RESIDENCY PROGRAM 
@ SUMMER ASSISTANTSHIPS 


FIBER Workshops 


Bethe Beede @ Nick Cave « Deborah Chandler ¢ Johanna Erickson 
John Garrett ¢ Kerr Grabowski ¢ Ellen Hess ¢ Kris Kapenekas ¢ Bojana 
Lezniki ¢ Susan Lightcap ¢ Terrie Mangat « Catherine Marchant ¢ Judi 
Ross ¢ Susan Share e Carol Shinn e Anne Travis ¢ Saara Ylitalo 


Summer '97 





Oregon Tailor Supply Co, Inc. 


has hundreds of colors of threads and zippers. PORTABLE COMPACT 


PRESS LIKE THE PROS HIGH STEAM 





with the Professional sewer VACUUM ~ BLINDSTITCH MACHINE 
—We even Sell zippers by the inch! Silverstar Ironing System. BOARDS / Buy From Factory 
ae ma] | Distributor and Save 
Minimum order $35. 00 ‘==e) Regular Y Solid Steel Construction 
|| || | Retail: 9329 / Full Factory Warranty 
Call us with your hard-to-fill notions =J Special | Special Offer $598 
and tailor supply needs, or ask for our catalog: Offer: S185 ia cama ri a | 


Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
503 232-6191 800 678-2457 Fax:503 232-9470 


“* 





We carry a full — 
_verarty 3 1" GOLDBLATT CUT RATE INDUSTRIAL DIST. 
sewing machine 1511 Milwaukee Avenue, Chicago, IL 60622 
Telephone: aceiea In IL: 773-486-1779 Fax: 773-486-2665 
ALL CREDIT CARDS ACCEPTED PHONE ORDERS SEVEN DAYS A WEEK 


We’re knowledgeable, friendly and will fill your order 
‘” promptly so you can complete those important projects. "=" 

















FROM THE PUBLISHERS OF THREADS... 


Sew elegant blouses and shirts. 


With Shirtmaking you'll learn to make shirts 


SHIRTMAKING 
that really fit, create custom-fitted patterns, 


8 4 


HANCOCK’S 


Shop the world’s largest collection of 
quilting fabrics, tools, & notions from 
America’s largest single fabric store. We 
feature Hoffman, Alexander Henry, 
South Seas/Debbie Mumm, P&B, 
Benartex, VIP, Homespun, Concord, 
and many other fabrics, as well as 
OLFA, Omnigrid, Gingher Scissors, 
Hobbs polyester, cotton, & wool quilt 
batting, and so much more. Free 
Catalog. We also offer America’s largest 
stock of fabrics for decorating the home. 
Drapery, upholstery, & trim, featuring 
Waverly Fabrics Catalog $2.00 
To Order, Call or Write to: 
HANCOCK’S 
3841 Hinkleville Road 
Paducah, KY 42001 
1-800-845-8723 or (502) 443-4410 
Fax (502) 442-2164, or (502) 442-3152 


Online @ DSingBear@aol.com 
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sew with precision to get professional results 
and vary a basic pattern. The companion 
video guides you step by step through the 
complete construction of a shirt. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 
OVER 200 PHOTOS AND DRAWINGS, ITEM 070156 


THE VIDEO: 45 MINUTES. THE SET: ITEM 07A227 
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Toorder, call 1-800-888-8286, operator W482 or send 
$29.95 (plus $3 p&h) for the book or $45.95 (plus $4 p&h) 
forthe book/video set to: 

Taunton Direct, Inc., Order Dept., P.O. Box 5507, Newtown, CT 06470-5507 








oO Hand- crafted buttons of ania glass, horn, 
| bone, silver, gemstones, painted motifs, 
carved apricot wood 


Write for full-color catalogue $2 
Al UNION SQUARE WEST, NEW YORK, NEW YORK 10003 





Computer Aided Apparel Design that is 
high-powered, easy to use, and affordably 
priced. SYMMETRY is a CAD based 
program with the following features: 


Symmetry 


Computer Alded Apparel Dealgn 


* Custom Pattern Drafting 
* Patternmaking Tools 

* Standard Sloper Library 
* Pattern Symbols Library 


ONLY $595 !!! 


Call for a FREE demonstration disk: 


email: info@wild-ginger.com 
website: www.wild-ginger.com 


TOLL FREE! (888) WAY-WILD 
(929-9453) 





oer 
{PMT a vare, Inc” 





Classes Weekend 5-Day 7-Day 
¢ Weaving ® Quilting © Spinning 
¢ Dyeing ® Papermaking 

e Surface Design ¢ Knitting 

¢ Basket Making ® Felting 

¢ Rug Making ¢ Garment Making 
¢ Beadwork & much more 


30 Professional Teachers 
Over 50 Classes 


Dormitory housing available 


School Brochure - Free 


Write or phone today! 

SIEVERS 

Tulip Lane 

Washington Island, WI 54246 
414/847-2264 


School of Fiber Arts 
















BRIDAL SEWING SCHOOL 


WITH 


Sreoan Klae 


BALTIMORE, MD: April 6-11 or April 13-18, 1997 
PORTLAND, OR: July 13-18 or July 20-25, 1997 | 
BALTIMORE, MD: Oct. 12-17 or Oct.19-24 (level II), 1997 

COUTURE TECHNIQUES * BUSINESS TOPICS 
Learn couture sewing techniques for bridal & evening wear during a 


week-long program of individualized hands-on instruction led by 
Susan Khalje, nationally renowned couturiére, teacher, and author. 


| For a brochure, call (410) 592-5711 or write: 
| 4600 Breidenbaugh Lane, Glenarm, MD 21057. 


Printed LABELS 


* Woven-edge Satin polyester From _—s 


¢ 17 printing colors & 5 ribbon colors i= = 
¢ Your art, our type or both 7 
* Low minimum quantities 


ui Sheila R Baten 
¢ lron-on labels also available } 


In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 
Sterling Name Tape Co. 


Dept. TM3 P.O. Box 939 Winsted, CT 06098 
1-203-379-5142 FAX 1-203-379-0394 

















NEW...from the publishers of Threads 


AMERICAN 
COUNTRY 
| NEEDLEPOINT 


Discover the charm of 
country needlepoint... 
and the fun of new techniques. 


Add a bright, new look to your needlepoint. Whether youre a 
novice or advanced enthusiast, you'll find inspiration and 


_ something new in every one of needlepoint artist Jim Williams’ 


SOFTCOVER, COLOR, 112 PAGES, 23 PHOTOS, 49 DRAWINGS, $24.95 


exciting American country patterns. 


“ All projects illustrated in full color. 


Includes detailed finishing 
instructions. 


Fully graphed patterns. 
Step-by-step directions. 


Plus...you'll learn special techniques that show you how to 
turn finished work into home furnishings, add trapunto for 
3-D effects, experiment with non-traditional materials...and 
much more. 


To order, use the coupon or 
call 1-800-888-8286 and 
ask for operator W477. 


Taunton 


BOOKS & VIDEOS 


for fellow enthusiasts 
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102737 : 


WlYes, please send me American Country Needlepoint for $24.95 | 
' plus $3 postage and handling (CT residents add 6% sales tax, Canadian residents add 7% ; 
- GST). If ’'m not completely satisfied, | may return my order for a complete and | 
| immediate refund. ITEM 070300 


NAME 
ADDRESS APT. # 

CITY STATE ZIP 

(_) MY PAYMENT IS ENCLOSED. [.]MC [JVisa [| AMEx [| Discover 

| CARD NO. 

| EXP. DATE SIGNATURE 


| Send to: Taunton Direct Inc., 63 South Main Street, PO. Box 5507, Newtown, CT 06470-5507 
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Calendar 


Here’s a roundup 
of upcoming events 
of interest. Listings 
are free but must 
have international, 
national, or multi- 
state appeal, as well 
as dates, deadlines, 
full addresses, and 
phone numbers. 
Deadline for the 
June/July issue is 
March 10. 
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EXHIBITS 


California 

Galanos. 40-year retrospective. March 
23-June 8. Western Reserve Histori- 
cal Society, LA. County Mus. of Art, 
5905 Wilshire Blvd. L.A. 


Colorado 

The Elements: Earth, Wind, Fire, & 
Chocolate. Quilts from the Pacific 
Northwest & western Canada. Till 
March 1; Quilts Made by Men. March 
4-May 3. Rocky Mountain Quilt Mus., 
1111 Washington Ave., Golden. 

Royal Gorge Quilt Council Exhibit. Feb. 
9-March 1. Fremont Center for the 
Arts, 505 Macon Ave., Canon City. 


Connecticut 

Petticoats & Pantalettes: Victorians 
Undressed. Till March 2. Wadsworth 
Atheneum, 600 Main St., Hartford. 


Florida 

Some Are Stars. Quilts. Feb. 8-22. Jr. 
Mus. of Bay County, 1731 Jenks Ave., 
Panama City. 


Georgia 

The Great American Cover-Up ’97. 
Antique & contemporary quilts. 
March 15-23. Bulloch Hall, 180 Bul- 
loch Ave., Roswell. 


Minnesota 

The Color Red: Messages in Textile Art. 
Till Feb. 23. Minneapolis Institute of 
Arts, 2400 Third Ave. S, Minneapolis. 


New York 

Christian Dior. The Costume Institute, 
The Metropolitan Mus. of Art, N.Y.C. 
See Notes, p. 70. 

Dreams on Paper. History of the com- 
mercial pattern. Feb. 25-Apr. 19. The 
Mus. at the Fashion Inst. of Technol- 
ogy, Seventh Ave. @ 27th St., N.Y.C. 
Old Bags: Handbags from the Perma- 
nent Collection o f Costumes & Textiles. 
March 29-June 22. The Brooklyn Mus., 
200 Eastern Pkwy., Brooklyn. 

Quilts from America’s Flower Gardens. 
Contemporary quilts from Mus. of 
American Folk Art. Till March 23. New 
York State Mus., Cultural Education 
Ctr., Madison Ave., Albany. 


Ohio 

American Stitching & Beading: Signif- 
icant New Work. March 9-Apr. 27. The 
Ohio Craft Mus., 1665 W. Fifth Ave., 
Columbus. 

Natural Forces. Art quilts. March 1- 
30. Aullwood Audubon Center & 
Farm, 1000 Aullwood Rd., Dayton. 


Canada 

Bogolan: West African Mud Cloth. Till 
March 16. Marsil Mus., 349 Riverside, 
Saint-Lambert, PQ. 

Warren Seelig: Machina Textrina. Tex- 
tile art. Till March 30. The Mus. for 
Textiles Contemporary Gallery, 55 
Centre Ave., Toronto, ON. 


TOURS 


Design Inspiration: Textiles & More in 
Bali. W/Jean Cacicedo. Apr. 18-May 2 
(deadline March 7). ImageArts Tours, 
3324 Divisadero, San Francisco, CA 
94123; 800-741-4161 or 415-921-1959. 


SPECIAL EVENTS 


Acquiring Museum-Quality Textiles—A 
Discussion with Three Curators. March 
20. The Textile Council, The Min- 
neapolis Institute of Arts, 2400 Third 
Ave. S, Minneapolis, MN 55404-3596. 
American Southwest: Navajo & Hopi 
Blankets. Lecture/lunch, March 27; 
Behind-the-scenes, Apr. 15. Peabody 
Mus. of Archaeology & Ethnology, 
Harvard Univ., MCNH, 26 Oxford St., 
Cambridge, MA 02138; 617-495-2269. 
Creative Sewing & Needlework Festival. 
Workshops, etc. Edmonton, March 15- 
16. International Showcase Associates, 
2900 John St., Suite 200, Markham, 
ON L3R 5G3, Canada; 905-470-7057. 
Fiber Art Weekend ’97. Educational en- 
counter w/curators, critics, collectors, 
creators. Phoenix, AZ, area, Feb. 20-23. 
Fiber Art Int’l., PO Box 468-W, West- 
ern Springs, IL 60558; 708-246-5845. 
Professional Association of Custom 
Clothiers National Education Confer- 
ence. Keynote speaker: Dr. Elizabeth 
Rhodes. Tulsa, OK, April 30-May 3. 
Send LSASE to OK-PACC, PO Box 
471411, Tulsa, OK 74147-1411. 

Sewing & Stitchery Expo ’97. Puyallup, 
WA, Feb. 27-March 2. Washington 


State Univ. Office of Conferences & 
Institutes, 7612 Pioneer Way, Puyallup, 
WA 98371-4998; 206-840-4776. 

Williamsburg Festival. Mid-Atlantic 
Quilt Festival, Mid-Atlantic Wearable 
Art Festival, Feb. 27-March 2; Mid- 
Atlantic Fiber Arts Fair, Williamsburg 
Vintage Fashion & Jewelry Show, Feb. 
28-March 2. Williamsburg, VA. David 
M. & Peter J. Mancuso, PO Box 667, 
New Hope, PA 18938; 215-862-5828. 
World Quilt & Textile. International 
textile art; workshops, lectures, etc. 
Pasadena, CA, April 10-13. David M. & 
Peter J. Mancuso, PO Box 667, New 
Hope, PA 18938; 215-862-5828. 


WORKSHOPS 


Appraisal School: Dating, Identifying, 
& Valuing Antique Quilts. March 28-30 
or June 27-29. SASE to Schoolhouse/ 
Studio, 803% Massachusetts St., Law- 
rence, KS 66044; 800-282-4760. 
Bead Workshop. Sarasota, FL, Feb. 23- 
27. Bead Workshop in Paradise, Beads, 
2312 Gulf Gate Dr., Sarasota, FL 
34231; 800-425-8337. 

Best of Palmer/Pletsch, Apr. 18-21; Cre- 
ative Serging, Apr. 25-28. M. Alto, 
Palmer/Pletsch School of Sewing, 
3800 Upper Dr., Lake Oswego, OR 
97035; 503-635-5053. 

Design & Sew Retreat. Beginners & 
advanced, w/Lois & Diane Ericson. 
Canby, OR, May 9-14. SASE to Lois, PO 
Box 5222, Salem, OR 97304 or Diane, 
PO Box 7404, Carmel, CA 93921. 
Fiber Arts Workshops in Antigua, 
Guatemala. Loom Beading, Feb. 21- 
March 2 (deadline Feb. 4); Beaded Jew- 
elry and Textile, Craft, & Weaver's Tour, 
March 7-16 (deadline Feb. 14); Natur- 
al Dye for Cotton & Hard Fibers, April 
4-13 (deadline March 4). L. Fourré, 
4758 Lyndale Ave. S, Minneapolis, MN 
55409-2304; 612-825-0747. 

Sewing for the $500 Look; Time-Saving 
Design Solutions. W/Clotilde. Erie, PA, 
April 5 (deadline April 1). D. Strenio, 
1059 W. 24th St., Erie, PA 16502; 814- 
456-2856. 

T-Shirt Printing Made Simple, Feb. 8-9; 
Surface Design on Fabric, March 8-9; 
Silk Painting, March 22-23. Brookfield 
Craft Ctr., PO Box 122, Rte. 25, Brook- 
field, CT 06804; 203-775-4526. 


Marketplace 
ART/QUILT 


Ylagazine 


the magazine devoted to the Art Quilt | 





! year (4 quarterly issues) for $28 
Sample copy $7 ($10 overseas) 
Nancy Crow at the Renwick Poster: $8 ($10 o/s) 
GREAT BOOK® See what's new in quilts! 
_ Visions IV: Quilt Art $21.95 (plus $3 s/h, $5 overseas) 
| Send SASE for our complete list of Art Quilt books 
To subscribe, send $28 ($38 overseas) to: 


ART/QUILT Magazine- Threads Offer 


PO Box 630927 / Houston, TX 77263-0927 
Fax 713/975-6072 MC/ Visa accepted 





Tined. of the old? 
“Tg. Something New... 


“Patterns for Soft, Easy Dressing” ™ fram § 
;Park Bench Pattern Company..3 
Send $3.00 for 

color catalog 


teaturing four 
NEW pattems | 












P.O, Box 837 
Longmont, CO 
80502-0837 
(303} 772-57 46 
Fax: (303) 772-5728 







Our handloomed ikats from Mayan weavers are| 

/ some of the world’s most exciting fabrics! Vibrant) 
colors & exotic designs in machine washable 

~ 100% cotton, they're perfect for fashion sewing & ii 
interior design. We offer the finest quality, widest 
variety, lowest prices and full money back 
guarantee. 
For generous swatch pack & info., send $5.00, 
applicable to first order. (Foreign; $6. US funds) 


GLOBAL 3439 NE Sanay Biva., #263 
VILLAGE Portiana, or 97232-1959 


IMPORTS WHOLESALE INQUIRIES WELCOME 








Treat Yourself 
Elegant 

Light weight 
Drapes 

Beautifully 









For sample, send $2.00 to: 
Mulberry Silk & Things 


Drawer SOT 
Rocheport, MO 65279 
(573) 698-2102 email: Sitk batt@ aol.com 












SEWING, 
BRIDAL, CRAFT & 
NEEDLEWORK 

SUPPLIES 
e Ribbon « Fabric 
eLaces «Buttons Quilting Crochet Cottons 
eSugar & Cream «Knitting Machine Yarns 
WRITE FOR OUR FREE CATALOG 
or call 1-800-736-6783 


Newark Dressmaker Supply | 
6473 Ruch Road, Dept. 713 ~ 
PO Box 20730 ; 
Lehigh Valley, PA 18002-0730 











Make your own exclusive . . 


HATS & GLOVES 


| Unique designs 
» gs : : 
4, 3 Distinctive trims 
: | Multi-size patterns 
| ~~ High-fashion fabrics 
Pattern No. HP201 


Easy-to-use instructions 
Easy sewing, millinery techniques 


Catalog: $3.00 
13 Designs - Over 50 Variations 


Pattern % Sladic, 2617 Kenilworth Court 
Cincinnati, OH 45246-4232 


WOMEN’S PATTERNS 


Size 16 -30 
Basic to Designer styles 
Ideal for designers, homesewers, and the 
seamstress with full figure clientele. 


SES 
P.O. Box 2411 
Indianapolis, IN 46206-2411 


* Fit Model Survey *® 
(for sizes over 30) 


Volunteers needed for figure typing survey. 
Send SASE and state ‘Fit Model' 
to above address. 


Jurrp,® 5. => into _— Jumper 
$ 1 #103 
| >. > J Mutti-sized 


VISA/MC 
Accepted 


$12.00 
(incl. S&H) 
(WA 
residents 
add &2¢ tax) 


( Ad a 
Prore’206 / 868-3077 
FAX: 206 / 868-6831 


Designs 


2527 225° Pl. NE, Depot. T, Redmond. WA 98053 








Strips Ahoy Jr. 
1/4" increments! 








qe 
y sie” 






Sewing, Quilting, 
Knitting, Needlework, 
Crafts & more 
Seminars, Demos 
Celebrity Speakers 
Exhibitors, Shopping 
Fashion Shows 
Fabulous Prizes 


SEWING 


ES 


Victoria, BC — March 7 & 8, 1997 | 
Kelowna, BC — March 21 & 22, 1997 | 


For tickets & information call: 


479-7381 or 1-888-245-6777 
(Victoria area) (outside Victoria area) 


hitp:// www. sewingshow.com/marlo/ 


insist on the Original Strips Ahoy™ 2-piece strip cutting 
mat with anchor stabilizer tool for absolute accuracy. 


12 x 15 overall size. Reg. $39.95 
Special Price $32. 


Strips Ahoy 100 
1/2" increments. 24 x 16 overall size. 
Reg. $47.95 Special Price $40 





sper Bias Buddy™ 
_” bias tape presser. 
Hands-free pressing of 
Strips up to 4" wide. 
Reg $28.95 
Special price $24 





Add $5 Shipping per order 
Free (reg $8.95) Strips Ahoy Project book with your order! 
Satisfaction always guaranteed or your money back! 


Coming Attractions 
3104 E. Camelback Rd. #213 » Phoenix, AZ 85016 (602) 468-1938 


Hand Selected Fine a 
Distinctive tae 
Imported and Domestic Fabrics 
a) WOOL & CASHMERE; ’ 
b) SILK; c} FINE COTTON; x 
d) LINEN & BLENDS 
For your swatch selection send 
name, address and $5.00 per 
category (refunded with order} to: we 
Les Fabriques 
1422 Seminole Trail, 
Charlottesville, VA 22901 
(804) 975-0710 


Located in Historic C harlottesville / 


Family Owned & Operated ) 
Since 1985 J] 


\ ON No ~- 
* Ca ete 


ORDER FABRICS BY MAIL ~ 


The finest fabrics & service Free 3 day shipping! 


Call toll free 1-888-LEANDRO 


to request specific items or swatch portfolio. 


Cottons » Woolens ~~. 
Rayons + Linens + China Silk Lining 


se 6530-E Tanque Verde, Suite 120 =m 
Tucson, Arizona 85715 ee 


WS VWs RSs TS” 


SWEATER KITS 


Make Your Own Sweater! 
Cuts & sews as easy as a T-shirt. Cotton, wool & acrylic. 
For catalogue & swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St ¢ Phila., PA 19134 
1-800-324-9927 


february/march 1997 987 





Marketplace 


* AFRICAN FABRIC * 
swatches * patterns * notions 


NEW - AUSTRALIAN fabric 


¢ Join the African Fabric Club « 
Send LSASE (2 stamps) to: 


THE UNIQUE SPOOL, Dept. TH 
407 Corte Majorca, Vacaviile, CA 95688 











PATTERN 8 540 
FRONT. HOOK 


5 8.95 + $3.50 $/H | 





MUS TAA r D BROCHURE $1.50 (COLOR SWATCHES $1 ith 
INCLUDES DISCOUNT COUP! 
1754 & MASTERCARD ACCEPTED : 
(6/9) @@2-1167 


ELAN PATTERN CO.,pEPT. T 


534 Sandalwood Dr., El Cajon, CA 92021-5455 USA 


The Perfect Pant 


Pattern and mail order 
fabric available 


hair 


(408) 644-9076 


North Jersey’s largest fabric/quilt shop. 


BERNINA’ E] 
SEWING MACHINE 


Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 


CONTEMPORARY & NATIVE AMERICAN ARTS 


™) One-week, three day & weekend programs June/July 


=) Workshops in Fibers, Navajo Weaving, Cahuilla 
Basketry, Navajo Loom Beadwork, Mixed-Media, 
Painting, Pastels, Ceramics, and more. 


* Located in the beautiful San Jacinto Mountains of 
Southern California near Los Angeles & San Diego 


©. Workshops are also offered for children, youth and 
adults in music, theatre, dance and creative writing 


P.O. Box 38, idylwild, CA 92549 (909) 659-2171 x365 
A new name for the Idyllwild School of Music & the Art 
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VINTAGE APPAREL 
&3 ACCESSORIES 
To Buy Or To Make 


| GENERAL CATALOG. $3.° post- 

paid. Corsets, bonnets, hoopskirts, fans & 

sroaats, paper dolls, flags, books, toys...and more! 
Gite PATTERN CATALOG. $7.” postpaid. 

IF Over 1000 patterns available for 

ME Victorian & Edwardian clothing, plus 
> Medieval, Civil War Military, 

1920's, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5. 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT.TM 
2218 East 11th St., Davenport. [A 52803-3760 


[-800-798-7979 
— CREDIT CARDS ACCEPTED — 


F ‘ oe ics 
i Ff pl : sy 


Full Color Bead C 


* complel tedine o) 











hee L BLASS lic & Japans60 - ie | 
TRADE BEADS ¢$ ONE 
FINDINGS » BOOKS e CR STA 
; | and much more! 
ee or send § 


| Fa new 64 p ge} 
; fh I] color pe | 
4 Y GARDEN OF Bet \ i) 
d 


ee 


ean n ih ~ me A 98564, 
800-232-3588 t:x 707-923-9160 





CREATIVE NOTIONS + PLUS 





Creative Sewing & Popular 
Quilting Supplies by Mail 


Over 1300 Creative Sewing, Serging & Quilting 
Supplies, Books and Videos including Nancy's, Junk 
Jeans ® Patterns, Elastics, Creative Threads 
& Yarns, June Taylor ® Pressing Supplies, 
Gingher ®, Fiskars ® & Wiss ®Scissors, 
Omnigrid ® Rulers, Rotary Cutting Supplies, Notions, 
Presser Feet, Serger Supplies and more ! 


To receive your copy of our catalogue send $2.00 to: 


P.O. Box 44030, 370 Main St. N., Dept. TH 
Brampton, Ontario L6V 4H5 


THE WORLD'S FINEST FABRICS BY MLAIL. 
Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 


year send $10.00 check or money order, name and address to: 


materioh 


S70) Monroe Street Sylvania, Ohio 43560 419-885-5416 





















TOUR GROUPS 
WELCOME 


f=@ TREADLEART 
For All Your Sewing and Quilting Needs 
Sewing & Quilting Supplies 
We Have SAISHA MIRRORS 


25834 Narbonne Ave Lomita, CA 90717 (310) 534-5122 
1965 Mendocino Ave, SantaRosa, CA 95401 (707) 523-2122 


Folk Art Designs 
Cats, Boys, 


Girls & More 


Easy-to-Sew - 
FULL SIZE 
Full Color 
Catalog $2.00 
Laurel Street Studio 


P.O. Box 409 
Milford, NJ 08848 





TANNED FURS & SKINS 


FoxeBeavereMinkeCalfskineLambskineRaccoon 
MuskrateRabbiteOpossumeReindeereErmine 
and more! For all your sewing, trimming, etc! 
Large or small quantities available. immediate shipping. 

Credit cards or COD. $1 for complete catalogue. 
H. E. Goldberg & Co., inc., Dept. TH, 
9050 M.L. King Wa South, Seattle WA 98118 















FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-—Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in US. check or money 
order along with your name and address to: 


PADRIC GALLEKY 


146 W. Grand River ¢ Williamston, MI 48895 
‘ (517) 655-4573 


tnginta Marte 
Sauiure Designer Sabres 
oY 
Zt 


Large Selection of: 
eFaux Furse Ultra Suedes 
*Woolens Bridal 
¢ Silks ¢ Velvets 





¢ Designer Buttons 
e After 5 Cocktail Fabrics 
ls Remnants» Closeouts* Specials 


11717 Detroit Avenue, Cleveland, OH 44107 
(216) 226-6484 








: oe tT IF wai. Fe’ Bes 
7 Promenads' Beep | 
Promenade Enterprises Inc. 
a 


tf 

Me a * Beads * Rhinestones & Sequins 

io ze ¢ Beadwork Supplies * Bead Embroidery Kits 

i * Austrian & Czechoslovakian Crystals 

1% instruction Booklets 

¢ x. SP “Beaded Earrings’... .sssssesseesserseen $5.00 
“ee FP “Beaded Clothing Techniques”... $7.00 

"Contemporary Loomed Beadwork’”’..........068 $7.95 
4, “Flash Jewelry Making & Repair Techniques”... $5.00 


$2.50 for Catalog (retundable with first order from catalog) 
Dealer Inquiries Invited for Publications 


Promenade * P.O. Box 2092 * Boulder, CO 80306 + (303) 440-4807 


The natural colors of cotton are now available in 
yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. 
FOX FIBRE® Yarn & Sliver samples: $4.00 
Fabric samples: $6.00 


VRESEIS LTD. P.O. Box 87-T 
Wickenburg, AZ 85358-0087 


eknitk \ ng 


KRUH , ruinasneenont 
NSE 60 put i 


» the Machine Knitter 
ALL NEW VOLUME 9 CATALOGUE 
Over 9,500 items for machine knitters! 
To receive our new 168 page Buyer's 
Guide Catalogue, send just $5.00 to 


KRUH KNITS = PO BOX 1587-T+ AVON, CT 
06001-1587 _ 1-800- 248- INIT 


er 


Merchoar Merchants to th 1O 








SAF-T-POCKETS 


Two unique new patterns with up to 
10 hidden, hold everything pockets. 
Wear everywhere, anytime! Includes 
Art-to-Wear ideas, wardrobe plans. 
Safe! Convenient! Stylish! 


Multidited: 6270. $12 each, plus fl oh 
Shoppers’ Brochure § 1. refundable with order US funda 


Vest £9500 perp YOUR CASH UNDERCOVER 
AND YOUR WANDS FREE! 
SAF-T-POCKETS 
TRAVEL WEAR 
PATTERNS 










Journey 


Jacket 
BYb(h0) 






82? NW MURRAY RD 
FVGIT 
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MAKE TT SOUTHWEST STY1B 


© Quilt Patterns & Kits 
e Applique Patterns & Kits 
e Cross-stitch Charts, Kits 
e Stenciling & Much More! 


24. pg Catalog, $300 
| SOUTHWEST DECORATIVES 
191 Bighorn Ridge NE Dept T 


Albuquerque, NM 87122 
(505) 856-9585 


http://www.cyspacemalls.com/quilt 
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CANADIAN CATALOGUE 
SILK RIBBON , CRAZY QUILTING 
BOOKS & VIDEOS 
Order Free Catalogue tres 
Victorian Pleasures 
Box 3883 
Oids. Alberta, 14H IP6 


1-403-556-3999 - Fax: 403-556-1686 
| Toll Free: 1-888-EMB-SILK {362-7455} 


Vjsit us tn 
Historic Annapolis 
& Oye a be from Route SO. 


Ki iyo Design, Inc. 


11 Annapolis St. ® Annapolis, Md 21401 


Couture and Designer Fabrics 
& Heirloom & Smocking 
Fabrics and Supplies ® Laces 
& Delica Beads and Beaded 
Embroidery Supplies ® Classes 
& Books and Magazines & 
Fashion Accessories &® 

Mail Order Price List-$3.00 


Tue-Sat 10-5:30. Sun 12:4 Fax: (410) 280-2793 
MCiVisa/AmExp Mail Orders Welcome (410) 280-1942 


http://www .kiyoinc.com/fabric.html 


Full Catalog-$10.00 





_D'Anton 
Luxurious Garment Leathers 
Send $1 for information. Send SASE: D'Anton 
5530 Vincent Ave. N.E. 
Phone: West Branch, 


(319) 643-2568 lowa 52358 
Wholesale accounts welcomed 








-» Baltazor’ S 


Laces ¢ Fabrics 
Lace Making Supplies 
Bridal 
Heirloom 
Smocking 


CATALOG $3.00 








DEPT. T, 3262 
METAIRIE, LA 70002 U.S.A 


(304) 8R9.0333 





FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 


Complete line of fabrics, webbing, 


hardware and accessories, decorative 


trim, and patterns 


forthe outdoor entnuaiass 
ie 
Catalog $1.00 


fo 


: heRAINSHED 


707 NW 11th St. 
Corvallis, Oregon 97330 
541.753.8900 
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Elegant Fabrics in @ 
Classic Styles -& 
for All Occasions 


Tell us your specific needs and 
swatches will be sent 


INTRODUCTORY 
OFFER!!! 
Hand Woven Silk Dugioni 
in Natural WVnile & hvory 
$10 49 per yard 





Dressforms & Pantsforms 


Custom-Made or Make Your Own 
Kits, Videos, Instruction Manuals 


CSZ Enterprises, Inc. 
1288 West lith Street, Suite 200: Tracy, C A 95376 - (209) 832-4324 









Label Service 


What a great thought! 
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’ 26 YEARS 
PRINTED \ YOUNG 
WOVEN 24 HOUR 


















CARE SERVICE 
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E N 
FOR YOUR UNIQUE CREATIONS! We specialize in individual mailorder requests. 
Send us your swalches and specifications, and we will send you photocopies 
or skelches from our assortment of fine contemporary and antique buttons. 
Include SASE for response and seasonal brochuve 
RENAISSANCE BUTTONS, Dept FH, 826 W. Armitage, Chicago it. 60614 


Tel (312) 883-9508 Fax: (312) 883-9516 
VISIT OUR RETAIL SHOP IN CHICAGO'S LINCOLN PARK NEGHBOKHOOD 











Shanna 


Canode’s premier mail-order source 
for specialty sewing supplies 








Fabrics, books, notions and 

other necessities for all the Send $5 for your 
needle arts! Your source 
for heirloom sewing, silk 
ribbon, couture, quilting, 
embroidery, and 
specialty threads 


catalog to: 
Sew Fancy, Unit 25 
RR # 1 Beeton 

Ontario, Canada 
LOG 1A0 








(905) 
775-1396 





to tS. clients 
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marketpiste 


HiME 


' SHOEMAKING 


Made from scratch. Use regular sewing machine, 
$19.95 pius $3.50 First Class Mail. 


MARY WALES LOOMIS 
1487 T Parrott Dr., Sam Mateo, CA 94402 


California orders add $1.60 sales tax (415) 345-8012 


MAILING ADDRESS 
POST OFFICE BOX 3156 
LOS ANGELES, CA 90051-1156 


} p h a FACTORY ADDRESS: 


, _, 4161 SO.MAIN STREET 
IMPressions, INC. | Og ANGELES, CA 90037-2297 


[ PRINTED | wove 


LABELS 


*HANG TAGS 


24 HOUR SERVICE To Wel el ae 
| FOR PREP OF CHANGES | 





ALPHACARE LABELS: 


(800) 834-8221 © (213) 234-8221 
FAX: (213) 234-8215 
* WE ACCEPT MASTERCARD, VISA AND AME RICAN EXPRESS 


L 


THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


Everything you'll need for stringing 
Oltevelelaa Street tet ky 


SEND $1.00 CASH TO 
ART TO WEAR 


| 5 CRESCENT PLACE, RM. 20 * ST. PETERSBURG * FLORIDA 33711 | 


Personalized 





Qualify Woven Labels 


Mods Expecvally for ie 


| Mats f g fur Lowy Custom ee Mla 


| Elaine Palmer 


‘ 27B - 5/8” ‘Resta's “Keusvions 
White wi Blue & Gold 
103C - 1 1/4" or 63C~ 5/8” 


j /\, “oe (} “By” or “For” White w/ Gold 
| . ; a uree i Your Choice Of 
hig "Wording 





800K -1 1/4” of 81K - 7/8” 


White w/ Grey 78PB - 7/8" |) Your Choice Wording 


24PB - 5/8” J White w/ Blue & Gold 
Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542, 24 Hours. 

20 for $6 * 40 for $9 ¢ 100 for $17 
250 for $30 ¢ 500 for $45 ¢ 1000 for $75 
Prices based on one name, one style only. VISA-MC 
| Charm Woven Labels® 
P.O. Box 30027 ¢ Dept. T * Portland, OR 97294 





SCISSORS & SNIPS 


Wiss - Mundial - Gold Seal - Fiskars - Clauss 
Plus 1000's of other parts & supplies for 
cut & sew operations. Free catalog! 
SouthStar Supply Company 
P.O. Box 90147 / Nashville, TN 37209 
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May 7 - 11, 1997 
Hesta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send 
Name, Address. & $1.00 (US cash) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 
Santa Fe, NM 87501 





(Ribbons & Ree 





SILK RIBBON BY THE YARD 
In Stock - 185 colors in 4mm, 48 colors in 2mm & 7mm 
Several colors in 13mm & 32mm silk ribbon 
KANAGAWA Silk Embroidery Thread — Rajmahal Art Silks 
DMC Machine Embroidery Thread 
YLI Ultrasheen & Candlelight Threads - YLI Silk Floss 
Dye silk ribbon with SETA-COLOR 
INSPIRATIONS MAGAZINE — Silk Ribbon & Quilting Books 
Royal Stitch Embroidery Wool - MOKUBA Ribbons 
NEW Catalog $3. - Refundable on 1st order — Classes 
13626 Dornock Ct., Herndon, VA 22071 — 703-435-0150 


# REWEAVING BUSINESS 8 
Bg OPPORTUNITY 


Earn up to $40 an 
hour at home making 
Invisible Reweaving 
Repairs in clothing. 
Little-known craft makes 
cigarette burns, moth 
holes, tears and rips 
disappear from fabrics. 
Much needed service by 
cleaners, tailors, a 
clothing stores, etc. a 
FACTS FREE. 
PHONE: 1-800-621-5809 or write: ff 
Fabricon Company, Dept. 923, a 
a 
= 





4638 N. Ravenswood Ave., 
Chicago, IL 60640. 


of RIBBON EMBROIDERY 


a BRAZILIAN EMBROIDERY 


BATTENBERG LACE 
SUPPLIES, KITS & BOOKS 


CATALOG + 


MERCHANDISE COUPON 
$2 00 


NEEDLECRAFTS BY DONNA 
BOX 1456TH, COSTA MESA, CA 92628 
PHONE/FAX: (714) 545-8567 











22 \ su ocans . SILK BLANKS | 


QUALIN ALIN Scarves * Garments | 

IN pees tN RNATIONAL £Neckties * Fabrics, etc. | 
Top Quality * Low Prices | 
Complete Silk Painting Supplies 
INTROD 9 Scarf Assortment $44.00 (Limit 1) 
Qualin International, Inc. 
P.O.Box 31145 — T, San Francisco, CA 94131 


Send SASE for Free Catalog * (415) 333-8500 


RUBY MILLS 


Direct from the mill 
100% cotton on cones 
Four weights: 
4-ply worsted weight; 3-ply and 4-ply baby 
and fashion weight; 2-ply sport weight. 
+? > ¢ 


Also: 100% Rayon Chenille - 30 colors 


Spun Rayon - 24 colors 
Size 5 Perle Cotton - 24 colors 
Size 5, 3 ply Cable - 24 colors 


On Cones 
o> > 


For color chart with yarn samples of these yarn 
counts, Please send $2.00. 


RUBY MILLS, INC. 
P.O. Box 311, Dept T, Rutherfordton, NC 28139 
1-800-633-RUBY 


Learn All the Original 
Victorian Ribbonwork 


from the original texts, 
profusely illustrated, with lessons 


PATTERNS OF HISTORY 
Authentic Nineteenth-Century Patterns. 
1835-1899 2B 
Now Available: 


1899 Wedding Gown Ne ) 
$18.95 + $4.80 s&h (WI residents add 5%) tf ad 
D Order size SMALL (8-10-12) ye 
C) Order size LARGE (14-16-18) a 
C) Please send me a FREE Ne 
Patterns of History brochure - 


i 


| Name ? 
Address ee 
} 


City State __h5 
Zip = 


Mail to: Patterns of History, State Historical Society of Wisconsin, 
816 State Strect, Suite T4, Madison, WI 53706-1488. For ordering 
information, call (608) 264-6428 T4 





Yardage, Squares, Sweal Shirts & T-Shirts 

Book: Blueprints on Fabric, Contemporary Cyanotype 

PARINTABLES: Cicthes & Accessories 
blanks made inthe U.S.A. 


REAL CLOTHES, NOT SWEATS & T's 

» XS - XXL, designed for fiber artists. 

» Natural Fibers: Silks, Rayons, Cottons. 

» Ties, Scarf Clips, Scarves, Earrings, Silk Bias, 
White Silk Cone Thread, Domestic Items, etc. 


1504 Industrial Way #7 Belmont, CA 94002 
Send $3.00 for catalog with fabric samples. 


Orders only: 1-800-356-0445 Fax:1-415-594-0936 
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Y -_ BROTHER ' 
¥ Knitting Machines & Accessories 

hd DISCOUNTED 
¥ We service the knitter who does not f 
4 need lessons. 


7, 


ep 
a ai fell _ 


"4 Call or write for prices on equipment and yorn. } 
V/ Yarn-lt-All 

My 2223 Rebecca Dr. 
NY) Hatfield, PA 19440 ah 
(\Y _— (215) 822-2989 
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Full Color 
Quilting Catalog | 
From America’s i 
Largest Quilf Shop! | 


Featuring all the fabric, books, patterns and 
; quilting goodies you could wish for. Send I 
| your name & address today! Your catalog | 





J will be mailed without delay. Send to: | 
* * aM 
| {Gepsake Quitting | 
“ee” 
{ Dept. TM | 
| Route 25B, PO Box 1618 | 
L Centre Harbor, NH 03226-1618 








Bargain - 
| Books | 


J'e@Save up to 80% on publishers’ over- | 
stocks, imports, reprints. Quality 
I hardcover books, starting at $3.95. I 


| © Save 30% or more on a huge selection of | 
| current books and best sellers. i 


® Needlework, Arts & Crafts, Cooking, Nature, 
I Gardening, History—over 60 subject areas. I 


| © America’s biggest bargain book selection. | 


. Free Catalog | 


5307 Oak 
HAMILTON Falls Village, CT 06031-5005 


r 
I 
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70 Sewing Specialties 

213 Pages, Including 

20-page reference & 
resource section. 








$24.45 Postpaid AlltheWay 
(OH residents add $1.20 sales tax) tothe 
Bank! 
SewStorm Publishing atten Sts 


944 Sutton Road 
Cincinnati, OH 45230-3581 
(513) 232-5403 Visa/MC 
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SAMPLER SUPPLIES 
25-40 ct. Linen Fabric Silk Embroidery Thread 
Reproduction Sampler Kits & Graphs. 
Price List & Samples $5.00 


THE FERRELL SHOP 
235 Jackson Square, Oak Ridge, TN 37830 
Call 1-800-278-1001 to order. All charge cards accepted 


Personalized Logo Labels 


OUR TOP 20 
| CUSTOM DESIGN PACKAGE } 


| INCLUDES: « Colorful printed samples (1" X 2"). 








e Assortment of color fabrics & various textures. 
¢ Choice of over 15 ink colors. 


50 Labels astow as $8.76 | 75 Labels as tow as $9.96 


ALL PRICES INCLUDE SHIPPING & HANDLING | 
ORDERS SHIP WITHIN 6 DAYS 


a Order form & samples. 


AA TOLL-FREE: 1-888-469-6263 
1-888-4 MY NAME 


DAVIES PRINTING + P.O. Box 640373 « Miami, FL. 33164 





INTERNATIONAL FABRIC COLLECTION 
Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, LIBERTY OF LONDON 


a 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie PA 16505 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 


















SEW ON « STICK ON « IRON ON 


FREE! 
Introduction Package 


includes: Colorful samples printed on various fabrics 
¢ Order Forms ¢ List of care, content and size labels « 


Money $aving Coupon. >.¢e] Sh silo} ): 


ORDERS SHIP WITHIN 6 DAYS! 


1-800-944-4696 


General Label Mfg. «P.0. Box 640371 * Miami, FL33164_ 




















FOR CLOTHES THAT FIT 


DRESS RITE oe 
FORMS f- 
ALL SIZES Vie | 


ALL SHAPES 
MALE & FEMALE 













3817 N. PULASKI o 
CHICAGO, IL 
60641 

(312) 588-5761 









CUSTOM FORMS UPON REQUEST © _ 


SWEDISH TRACING PAPER 

Trace your size off a multisized pattern 
Stitch it together and try it on for fit 
Use all scraps as tear-away stabilizer 
Strong  See-through Very soft 
Great for slip covers - molds to the chair 
31 inches wide, 30 feet/roll: $8.95+$3.00 s&h 
Buy 2 rolls: $19.65 incl. s&h Cs $4.25) 

; ‘ CA res.+8.25% tax) 

Birch Street Clothing Inc. 
1021 S. Claremont St, Dept TPA 
San Mateo CA 94402 
1-800-736-0854 


ADD A Snap 
FOR A CHANGE! 


Say YES to snaps! 


We've discovered the sectet to setting snaps that 


large selection of snap colors — perfect for infant to 
adult wear. So, try something different, add a snap 
for a change to get that ready-to-wear look! 


Easy, affordable 
snap attaching tools 


Rainbow of colors 
perfect for kidswear 


Quality snaps 
that stay secure 


For product and ordering information contact: 
S CECEFA OMS OF 


1-800-725-4600 810/585-2234 fax 810/585-1028 
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| We have the BEST We have the BEST 
Teachers & Videos! Method & Program! 


( Dept. LEARN ) ( Dept. TEACH ) 


| 
| 
| YOU CAN MAKE IT INC. | 
Fi For FREE Brochure, contact 
| 1-888-LRN-2-SEW or Fax(610) 760-9192 | 

. PO Box 247-T; Walnutport, PA 18088 | 


The Art of J Design 


ee French Fashion Couture Design 

@ Haute Couture Dressmaking/ Tailoring 
Fashion Retail Merchandising 

@ Jewelry Design & Repair 


In An Accredited College* 
¢ 9 month to 2 year Associate Degrees 
¢ Financial aid for those who qualify 
* Job placement for graduates 


Virginia Marti College of Fashion & Art 
11724 Detroit Avenue, Cleveland, OH 44107 


(216) 221-8584 1-800-473-4350 
Call or write for free information. *7]-02-01697 





Se te: 
BUTTONS ° CLASPS * CLOSURES 


Inspire your creativity. 
Full color portfolio of beautiful 
handcrafted buttons, clasps 
and closures. 


Send $3 for porttolio/pricelist or call: 
Counterpoint, 321 So. Main St. #40, 
Sebastopol, CA 95472 > 707/829-3529 








Applique your own creation | 


40 COLORS of top quality, 60 inch, 


200 denier nylon 

Ultra-violet treatment to reduce fading 
20% OFF 2 different colors each month 
NO minimums & NO cut charge 

FREE shipping on orders over $50 

Send $2.00 for catalog and color card 


Kite Studio 


§555 Hamilton Boulevard « Wescosville, PA 18106 
Phone & Fax: 610/395-3560 © Orders: 800/KITE-991 


~ Malden Mills Fleece 


Excellent Selection of Beautiful Prints and Solids 
Patterns, Notions Available 


For Swatches and Brochure, Send $6.00 to: 


‘Thorburn’s 
123 Nashua Rd., Suite 128T, Londonderry, NH 03053 
(603) 437-4924 
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HANDWOVEN 
RAFFIA HATS 


5 styles~sized to fit 


HAT BLOCKS $20 


. * Books ¢ Ribbons * Supplies ¢ Kits 











oe Dat ated * Seminars 

O\Ve vce JUDITH M DESIGN 
\ Shipshewana, IN 46565 
J 219-768-4937 









lf you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


SILKS - LINENS - RAYONS 
_ COTTONS - WOOLS - LUXURY BLENDS 


For a season's subscription send $10 to: | 


SavverBrooR 


DISTINCTIVE FABRICS 


P.O. Box 1800T ¢ Clinton, MA01510-0813 | 
508/368-3133 


=== 


—— =a 


YARNS 


For KNITTING and WEAVING 
WIDE RANGE OF HIGH FASHION YARNS 
REGULAR AND MILL END YARNS *« WHOLESALE 
* SEND $2.50 FOR SAMPLE KIT 


ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 ° 212-725-0162 


CALLNOW! “ 
Fabrics by Mail ~~” 
Now you can buy HIGH QUALITY fabrics 
from the convenience of home! 


vv Rayon Challis x: 100% Cotton x* Cotton Blends ¥* 


Toreceive the Swatch Sampler 
(including a $5 coupon), cail and charge it, or send $5.00 to 


The Fabric Corral 
PO. Box 485, Fort Scott, KS 66701 
1-800-263-7702 Ze, € 

















Harriet’s TCS «4 

pi Lb 

“AO 185 Patterns c.1690-1945 ps 
Custom Tailored Garments/Rentals 


Kits/Supplies/Hoops & Parasols/Lace 
CATALOGS w/color photos: $12.00 


Retail Store: 
Millwood Crossing 
Winchester, VA. 
22601 

@ (540)662-5157 


| PO. Box 1363 
| Winchester, VA. 22604 
| 540)667-2541 
-(540)722-4618 


Nancy's Notions 


POWER TOOLS 


For High Performance Sewing 


Specialty feet and needles, short- 
cut accessories, decorator 
ldalxcre\e cyan L010) ,4cmmre Vale MAVALe [=e sam OY-1 
(algae icle)atomevarem ealelasy 


FREE CATALOG 
1-800-833-0690 — 


— COOL LINEN — 

“The perfect fiber for a hot climate” 
Quality linen imported from Europe 
Breathable linings to match 
Send $5 for swatch catalog 
Fine fabrics since 1946 
Pruitt’s 
318 G. Bush Dr., College Station, TX 77840 
Phone: (409) 693-9357 Fax: (409) 696-6264 


CREWEL EMBROIDERY 


‘© You too can embroider 
this design. Join the 1,000+ 
who have sucessfully 
completed it! 
© A detailed workbook and 
companion crewel kit is 
available 
‘© Beginner thru Advanced - 
and beyond 
For information send SASE to: 
PAT ALLEN 
P.O. Box 93T 
Ridley Park, PA 19078 








Gew Many Options Tours 


1997... LOS ANGELES (Feb 4—9) 
PORTLAND/PUYALLUP SEWING EXPO (Feb 25-—Mar 1) 
SAN FRANCISCO (Aug 5—10) * PARIS (October) 


FOR MORE INFORMATION: Send a SASE for brochures to: | 
45942 SE Brooklyn St. * Portland, OR 97236 « 503-761-6460 











Book I-"Miniature Sweaters" 

Book II-"Miniature Pullovers’ 
m™ sw Book Ill-"30 Mini Designs" 
we Christmas Ornaments -2 1/2" tall 


for 3 sizes of Teddy Bear 
7 1/2, 13, 17 1/2” tall 
Sweaters, dresses,shoes etc. 


Betty Lampen - Dept.T 
2930 Jackson St. San Francisco, CA 94115-1007 
Books $6 each - $1 shipping & handling 
CA residents include sales tax. US funds only. 





EARTH GUILD 


Toots MATERIALS: BOOKS — for Handcrafts 


aN \ YARNS « SPINNING * WEAVING | 
—*\ NATURAL & CHEMICAL DYES 

MARBLING FABRIC PAINTS 

BASKETRY * CANING 

BEADS « FINDINGS 

POLYMER CLAYS 


i It||33 Haywood Street > Dept T | 
3 Asheville NC 28801 




















F 1-800-327-8448 

) Ce Mon-SAT 10AM-6PM 

CALL OR WRITE FOR | 

LISTING STARTER SETS, SAMPLES, BASIC BOOKS 
OR SEND $3 FOR OUR 100 PAGE 

COMPLETE MAit OrpeER CATALOG 



















BEADS FINDINGS BEADING SUPPLIES 


Large Selection Czech Gloss & Other Beads 
Tools + Books « Precious Metal Findings 


Competitive Prices » Quantity & Designer Discounts 
Cotalag #1 $2.50 - Bead Sompler #1 & FREE Cotalag $10.00 







SOHO 205-739-6114 
| SOUTH PO Box 1324 Cullman, AL 35056 









_ SELF INSTRUCTIONAL BOOKS 


_ On Personal Basic Patterns, Pattern Making 
and Design, Sewing and DressMaking, 
Drafting Perfect Fit Pants For Al! 

Also Training Packets to Teach Sewing or 
Pattern Making. 

Catalog $3.00 describes all the above : 
_ Auditore Pattern Design, Established 1935 New York City SS 


_ 12629 N. Tatum Blvd, Dept. T., Phoenix, AZ 85032) 


pzrl6 UOBaIC_ ‘@AOIE) ‘a6e0 





o $12.00, plus $3.00 postage 


RAZY QUILT STICHES 


bo Ry of over 1000 embroidery stitch variations 


> 











BRIDAL GOWN PRECUTS 
Now for the first time ever, an exciting alternative to purchasing a bridal 
gown. Choose from 9 beautiful styles all precut to your measurements. 
All the latest designs from around the world! Your precut package 
includes everything you need, fabric, lining, interfacing, lace, 
thread, boning, zipper, h&e. 

Simple and easy for any home sewer to put together. From $89.95-§ £99. 95 | 

$3.00 for catalog. Refund with purchase. 


EXCLUSIVE BRIDAL PRECUTS 
226 W. 37th St., 1ith Floor, N.Y., N.Y. 10018 





/reate your 

own professional 

quality bridal 

headpieces and 

veils—At a 

fraction of the 

price ern is 
expect to 

in a bridal sa oa! 


New 128-page book with over 


500 detailed illustrations makes it 


fun andeasy. Only $19.95 plus $4.50 s+h. 
(OH res. add $1.40 sales tax) 


Harpagon Prat uctions 
P.©. Bow h6LIZS 4 


¥ River, Ohio 44116 


SOFT WOOL YARN 
Merino-Rambouillet wool, Worsted & Sport weight. 
100% Chemical Free Naturals plus Dyed colors. 

Lanolin-retained Skeins & Cones. 
Send Jong SASE for free brochure to: 
MARR HAVEN 
Dept. T, 772-39th St. 
Allegan, MI 49010 


| v FACTORY PRICING, FREE Estimates! 
“ CUSTOM-MADE or DO-IT-YOURSELF 
/ MACHINE WASHABLE-NON-TOXIC 


@ Tablecloths 

@ Wall-Covering 

@ Slipcovers © Clothing Costumes 
@ Bedspreads @ Banners, etc. . 


Send $2 for YOUR Planning Kit t Fabric samples to: 


MC/Visa- CALL or FAX - TOLL FREE HOMESPUN 
1-800-251-0858. Askfor... Box 4315-127 
KIT # T27 1000 Oaks CA 91359 


email: corporate Chomespuntabrics.com 


@ Draperies 
e Upholstery 


SophistiCoat / 


by Lyla Messinger 


e Unlined 
_ © Serger, Conventional 
& Banded versions 


e Cut-on sleeves 





e Optional soft pleat in back £4 


Sizes XXS — XXL (2 — 28) 





L.J. Designs 


$1542.50 S&H, check or money order 
P.O. Box 21116, Dept. TA 
Reno, NV 89515-1116 ® (702) 853-2207 


oy Send $2 + SASE for full-color brochure 


—<—— ee —— 





NOW! IT’S EASY TO SEW! 
Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up 
methods and factory short cuts. Brings home sewers | 
and professionals up-to-date. Starts beginners nght. 
Save Money — Sew Professionally — Make 
Money. Diploma Awarded. FREE Brochure. 


LIFETIME CAREER SCHOOLS Dept. 110327 
101 Harrison St., Archbaid, PA 18403 Cail Toll-Free 800-326-9221 | 
























INTEGRITY PATTERNS 


by T. J. Lane 
A PATTERN BOOKLET TO NURTURE YOUR CREATIVITY 


45 detailed steps and 30 illustrations 
to sew short and long skirts 
with swirled hemlines 


from fat quarters 


9666 E. Riggs Rd. 
Ste. 401-247 

Sun Lakes 

AZ 85248 USA 


$10 ppd anywhere (602) 895-2771 Visa/MC 





Making Historical 
Clothing? 


Patterns! Over ]400 
Historical, Ethnic & 
Dance Patterns spanning 
the Middle Ages to the 1950's 
Books! /000+ Costume 
Reference Books 
Supplies! Corsetry, 
Millinery & More! 

















Plus Accessories 
and Underpinnings 
192-page catalog 
Beene Al enV eas 
Visit our new store! —— 7 oc the costumer 







3749 E. Colorado Blvd. Pasadena CA 91107 
Phone (818) 585-2994 Fax (818) 432-4550 





SNAPS 


The Original and Only Complete Source 
The largest selection of snap styles and 
colors for Shirts, Jeans, Jackets, <>. 
Sportswear, Infants Wear & | 
Leather. Write for Free Catalog. 

The Wee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 » 1-800-527-5271 


The International Design Library@ | 


Over 70 Badks of aurkenets designs, 

all copyright-free, including American 

samplers, American and English 

crewel and many other multi-cultural 

designs, from African to Victorian, 

ideal for photocopying and graphing 

projects, from applique quilts to wearable art and ribbon 
embroidery. 


Send $2.00 for the illustrated catalogue, refundable with first 


order. Many money-saving offers. 


Stemmer House Publishers, Inc., Department T5, 
2627 Caves Road, Owings Mills, MD 21117-2919 
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Organize Your Fabric Stash! 


and books, patterns, notions, 
service records and more! 


Lip To 7 
E $217+ 
A Week! gs 
“My 6 year non- on-stop research REVEALS 15 — 
hones! companies always needing help. Sian ° 


IMMEDIATELY! Write me today for my FREE 
A page “Sewing-Al-Home” employment repo! J 








S. O.S. ~~ Windows™ 
- Sewer’s Organization Software © 


Success Publishing, 5706 Edgepark Dr, Cleveland, Oh 44142 
Phone: 216-779-4844 E-mail: HStelmach@gnn.com 
Only $49.95 + $4 Shipping. MC, Visa, Check. Free Brochure. 





WE MAKE IT EASY TO BUILD 
| YOUR NEEDLEWORK LIBRARY 


=e Catalog $1.00--Free Search Service 
Ultrasuede® Xpertips | 


Uitrasuede® Sewing: Tailoring 
the Triple Layer Method 


90-Minute Video (VHS) $34.95 


Uitrasuede® Tailoring Made 
Easy with Xpertips 


|| Step by step Manual $15.95 


send your check plus $3 postage to: 


| Harriett Baskett 
1608 Maycraft Rd., 
Virginia Beach, VA 23455-4332 


‘Hard-to-Find Needlework Books 
| 96 Roundwood, Newton, MA 02164 


617-969-0942 


SILK FABRICS 


BY MAIL 


DUPIONI SHANTUNG 
CREPE-DE-CHINE 

SILK CREPE 40mm/4Ply 

SILK CHARMEUSE 

HEAVY CHARMEUSE 30mm 
SANDWASHED CHARMEUSE 
SILK METALLIC PLAIN 

SILK METALLIC CRINKLE 


SAMPLE DEPOSIT $1 PER TYPE - REFUNDABLE 


SUPER SILK (T) 
P.O.BOX 527596 
FLUSHING, NY 11352 


| TEL:(800) 432-7455 (718) 886-2606 IN NYC 


CHINA SILK 
SILK CHIFFON 
SILK ORGANZA 
DUCHESS SATIN 
SILK LINEN 

SILK NOIL 

SILK TAFFETA 


Finally, a sensible ironing board top... 


THE BIG BOARD 


@ Large 22" wide x 60" long 
ironing work surface. 

= A must for Quilters 
and crafters of all kinds. 

® |ron the entire back of a man’s shirt 
without constant repositioning. 

® Hand-crafted in the U.S.A. with fine 
naturalwood and covered with 
durable designer fabrics. 

® Fits securely on top of your ironing board 
without clamps or additional supports. 


«Only $79.95 


Price includes UPS shipping 
Maryland residents, please add 5% sales tax. 








MADE BY MARSHA WILMER 
seamstress, crafter and avid ironing board user 


It’s easy to order, for Visa or MasterCard simply call 


1-800-441-6581 


Or, send your check or money order to: 
BIG BOARD ENTERPRISES, P.O. Box 748, Hughesville, MD 20637 


Short on space? Ask about my Mini Board. only $29.95 
9° tapered to 2° its a sleeve board on one side flip ttoverto a 24° x 9° surface 5° tall 








Located at the factories! 
Best Prices on Fabrics & Yarns! 


Portland, OR (503) 273-2786 
Guild, NH (603) &63-6377 
Council Bluffs, IA (712) 323-9838 


BottomLine Designs 


4217 Hildring Drive West 
Fort Worth, TX 76109 
1-800-611-7202 
1-817-926-4863 


Lingerie Fabrics and Supplies 


¢ Tricot 


Over 60 patterns available. 

e@ Hemline Applique 

e@ InVestments 

e@ Take A Shirt And. 

ea Easy Does It 

e@ Tees and Totes 

e@ The Vest Year Ever (book)th~/ |" 
ta Applique Techniques wi 


Send. $2.00 for Color Catalogue 


RETAIL * WHOLESALE * Mait ORDER 


e Jacquard 
e Silk Charmeuse 


e Lycra 
¢ Stretch Velvet 
¢ Bra Underwires & Supplies 


Catalog & Samples $2.00. Refundable with order 


SEW SASSY LINGERIE 


900 Bob Wallace Ave SW STE 124, Dept. T71 
Huntsville, AL 35801 (205) $83 1209 
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Free Shipping Offer 


Peautiful Sabrics by Ail 













An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 

} synthetics and more! To receive a 
selection of fabric swatches 4 times a 
yearsend a $12.00 check or money 


order to: THREADS 


CAT GINGERBREAD HILL 


356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 





r i tl 


5 . “- m3 gh Patterns, fabrics, and notions for 
ae Se et creative children’s clothing (to 
Oe aed r size 12), soft toys and baby basics. 
Baby! Free catalog! 
oe 


Call 1-800-249-1907! 
Box 11683-T Champaign, IL 61826 
We carry Snap Source snaps in 15 colors! 















the fascinating story of 
women, needlework and 
feminine values. Color 
throughout, including a 
large selection of 
historical charted designs 
coordinated to DMC 
colors. 


51a EA AL@) «4 4 
SAMPLERS & 
EMBROIDERY 


224 pages, hardcover. 
$70.00 ppd 


(CAresidents addsales tax) 


LACIS 


3163 Adeline Street 
Berkeley CA 94703 
www.lacis.com 


tel: 510-843-7178 
fax: 510-843-SO18 


_INYOUR FABRIC, SUEDE AND LEATHER | 
ALL MADE IN DESIGNER QUALITY 
MANY STYLES, SIZES & WIDTHS : 

_ SEND $1.00 FOR CATALOGUE (REFUNDABLE WITH ORDER) 


The Belt & Button Connection 

307 West 38th Street, New York, New York 10018-2913 — 
212-947-2271 ’ 

PPP AT PER LE TREAD SE BEES TE IOP ERE ESET FTE 


Functional clothing 
and gear designs. 
Brochure $1.00 
(free w/ order} 









CONTROLLED 


Outdoor Sewing Patterns 
& Fleece Gloves 





Go.) 
ee A pattern #45 
—_ _ simple fleece or 
— » » fleece with shell z 
: a/ a, ; ' em ¢ 
eed e $6.00 ppd ond 


POBox 2144 Corvallis, OR 97339 Msw FAX: (541)752-1806 | 


a 





dees onal Wlelfereee 
Y Fy Bolivia * Ecuador 


Bhutan = India + China 
Poland » Romania & Hungary 


CRAFT & FOLKART TOURS 


| CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 





716-548-2667 | 





JMNOAieNnnnnnneres 

(Pp “A: Hint WINDOWPANE JACKET € VEST 
4 Lars of febnec strips erent on foo of a hese fateoc c% 
it et mfererovert io create a wreiewpane effect > 
4 Derenirety emule are far : 
_— rin i an eae | i Ail mrea F 
TO CMAMe 5 
3 Catalog | | , xS il 4 
* FREE of wuden JF hi 7S pd Fs 
3 US Funcis $ 
sent | “ 
3i9 7418 nyo Lene 3 
30 rorule Poul. WA r’ 
78 Z - i : 
3800-69 1-4293 3 
Sy reach! ros 
ie errs | Afi: wietw OuUnrTTection com 4 





TWO NEW PATTERNS 
#306 Blanket stitch felt circles to 

showcase button collection or 

appliqué a second version with 

flowers (not shown). 


#307 Blanket stitch felt hearts onto 


fr ont options for both pattems. 
Multi-sized: XS- 
Each pattern $9.00 + $2.00 S&H per order. 
. Ue A ape ta ae % 
Accepted. | 


COLOR ME PATTERNS 
by Shirley Stevenson 
800-434-7288 
1617 Bear Creek Road 
Kerrville, TX_ 78028 





Mini Classic 
This handy lightweight 
machine is designed to 
give you the traditional 
virtues of a classic 
sewing machine: 
patterned after the 
Classic Singer 
Featherweight, only 11 
pounds; all-metal 
construction; steel gears for reliable long life; simple to thread 
and use; and a foldup flap to fit into its compact wooden 
carrying case. It comes complete with a strong, fast motor, 


foot control and electric light. S 2 ® go 


Special 
Introductory Price 
Quality Sewing 
712 East 25th « y ve NE ins 
(308) 234-4304 


rs 


















Batiks Etcetera 800-8aks-ETc (228-4573) 


UniqueFabrics by Mail Visa/MC/AMEX batiks@cetlink.net 


Hoffman batiks Fabric stampingsupplies Cottons, Rayons 
Indonesian batixs Yukata Buttons 


Tats 
Vest kits Books Patterns Best selection 
$5/set of batik swatches or $20 swatch club 
Great Servicel 411 Pine St Fort Mili SC 20715 








7, 
Z 
= 
= 
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SCRAPS - Nice colors & sizes $16.95 lb. + $4.50 S/H 
CUT SQUARES - Many sizes, your color choice, Call! 
YARDAGE - Ultrasuede, Ultrasuede Light, Ultraleather 
70+ colors, SAVE! $30.00 - $48.95 yd. 
PATTERNS, NOTIONS & KITS - for Uitrasuede! 
Swatch Ring & Catalog $7. Catalog $2 
VISA/ MC/ DISCOVER Accepted! 


Ui YCRADS 


6626 W. 79th Ave., Arvada, CO 80003 
Orders: 800-431-1032 Info: 303-431-1016 Fax: 303-456-1582 





fin is” 


THE ORIGINAL SEWING KIT COMPANY 
QUALITY AT AFFORDABLE 
. PRICES 

cr ~~~ For over 30 years 
| Patternless sewing kits, patterns, sewing 
! notions, outdoor fabrics, speciality fabrics 
including the HOT new polar fleece 
fabrics. In home zipper repair kits. 


For a FREE full color catalog 
1-800-KITS-USA 
FROSTLINE KITS 

2525 River Rd. 
Grand Junction, CO 81505 
World Wide Web Site: 
\ http://www.frostlinekits.com , 


—_— i om ee ee oem ae om ee ae ae oe == 
a eee eee ee es ie 


_ eA UP I A OR CE OE 


3 FROM RAGS tf 
TO RICHES i 


Two Harness Re 


Looms 

The sturdy construction of a Leesburg 
Loom insures quality firmly made products. fe 
Improved for trouble-free, smooth and effi- 
cient operation. A few days of weaving will ba 
bring back the small investment. 

* We Carry A Full Line Of Supplies * fa 

* Send For A FREE Brochure * 


Order Your Looms and Supplies From 
LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 








Introducing! 


| ‘The Panel Vest 


| “With Slenderizing Areas to Embellish” 


« Front, Back and Side Panels 
e Shaped hemline w/ curved front 
e includes Sizes 6 to 24 


Retail Price: $10.00 + $1.50 s/h 
CA Residents add 81/4% sales tax 


Order TODAY from. 


Judy Bishop Designs 
24603 Island Ave - T69 


Carson, CA 90745 
310-835-6022 


Send Check or Money Order only 













BE MORE CREATIVE WITH 
YOUR SEWING MACHINE 
AND SERGER 


E-Z Winder 


SAVE MONEY, SPACE, TIME 
USE THE BOBBIN WINDER ON YOUR SEWING 
MACHINE TO WIND ANY THREAD OR YARN 
Available from: 


Clotilde & Nancy’s Notions 


or from 
Alma Gulsby 
2370-(; Hillcrest Road #121, Mobile, Alabama 36695 
Voice Mail/Fax (334) 665-0072 Office (334) 666-6102 
$20.00 PP include name and model 
of your sewing machine. 


KITS CONTAINS ONE E-Z WINDER & FOUR DEEP WELL SPOOLS 


PERFECT POCKETS 


New Sewing Video 
by Jan Bones 


¢ 100 min. of step by step instructions 
e Create patch, side & simple welt pockets 
Send $29 95 plus $4.00 S&H to: 


Excellence in Sewing 
Box 23003, Winnipeg, CANADA R3T 5S3 





SIMPLY SCRUBS 
PATTERNS 


UNISEX 
MULTISIZES 
MO/CHECKS TO 
SCRUBS-BUY-MAIL 
504 £. GEMINI DR. 
TEMPE, AZ #5263 
¥VISA/MC call 
1-800-332-1582 
d AM TO 5 PM MST es ai 


WARN-UP-JAGE) “eumewemuane 
PATTERN ORDERYOURS TODAY! 


Sze $41 $550¢%2.00 sr 1-800-332-1582 










XSL 
VNECK FaStic WAIST 
QR DRAWSTRING PANTS 






The Button Shoppe 


buttons by mail 


Beautiful and unusual buttons for a distinctive design- 
er look. Fanciful and fun buttons from airplanes to 
zebras. A large selection of natural material buttons in 
horn, shell, wood, tagua nut, brass, pewter and stone. 
A glittering array of crystal and pearl buttons. The 
Button Shoppe has one of the largest selection of 
buttons in the country. Order your catalog today and 
begin the adventure of your creative imagination. 


The Button Shoppe 
4744 Oakfield Circle 
Carmichael, CA 95608 
(916) 488-5350 


Catalog $5 (refundable) 
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Marketplace 





prints & plain colors for quilfmaking ¢ crafts 
clothing * wearable art « cloth figures 





The American Classic Line™ 





Send $3 (refundable with first order) for 
a complete set of samples * ordering 
information * our Newsletter * and more! 


e GUTCHEON PATCHWORKS, INC. ¢ 
917 Pacific Ave #305 * Tacoma WA 98402 
(206) 383-3047 © (206) 627-1399 FAX 








A GREAT Pamer/puetsch Book & VIDEO 


Learn 

from the 
Ultrasuede 
authorities! 


Book: $16.95 
Video: $29.95 
(see a jacket being 
cut & sewn) 


Order both & save! 
$39.00 + $3S8H 


1-800-728-3784 to order 
Palmer/Pletsch ¢ P.O. Box 12046 
Portland, OR 97212 





SEW SOMETHING SPECIAL 
SEWING WITH HANDWOVEN FABRICS 
by Linda Kubik Curtis 


$20 ppd 











Like exciting fabrics? 
Want to create unique garments 






Want great designer detaiis in your work? 
Then this book ts for you. 






Sew Something Special covers the creation of garments 
using specialty fabrics. 









Look for Twill & Tuck's handwovwn fabric at 
Sewing & Stitchery Expo ‘97, Puyallup, WA. 
February 27, 28, March 7 & 2 


Twill CTack 


Twill & Tuck 106 N Washington Ritzville, WA 99169 1-888-659-1913 











We have top quality 
100% cotton fabrics! 
French terry, cobblestone 


ell alu Interlock, jersey, fleece 


denim, twill, sheeting, tlannel, and lots more! 
$4 for 1 year of catalogs, swatches, tree 


specials, project ideas, and a smile! 
21780A N Essex Dr., Lexington Park, MD 20633 
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Classitied 


The CLASSIFIED rate is $4.50/word, minimum 15 
words, Payment must accompany order. Send to Threads, 
Advtg , Box 5506, Newtown, CT 06470-5506. The dead- 
line for the April/May 1997 issue is January 10, 


BEADS 


SEEDS BEADS—Czech & Japanese. Size 6/0 thru 
15/0. Bugle beads size 2B, 3B, 5B, & xlong. DELI- 
CAS—over 200 colors!. Sample card $10.00 Austrian 
crystals in all colors. NO MINIMUMS! V/MC/AMX— 
Catalog $1.00. BEYOND BEADERY, Dept. T, 54 Tin- 
ker, Woodstock, NY 12498. 


BOOKS/VIDEOS/SOFTWARE 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroidery, 
knitting, sewing, lace making, charted designs, 
more. Most $2.75 to $3.95. Write DOVER PUBLI- 
CATIONS, Dept. A297, 31 East 2nd St., Mineola, 
NY 11501. 


SMOCKERS: Construction Workbook for Yoke and 
Bishop Dresses—Step by Step instruction for sewing 
the heirloom dress. Check your local shop or send 
$23.00 +$4.50 shipping and handling to: Step By 
Step, 28-T Crystal Circle, Burlington, MA 01803. 


APPAREL CONSTRUCTION TECHNIQUES—A 
book that explains WHY so that you won’t forget 
HOW. Complete with illustrations and step-by-step 
directions. Send $40 check or money order to: Ascot 
Publications, P.O. Box 330205, Ft. Worth, TX 76163. 
Texas residents add tax. 


PRICE IT RIGHT-—An Alteration Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 


BUSINESS OPPORTUNITIES 


$477.00 WEEK POSSIBLE sewing baby bonnets at 
home. Rush $1.00 and long self-addressed stamped 
envelope to Abundant Resources, Box 112063T, Car- 
rollton, TX 75011-2063. 


TEACH THE KIDS CAN SEW PROGRAM at home. 
Smalt investment returns an excellent income. FAX 
801-628-7985. 1-800-I-MADE-IT. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $800,000. Free recorded 
message: (707) 449-8600. (LB9) 


EARN $401.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92630. 


SEW SIMPLE DOLL DRESSES FOR EXTRA IN- 
COME!! WE BUY FROM YOU! Prompt payments! 


Adorable patterns! FUN TO MAKE! FREE INFORMA- 


TION! (541) 265-2499 or self-addresssed stamped 
envelope; SANDCASTLE-T, 124 SE. First, Newport, 
OR 97365. 


GET PAID FOR READING BOOKS! $100 each. Send 
name, address to Calco Publishing (Dept. C-963) 22 
North Plains, Wallingford, CT 06492. 


LOOKING FOR EXTRA INCOME? Assemble or sew 
craft products at home. Guaranteed! Call: 1-800-377- 
6000, ex. 7360. 


HOME WORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty Placemats! Rush $1.00 and self-ad- 
dressed stamped envelope: KITCHEN CRAFTS, Box 
23L0TH, Vacaville, CA 95696. 


FANTASTIC, FUN HOME BUSINESS! Make a 
Substantial income distributing wild organic prod- 
ucts. Call for free information. $100 minimum. 
(800) 697-5129. 


$460 WEEKLY POSSIBLE! Sewing baby burping 
pads. Rush $1.00 and SASE: American Home Crafts, 
Box 7OOTH, Vacaville, CA 95696. 


BUTTONS 


BUTTONS, BUTTONS! Wholesale only. 100’s of 
styles of unique handicrafted buttons. Antiques, nov- 
elty, classic, large @ small. Information and sample 
COLOR SHEETS $3.00. Full color catalog $15.00. 
MARILYN'S SALES @ ASSOCIATES, 10121 EVER- 
GREEN WAY #T628, EVERETT, WA 98204, PH 1- 
800-422-1434. 


WE HAVE THEM.... 1-inch SQUARE covered buttons. 
Kit of 4 buttons ($3.80 ea.) and refill pack of 5 but- 
tons ($3.50). Please make check to: Rubenklein Co , 
110 Pacific Ave., Ste. 238C, San Francisco, CA 94111- 
1900. CAresidents, please add 8.5% sales tax, S@H 
$1.00 ea package. 


WHAT WONDERFUL BUTTONS! Unique, bright 
hand painted ceramic buttons. Florals, animals, oth- 
ers. Brochure $1.00. P.L. Greene’s, 1100 Olive, New 
Haven, MO 63068. 


BUTTONY OFFERS CREATIVE BUTTONS to in- 
spire your sewing projects Catalog $3.00 (refund- 
able). Buttony, P.O. Box 26142, Los Angeles, CA 
90026. 


CATALOGS 


GREAT FABRIC AND NEWSLETTTER ON THE 
INTERNET! Available but not featured: machine 
washable silk bengaline (will sample). Web site 
http://novatech.on.ca/perfect-stitch or 1-800-207- 
5417. 


POEM/HUSKYGRAM AND PASSAP KNITTING 
MACHINE users. Free catalog of products. Jeanne 
Oneacre Productions, 3173 LeConte Ave., Atlanta, GA 
30319. (404) 261-4516. 


CLASSES 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y3, 101 Har- 
rison Street, Archbald, PA 18403. 


NEEDLEWORKS workshops, March 13-16, Nancy 
Crow, Virginia Avery, Walter Nottingham, Jan Myers- 
Newbury, Candice Kling, Carol Shinn, David Chatt, 
more! Coupeville Arts Center, Box 171A, Coupeville, 
WA 98239. (360) 678-3396. 


CRAFTS 


BASKETWEAVING, CHAIRSEATING SUPPLIES, 
BASKETS, Kits, Quality. Prompt. Discounted. Catalog 
$1.00, Ozark Basketry, Box 599-THR, Fayetteville, 
ARK 72702-0599. 


FABRICS 


CANADIANS! 65+ Exquisite UltraSuede® colours. 
Yardage, squares, scraps. Swatches $5.00(refund- 
able). Free idea sheet. Linda’s, 24 Main, Norwich, On- 
tario NOJ IPO. (519) 863-2887. Fax (519) 424-2887 
email: lindas@oxford.net. www.oxford.net/~ lindas. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping. 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct, Bloomfield, MI 48301. 


WHOLESALE SOURCE DIRECTORY OVER 1000 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Court, #7, 
Lafayette, CA 94549. Details 510-229-5855. 


Classified 


PURE SILKS~—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $10 airmailed by return! Angus Inter- 
national (TM), 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748 Fax 011-852- 
2718-4565. We accept all major credit cards/personal 
checks etc. Personal callers welcome! 


VINTAGE JAPANESE KIMONO FABRIC send large 
SASE for catalog to AH! KIMONO, 4913 1.81st Place 
SW, Lynnwood, WA 98037. 


AFRICAN PRINTS...NO DYE COTTONS.. FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099. Decatur, GA 30036. Phone 404-288-9660. 


ULTRASUEDE®-—$33.77-39.95 YD. 75 Swatches 
$10.00. Field’s Fabrics, 1695 44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA 


CHILDRENS SPECIALTY FABRICS. Knits, wovens, 
denim-dobbies. $3 Swatches. Kids Only Fabrics, P.O. 
Box 890905-T, Temecula, CA 92589-0905. 


WOOL SECONDS-5 LB. 10 LB AND 20 LB. pre- 
packed assortments, pieces up to 2 yds, white, neu- 
trals, brights, pastels or earthtones as available. $5@ 
ib + shipping. PWM Outlet Store 1-360-835-1118. 


FABRIC MOMMIES, kids love: OshKosh, Healthtex, 
Denims,, knits. Polarfleece, Ultrex, Supplex, Swatches 
$3.00. The Sewing Room, P.O. Box 221, East Holden, 
ME 04429. 


CHOICE VINTAGE JAPANESE KIMONO FABRICS. 
For brochure send LSASE to Katie’s Japanese Ki- 
monos, P.O. Box 1813, Belfair, WA 98528. 


UNUSUAL FABRICS—Sweatshirt knits/matching rib- 
bings. $2.00 and LSASE for samples. JOYCE’S Box 
381-T, Morrisville, NY13408. 


SILK FABRICS & SCARVES for silk painting and 
dyeing, wholesale only, big discount. Silk King, P.O. 
Box 5693, Woodridge, IL 60517. 


KIMONOS, 5 for $95 plus SQH. Send SASE for 
complete list. Good Goods, 9305 Sudbury Rd., Silver- 
spring, MD 20910. Call/fax (301) 585 9217. 


IN CANADA MAIL ORDER 100% cotton knits, 
more. Send business size SASE: Flex Fabrics, Box 
612C, Mount Albert, Ontario LOG I MO. 


CANADIANS! (ONLY). ADULT AND CHILDREN’S 
fabrics by mail. Kwik Sew. For samples send $3.00 
(refundable) to Sew Happy, P O. Box 631, Callander, 
Ontario POH 1HO. 


KNITTING 


CASHMERE FIBER AND YARN. Send self-addressed 
stamped envelope to Hunt Valley Cashmere, 6747 
White Stone Rd., Baltimore, MD 21207. 


LEATHER 


QUALITY DEER AND ELK BUCKSKIN. Send $2 for 
sample packet. Bitterroot Leather Company, 1010 N. 
lst, Hamilton, MT 59840. 


MISCELLANEOUS 


SLIPCASES FOR YOUR BACK ISSUES. Bound in 
dark green and embossed in gold, each case holds at 
least 6 issues of THREADS and costs $8.95 ($24.95 
for 3, $45.95 for 6). Add $1.50 per case for p+h. Out- 
side U.S.add $3.50 ea. (U.S. funds only). Pa. Res. 
Add 7% sales tax. Available in 2 sizes, please indicate 
your choice. Larger size is issues 1-26 Smaller size is 
27 to present. Send to: Jessie Jones Industries, Dept. 
95THD, 499 E.Erie Ave., Philadelphia, PA 19134. 
1-800-825-6690. (No PO. boxes please). 


NEEDLEWORK 


IRISH WAXED LINEN THREAD: 30 colors. 4 sizes. 
large variety BASKET WEAVING SUPPLIES. Retail. 
Wholesale. Catalog $2.00. Royalwood Ltd., 517-TH 
Wood-ville Road, Mansfield, OH 44907. 1-800-526- 
1630. Fax: 419-526-1618 


NOTIONS 


SEWING SUPPLIES, ZIPPERS, BUTTONS, SNAPS, 
More...Giant Catalog—$1.00. Solo, PO. Box 378-W, 
Foxboro, MA 02035 


BAGS—SMALL QUANTIT Y-—zipclose, cloth draw- 
string, cellophane, retail bags. Free brochure. Fax 
630-250-0405 or write BAGSplus, 640 Country Club 
Lane, Suite 209, Itasca, IL 60143. 


CUSTOM FABRIC LABELS. Free samples and order 
form. Glenside Tape & Label, P.O. Box 775, Frazer, 
PA 19355. Call toll free 24 hours: 1-800-756-1021. 


NEEDLE THREADERS by TJ. Lane, Sterling Silver, 
several styles, $20 each PPD. anywhere (602) 895- 
2771.Visa/MC. 


THIMBLES designed and made by TJ. Lane in Sterling 
and Gold. For brochure send 4 stamps or US$2. 9666 
E. Riggs Rd. Ste.401-247, Sun Lakes, AZ 85248 USA. 


PATTERNS 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: 
new user friendly pattern sheets: pink shaded pat- 
terns you can locate at a glance; snip n’ sew pat- 
terns; easy patterns for beginners. American and Eu- 
ropean measurements. Send $15 for 3 issue trial 
subscription to GLP International, P.O. Box 9868, 
Englewood, NJ 07631-6868 or call (201) 871-1010. 
http://glpnews com/Crafts.html. 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A GREEN PORTIERES DRESS, BON- 
NIE’S BLUE RIDING HABIT PATTERNS AND 
MORE. Brochure $2.00. Pegee of Williamsburg, Pat- 
terns from Historie, P.O. Box 127, Dept. T, Williams- 
burg, VA 23187-0127. 


FASHION PATTERNS FOR THE BREASTFEEDING 
MOM! Great styles! Free Catalog! EL Designs, Box 
696T, Bluebell, UT 84007. 1-801-454-3350. 


PATTERN CATALOG. Historical and Vintage cloth- 
ing designs.Send $3.00 to Rocking Horse Farm, Box 
735-T, Chardon, OH 44024. 


HISTORICAL FASHION DOLL PATTERNS—Fits 
Barbie. Send $3.50 for catalog. LORD PERRY Histori- 
cal Fashions—Dept. T, 6041 Sanford Drive, San Jose, 
CA 95123-4539 


DISCOUNT MATERNITY, BREASTFEEDING, BABY- 
CLOTHES, PATTERNS from everywhere! Catalog $3. 
MotherNuture, Threads 9702, RoyalBlackHeath Court, 
Naperville, IL 60563-2304. (603) 420-4233. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns Catalog $2.00. Buckaroo 
Bobbins, Dept. TH, P.O. Box 95314, Las Vegas, 
NV 89193-5314 


CLASSIC TROUSER PATTERNS FOR MEN WITH 
DISABILITIES. Adapted for comfort and indepen- 
dence. Multi-sized S-M-L-XL. Send $15.00. Wearables, 
PO.7407-T, Arlington, VA 22207. 


QUILTING 


NATURAL NON-LAMINATED WOOL BATTS & 
COMFORTERS. Free brochure. 100% wool yarns, 40 
colors, Low prices. Samples $2.00. Farm Mt. Wool 
Co. Wilmot, NH 03287, 1-800-298 WOOL. 





YES! TWELVE FAT QUARTERS ASSORTMENT BEST 
QUALITY COTTON PRINTS $15.50. ANGIE’S, Box 
968, Frisco, TX 75034 


SERVICES 


INDEPENDENT PATTERN COMPANIES! Pattern 
Development, grading, perfecting. Whatever you 
need. Nancy Dunn, professional patternmaker, 770- 
645-9906 


SHOP THE FABRIC, BUTTON & TRIM SOURCES 
of New York City, in person or by mail, with Shop- 
ping Consultant/Researcher. Hourly fee. Bonnie Ep- 
stein, Dept. T, P.O. Box 20128, New York, NY 10025, 
(212) 866-0386. Bonnie.epstein@worldnet.att net. 


SHOWS 


SEWING EXPO——-Southwest Wisconsin’s largest! 
Featuring Kathy Ruddy and Mary Roehr. June 6 and 
7. Contact: Southwest Tech, Fennimore, Wisconsin 
53809. (608) 822-3262. Extension 2302. 


TOURS 


GUATEMALA, THE PEOPLE AND CRAFTS OF 
THE HIGHLANDS, August 4-15, 1997, Sponsored by 
internationally-known quiltermakers, Nancy Crow 
and Linda Fowler. Led by Vivian Harvey. Large 
S.A.S.E. $.55, 464 Vermont Place, Columbus, OH 
43201. 


VIDEOS 


UPHOLSTERY! Do it yourself—on video by German 
craftsmen—step by step instruction—$34.95 plus 
$3.95 S & H. Quality Upholstery., 75 Diggs Blvd. 
Warner Robins, GA 31093. (912) 922-8911. 


NEW...from the publishers of Threads 
| 





Create the look of 
decorative handwork 
~ on your machine. 


Now you can do 
pintucking, 
fagoting, 
appliquéing, 
hemstitching— 
and many more 
hand-sewing 
| ™  applications— 
right on your machine using this new 
comprehensive guide. This proven 
| approach to classic stitching, 
embellishing and finishing techniques 
_ includes machine-specific charts, 
troubleshooting guides and rich, 
detailed pictures. 


i 
= — STE 





SOFTCOVER, COLOR, 160 PAGES, 
110 PHOTOS, 65 DRAWINGS, ITEM 070257, $24.95 


Call 1-800-888-8286, operator W425. 


_ Orwrite: Taunton Direct, Inc., BO. Box 5507 
| 63S, Main St., Newtown, CT 06470-5507 








a 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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TEST YOUR 
SEWING SKILLS 


by Cindy Brown Bair 


Ever wonder how your skills com- 
pare with those of other home sew- 
ers? Well, this scientifically engi- 
neered quiz will help you make 
that comparison. So grab a pencil 
and paper and get started. For each 
question, record the letter that best 
describes you. 


Techniques 

How often do you baste a seam? 

A. | avoid basting because the pat- 
tern never says how long to leave it 
in the oven. 

B. Whenever the pattern says to. 
C. When there’s no other way. 


What’s your record for sewing on a 
collar inside out? 

A. | avoid collars altogether. 

B. About one of every ten. 

C. Really—I like them that way. 


How do you note pattern markings? 
A. | make a mental note of them. 
B. Tailor’s tacks. 

C. Tracing paper and wheel. 

C. Washable marker or chalk. 


What do you do with finished pro jects 
that have glaring faults? 

A. Save them for holiday gifts. 

B. Give them to charity. 

B. Line the dog’s bed with them. 
C. Really—I like them that way. 


Sewing environment 

How many machines do you own? 
D. One sewing machine. 

E. One sewing machine and one 
serger. 

E. Two sewing machines and one 
serger. 

F. Three sewing machines, two 
sergers, a professional presser, and 
a soft-serve yogurt machine. 


How much fabric do you have? 

D. Just enough for current projects. 
E. Several drawers full. 

F. You know those cute metal stor- 
age barns...? 


Where do you sew? 

D. Dining room table. 

E. Permanent sewing spot. 

E. Room dedicated to sewing. 
F. Small wing of the house. 


Tools 

What’s your button box? 

G. A box—what a great idea! 

H. An old Christmas tin. 

J. A half-barrel I bought at the gar- 
den center. 


What’s the weirdest fabric you've 
ever bought? 
G. Multicolored gingham. 
H. Lycra gingham. 
J. Stretch silver-lamé gingham. 


What’s your most important 
sewing accessory? 
G. Compact disc player. 
H. Automatic coffee 
maker. 
J. Childproof door 
lock. 


Definitions 
Fusible web is... 
K. Something an 
Amazon sticky spi- 
der makes. 


K. Something that coats the bot- 
tom of my iron. 
L. Something that replaces basting. 


Scraps are... 

K. Thrown away. 

K. Fed to hogs on farms. 
L. Valuable treasures. 


Polarfleece is... 

K. Made from baby-polar-bear fuzz. 
K. A real-estate scam in Antarctica. 
L. Squishy, fuzzy, warm fabric. 


Cone thread is... 

K.A skit from Saturday Night Live. 
K. Thread that grows on pine trees. 
L. Useful when serging. 


A pressing ham is... 

K. An Easter specialty. 

kK. Anyone wearing a lampshade. 
L. A tailoring essential. 


Woolly nylon is... 

K. A program on MTV. 

L. A creative alternative to some 
threads. 

L. Nancy Zieman’s dog. 


Scoring 

Give yourself one point foreachA, 
D, G, and Kk; two points for each B, 
E, and H; and three points for each 
C, F, J, and L. 


24 points or under: 

Boy, are you a novice! Get thee toa 
fabric store and take a class. Above 
all, keep on sewing. 


25 to 49 points: 

You've been proven normal, but 
why not try some new techniques. 
Remember—no one has to know 
those slacks were supposed to zip 
in the front. Keep the craft alive! 


50 points or more 

You're the ne plus ultra of the 
sewing aristocracy. If anyone sug- 
gests you take sewing too serious- 
ly, you can be sure they don’t sew 
(and ignore them). 


Cindy Brown Bair of Cary, NG, is a 
sewer and freelance humor writer. 


Before You Buy Another 


Paper Pattern, Try This! 





#° 

~~ BONFIT Old Paper 

> PATTERN Patterns 

; : v- Saming Connection” Durable, will not tear (lasts a lifetime) YES No 
<a snide Hundreds of styles from just one pattem YES —_No 
Guaranteed to fit or your money back YES No 

a Adjusts to your exact body measurements YES No 

The last pattern you will ever need to buy YES No 

One Pattern for your whole family & friends YES No 

Toll free consumer help line YES No 

Can be reused over and over again YES Te) 
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IN DETAIL omnes 


tal grillwork? Lace? In fact, this [ili- 
gree is a detail of the hand-sewn leather 
appliques on the coat above, a 1919 
original by French designer Paul Poiret 
(now part of The Costume Institute's 
collection at The Metropolitan Museum 
of Art in New York). The splendid trim 
on this coat offers sewers rich inspi- 
ration: What a dramatic way to deco- 
rate a collar, pockets, or culls on a suit; 
or maybe trim an envelope purse. And 
imagine the dazzle of a short, over- 
sized, Ultrasuede “pullover,” worn over 


a wool-jersey column dress! 





